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e Publiſh'd, ( with a curious Frontiſpiece of Muck!) 
& | TH E Melody of the Heart: Or, The Pſalmift's Pocket-Companion ; in two Parts. Containing, 1. The 
1 NewVer ſion of the Pſalms of David new Tun d; with Muſick more proper to the Words than any Extant. 
Wich an Alphabetical Table of all the ures, and what Pſalms are proper to each Ine, and a Table of Pſalms 
'* ſuited to the Feaſts and Faſts of the Church, &c. 2. New, and ſelect Hymms, and eaſy Anthems, on ſeveral Oc- 
caſions, Sc. The whole is compoſed in 2, 3, and 4 Muſical Parts, according to the moſt authentick Rules; and 
ſet down in Score, for either Voice, or Organ. By William Tans ur, of Ewell, in Surry : Who teacheth the 
ſame. (Author of the Harmony of Sion.) Printed for James Hodges, at the Looking-Glaſs on-London-Bridge ; 
and alſo ſold by the Author. Price Bound 1s. 64. in Oct avo. 8 He . 
J M bere may likewiſe be bad, 9 | 33 
| I. The Youth's Afiftant in the Art of Numbering; Being, an eaſy Method of Arithmetick in all its Parts, Vul- 
gar, and Decimal. Wherein the young Scholar is inſtructed in all the Rules, contained in that moſt valuable 8ci- 
= ence ina very ſuccinct, but plain and familiar Manner; illofttated with various Examples. Drawn vp and deſignd 
for the Uſe of Schools, with the Approbation of many Schoolmaſters, and Ferſons ſkill'd in Numbers. By . 7 28h 
Lam Markham, Schoolmaſter. Price flitch'd 6d. J FTT OR 
H. An lntroduQion to Spelling and Reading Eugliſh; being, the moſt plain and eaſy Method of teaching 
Children to Read, containing, 1ſt. Tables of Monylyllables, adapted to the Capacity of young Children, lead. "> "| 
ing them on gradually, from the eaſieſt to the more difficult, and ſo to the hardeſt Words. 2d. Tables of Dilly.  - -} 
lables after the fame Manner. 3d. Tables of Triſſyllables, with their proper Diviſion and Accent. To When 
are added one hundred and eighty Leſſons in Werds r One, Two, and Three Syllables ; ranged in Popper 
Order, by way of Praxis on the ſeveral Tables: And 4 fort Catechetical Diſcourſe, explaining the Ruſes r ; 
> Spelling, Pointing, Ge. Recommended by. ſeveral Scheslchiſters, as the moſt practical Performance of se 
Kind. The fourth Edition, Corrected: Deſign d for the Oſe of Charity Schools. By William Markham, Au. 
thor of the Youth's AfiRant. „ 1 Pp! ˙ĩ é 
III. The firſt Book of -ArchiteQure, by Andrea Palladio, tranſlated from the Italian, with an Appendix on 
oors and Windows, by P. le Heut, Architect to the French King, illuirated with above ſeyenty Copper Plate. 
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£ 2 ART I. A Compicar Melody : Or, che Haxmony of SIO N. In Three Books. 
; Containing I. A New, and Compleat Introduction to the Grounds of Muſick: Teaching its Rudi- * 
ments and Compoſition in all its Branches, by way of Dialogue; in a new and eaſy Method: With all 
the uſual Terms uſed in Muſick, as derived from the Greek, Latin, French, Italian, &c. In Twelve 
Chapters. II. The Pſalms of Da vip new tun'd , which Muſick expreſſes the true Senſe and Sound 
of the Words, more than any extant. Witha Table of all the Tunes, and what Pſalms are proper 
do each Tune, Sc. With Gloria Patri's. III. A new and ſelect Number of divine Hymns and eaſy 
Anthems, Ge. To which is added, Te Deum, and Magnificat, and a Chanting- Tune for the Reads | 
| ing-Pſalms, &c. | 

WM FART. IL The Melody of the Heart: Or, the Pſalmifts Pocket 2 In Two 
Parts. Containing I. The new Verſion of the Pſalms of Davip new tun'd ; with Muſick more pro- 
— per to the Senſe of the Words than any extant. With an Alphabetical Table of all the Tunes, and 
| BM ; what Pſalms are proper to each Tune; and a Table of Pſalms ſuited to the Feaſts and Faſts of the 
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Church of ENGLAND, and other Varieties of Life. With Gloria Patris proper to the Meaſures of 


; = every Pſalm in che Book. II. New and ſelect Hymns and eaſy Anthems on ſeveral Occaſions, &c. 


2 0 N 75 0 Ne a Printed for James Hop Es, at the Looking-Glaſs on Lande Icke 
1 © al. Bound Four Shillings and Sixpence.) | | 
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Juſt Publiſhed, (Being the compleateſt Book of its Kind ertunt,) 

Builder's Guide, and Gentleman and I rader's Aſſiſtant : Or, A univerſal Magazine of Tables. Wherein is 
tained greater Variety than in any other Book of its Kind, with ſeveral new and uſeful Tables, never before 
ubliſhed 3 which renders it the moſt general, compleat, and univerſal Companion, for daily Uſe, extant ; and highly neceſ- 
y for all Gentlemen, Builders, Surveyors of Buildings, Timber Meafurers, Carpenters, Bricklayers, ©. Alto for Mer- 
chants, Shopkeepers, and all Tradeſmen that deal either by Wholeſale or Retail: Containing Tables of Timber, Board, 
s | and Plank Meaſure, of Square and Cubical Meaſure in general, either by the Foot, Yard, or Rod ; the Loads contained in 
a2 Number of Feet, of either rough or ſquar'd Timber, or of Plank of any Thickneſs: Of the Reduction of Brickwork, 
fro x1 Wor to 4828 Feet, and to any Thickneſs required: What Number of Bricks are required to build any Piece of 
1 8 k, from 1 to 14000 Feet, and at any Thickneſs: What Number of Bricks, Lumps, or Clinkers, laid flat or edge- 

| ways, ot of. paving Tiles, or Pamants of any Size, will pave any Floor of leſs than 630 Foot: What any Number of odd 
Feet, in a, ſuperficial or ſolid Yard, comes to, at any Price, from 1 Farthing to 10 / per Yard: The Value of any Num- 
ber of. odd, Feet of Tiling, Slating, Roofing, Flooring, &c. perſormed by the Square of 10 Foot ſquared, at Any Price from 
3 to In rol. per Square. The Value of any Number of odd Feet of Brickwork, or others, performed by the Rod ſquare, 

t any Price from 2 5. to 10/. per Rod: What any Number of Feet, Yards, Pounds, Ounces, Sc. comes to at any Price per 

Got, Se. The Value of any odd Parts of a Hundred, at the Rate ot 112 or 120 to the Htndred, at any Price, from 25. G d. 
6687 Hundred: The Value of one Foot in Length, of any ſort of Timber, when ſquared and cut to any Scantling fit 
for-Building;at any ox Foot cubical. A Reduction of all the common Tables of Coins, Weight and Meaſure ; and 
=, &PerpetudlAlmanack. The whole illuſtrated by a great Variety of Examples, applicable to the various Branches of Trade 
in general, and aſter ſo conciſe a Method, that render it uſeful to all Artiſts, and eaſy to every Capacity. By V. Salmon, 
„ Jun. Carpenter, of Colcheſter, London, Printed for James Hodges, at the Loołing-Glaſi, on Londox- Bridge. Price Bound 34, 
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ny | | Where likewiſe may be had, . | ES. . 
H E Country Builder's Eſtimator : Or, The Architect's Companion, for eſtimating of New Buildings, or repaiting of 
| 1182 Old in a conciſe eaſy Method, entirely new; and of Uſe to Gentlemen or their Stewards, Maſter- Workmen, Arti- 
1 *ficers,” or any Perſon that undertakes or lets-out Work WMhexein the ſeveral Artificers Work concerned in Building, and 
| every Article belonging to each of them, are fully, diſtinctiy, And ſeparately conſidered ; and the Prices thereof inſerted, 
1 nqt only of the Workmanſhip, but of the Materials alſo; and What Quantity of Materials are required to the Performance 
1 thereol; with the Manner of taking Dimenſions, meafyring,-and valüing the ſame. To which is added ſeveral New Ta- 
18 bles (never beſore publiſned) for the valuing of Oak, or a ther Timber hat is ſquared and cut to any Scantling or Size fit 

| bor Building. | By William Salmon, Jun. Carpenter, of Cel beſter, Author of The Builder's Guide, &c. Price 1 4. Gd. 
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JP „I. A New, and Compleat Introduction to the Grounds of Muſick : Theoretical and Practical, Vocal and Inſtrumental: 


A Compleat Melody: 


In Three BOOK S. 


— 
— — — 


CONTAINING, 


„ 


— 


Teaching its Rudiments, and Compoſition in all its Branches; by way of Dialogue, ia a New and cafy Method. With 
all the uſval Terms uſed in Muſick, as derived from the Greek, Latin, French, Itakan, &c. In Twelve Chapters. 
II. The Pſalms of David New Tun'd : Which Muſick ex preſſes the true Senſe and Sound of the Words more than any 

Extant, With a Table of all the Tunes, and what Pſalms ate proper to each Tune; and a Table of Pſalms Tuited to 
the Feaſts and Faſts of the Church of England: With Gloria Patri's ſuited to the Meaſures of every Pſalm in the Bos. 
III. A New and Select Number cf Divine Hymns, and Eaſy Anthems, on ſeveral Oecalrons. With a Scale of Muſick 

proper to either Voice, Organ, Virginals, Harp ſicord, or Spinnet. With ſeveral Canons of Two, Three, and Har 

Parts ia One, To which is added, Te Deum, and Magnificat, and a Chanting- Tune far the Reading Pſalms. 


The whole is Compoſed in Two, Three, and Four Muſical Parts, according to the moit Aiithentick 
= Rules; and ſet down in Score, (and Figur'd) for either Voice or Organ, &. 7 


By WILLIAM TANS UR: Of Ewell, (near Epfom, ) in the County of Surry ; Who Teacheth the ſame. 
| " ( Amthor of The Melody of the Heart.) = 


Thro' all the changing Scenes of Life, In Trouble and in Foy —_ | 
The Praiſes of my God ſpall fill, My Heart and Tongue employ, Pſal. xxxiv. 8, 


The Third Edition; Corrected by the Author, according to his Original Manuſcript : Wich large Addicions. 
LONDON 
8 2 


* Proc * * | * ! : 7 "x7 ” _ | | a 4 — , 1 
Printed. by Aliee Pearſon, for Fame Hodges, at the Looking-G/Aſs,” on London Bridge: And allo Sold 
the 1 La at Emell. in Surry... Price-Roauad..Dhrce Shilling -ID KX 
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| To) Mr. Tansur, at Ewell, iz Surry, Ec. 


6517 3 
$ +4 AVING perus'd. your Tivo excellent Books, the one Intitul'd The © 

Harmony of Sion; and the other, The Melody of the Heart; and find 
| © them both done with ſo much Judgment, and Ingenuity, and the Tunes 
| © in all their Parts ſo well adapted to the Words, and allo to each other; * 
that I think them much preferable to any other Books of Pſalmody extant, 5 
d and doubt not, but they will in a great meaſure (if carefully perform'd,) I 
| | © diſpoſe that moſt Harmonious Part of Divine Service to much more De- 
| <« yotion than it has been of late Years, for want of ſuch Aſſiſtance as may 
| | © now be had from your excellent aforeſaid Books, &c.” = 
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I am your ſincere Friend, 


K 42 MW 0 Ko . 
F 4 H. þ[ 5 Sy 
|. ATE and Humble vervant, 
| 1 a ; | þ 15 2 
(Exeter, Jan. 10. 1736.) NN 
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ne PREFACE t all Lovers f DIVINE-MUSICK. 


Holy David was not only one in whom the holy Spirit of God dwelt, but was alſo a 
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5 The Preface to all true Lovers of Divine-Muſick. 


»Hſed. Then certainly, when it is compoſed into a ſweet and regular Compoſition, it rex» 
dermit the more fitter for the holy Spirit to work upon; and alſo to convey Truth to the 
Underſtanding. | | 7 

Hence it is, that all who practice Divine Muſick, mu allodo it to le the Gift of God, 
.as a true Repreſentation of the ſweet Conſent and Harmony, which his infinite Wiſdom 
|} .hath made, in the Creation and Adminiſiration of the World; and given to us as a 
3: Temporal Bleſſiag ; both for his Service, aud alſo for our own Delight and Recreation. WF 
Fo Eccl. 40. 20. > 
| | And ſince this noble and delightful Art can enable us to ſing our Maker's Praiſe, h5% 
| of much ought we to endeavour to attain to the true Knowledge of it; it being a mol mi- Me 
| 1M .ous and ſablime Art, either in its Theoreck, or Mathematick-Part ; or its Practick 
Part; in its Active or Mechanick-Part. 3 = © 
FS: The Theoreck, or Mathemarick-Part, is that which demon/irates the Grammar, « 
Y: Ground Work of Muſick ; which employs the Aﬀettions on all the Rations and Propor- . 


The PraQtick-Part, 7s that which Deſigns, Contrives, and Compoſes all Sounds into {9 1 Ca, 


e added to the Former, they both together ingke Harmony compleat, See Chap. 11. 


The 


* a 
* 
* 


"CF 


"of we 
2 


; 3 . 
bs FI 
Yah 1 
1 


A 
a Fs. 7 
2 * N 
3 
7 A * 
* 


L ene 
N 3 Y 
Cy 5 


8 
A Sb 
. 


RY 
1 
1 
3 
1 
"EF 
: 
WES 


"A. 


„ to Pivine Truths we are after going to receive; which drives from our Hearts all worldly: 
Regards and i mmode d Thoughts which would hinder us in our Devotion: It defuſes a 
2 [0 Wc almneſs all round us; it delights our Ears, and recreates our Minds : It fills our Souls, 
wee with pure and uſefull Thorvehts, ſo that nothing is near our Souls but Peace and Tran 
rility; and when the Muſick ſounds ſweetef? in our Ears, then certainly Truth. flows : 
1. MR've cleare/t into aur Minds, | IE 


r 


The Preface to all true Lovers of Divine-Mulick. | "M 
Oh! How do the bleſſed Spirits rejoayce ! #0 behold Man frofirating his Soul in this pa- fe 
thetical Method; pouring out his Soul in ſuch a Warmth of Piety ! How can the mol 5 
hardened Sinner but have Veneration and be ſoftened, when he hears the Praiſes of our 
great Creator deſcribed in the moi? expreſſive Harmony? When it was his great and © 
7n! nite Goodneſs to beſirw, and frame to us the Nature of Harmony, only for the very 
{ame divine and holy Uſe : Aud we are in Duty and Gratitude bound to praiſe him with / 
7d in our publick, and private Devotions. mn 
ä But alas! in this our Age, the right Uſe of Muſick 7s not only prophan d, but alſo 
i condemn'd by many ignorant and blind Zealots, who do not, nor will not endeavour to 
Fate the Excellence thereof: The Reaſon of which is (as I concerve,) they have no Taſte © 
i er Reliſh of true Godlineſs; they are Enemies to all Piety and Learning, and their Lives 
are Inharmonical : They envy all that are not worſe than themſelves, and hate to fee © 
others perform what they cannot attain to. But though they caſt ſo much contempt and > 
Scorn on ſuch as perform this Part of Divine Worſhip in this World, I doubt not but they 
} would gladly be Partakers of that ſweet Conſort and Harmony which ig inceſſantly per- 
A formed in that which is tn come; bearing their Parts with the Angels zu Heaven. ut 
F' alas! Unwiſe Men do not conſider this: Neither do Fools underitand it. Deſtruti- 
on and Unhappincſs are in their Ways; the Way of Peace they have not known : 
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Neither is the Fear of God before their Eyes.— He that dwelleth in the Heavens 
ſhall laugh them td ſcorn : and ſhall bruiſe them in pieces like a Potter's Veſſel. Pſalms 
92, 14, 2, wer. 6, 7, 9. — But as for me, I will Praiſe the Lord, becauſe it is com- 

fortable: 
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ery the Rudiments of Muſick, 5% Theoretical and Practical, Vocal d Inſtrumental, i 
uth a new and eaſy Method, by way of Dialogue; wherein nothing that is vſeful is omit= 


ted, which doubtleſs will be aſſiſtant ſo long as there are any to prattiſe it. Secondly, 


alſo (For the more accomodating this Part of Divine-Worſhip iz Churches,) I have ſet 
to new and ealy Muſick a the Pſalms of David, and more proper to the Senſe and 


== Sound of the Words than any ever yet publifhed; Compoſed in Two, Three, and 
Four Muſical Parts, and ſet down in Score, (and Figur'd) for either Voice or Or- 
x gin: And alſo more correct than any ef the former Inpreſſions. Thirdly, J have ſet 


and a4 new and ſelect Number of Divine Hymns, and Eaſy Anthems oz ſeveral Occaſi- 
hey ons; with ſeveral Canons of Two, Three, aud Four Parts iz One: T9 which 7s ad- 
ers ade, A Scale of Mulick proper for either Voice, Organ, Virginals, Harpſicord, 9 
ut Fpinnet. . ; . „„ 3 50 


* 


I muſi confeſs that our Nation is at this time well ſeor'd with good and learned 
Miuſicians who are doubtleſs better able to have undertaken this Work than my ſelf; 


Met} 

ens But alaſs! They are moſt of them (if not all) tos Buſy in Plays, Operas, c. thai 
Ims to do any thing to the Praiſe of God; nor yet ſeem to have any Regard to encbu- 
m- rage [ch as dos Vide Prov. 29. 26, and Eccleſ. 9. 16. | | 
le: a | | Ee: Finally, 
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18 De Preface to all true Lovers of Divine-Muſicx. 


Finally, 7 heartily recommend this Work to all ſuch whoſe Minds are harmoniouſly 
ajpejen, hoping it may meet with a Candid Reception, and that every one may find © 
advantage therein, to their Improvement in Divine-Mulick ; and alſo be as uſeful as 
is intended by the Author, who is a Friend to Virtue and a Lover of Muſick ; There= * 
by advancing the Praiſe and Glory of God iz Hallelujahs for evermore, Which are the © 
Wiſhes of | 1 


Ho 


| | om | Tour moſt humble 


| and affettionate Servant, 
From Ewell, 7» Surry, 


Sept. 2906, 1734. wh W. TANS' UR. 
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N. B. Having received a great Number of Letters from moſt Parts of this Kingdom to my 
great Expence and Trouble; I do hereby give Notice, that no more Letters will be 
taken in for the future, unleſs Poſt paid, Which will prevent Perſons being deceived 

5 in what they deſile from Me. | i 8 
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OO K t, Page 10, a Point is wanting next after the 2d Note, in the iſt Line of the Muſick; p. 41, for 33 r. 22; 
p 62, l. 205 for Eighth r. Eighths, p. 62, the Sur over the 21ſt N. of the B. mult be omitted, — Book 2, P+-93 
the Jafi N but one in the 3d l. of the B. muſt be in the upper Space; p. 12, the 13th N. of the 2d Ty muſi be on the 2d 
J. from the top; p. 15, the laſt N. but two of the C. muſt be on the 2d 1. from the top; p. 29, the 8th N. of the Te. 
mult be in the lower Space; p 31, the 15h N of the Tr. muſt be on the 2d. 1. from the bottom; p. 39, the laſt N. but 
. Aube Ty. muſt be on the 2d 1. fom the bottom; p. 44, the 6th N of the laſt 1 of the Je. mult be in the Spice next 
under he middle J. p. 65, the 8th N of the Med. muſt be an the middle l.— Book 3, p. 93 the 5th N. of the 2d l. of the 
B. muſt be a Semibreve: p. 103, the 19:h N. of the Tr. muſt be on the 2d 1, from the bottom; p 119 the 15th N. of 
the Te, muſt be on the 2d l. from the top; and the 16th N. of the ſame part muſt be in the Space next above the middle J. 
138, the füſt N. under the Slur in the lower J. of the Te, muſt be on the middle J. and the 2d N. under the ſame Slur 
mult be in the Space next under the middle J. p. 141, the gth N. of the Je. ſhould be in the Space next above the 
MAS ale ee mad the and. s ah Alites of both Te. and B. Huld be but one Minim in each part. 
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I Neenious Tans ur | Skill'd in Muſick's Art, 11 
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1 Which pleaſe the Ear, likewiſe affect the Heart; Tp 
1 Thy Works melodious, and ſweet inflame 1 
| Each pious Breaſt to imitate the ſame. = 
14 * This Noble Art thou fully haſt ſurvey'd, b 
1 Where all its curious Rules are open laid: 1 
} il May all the World receive thy good Intents, 1 
| if * And Tune to them both Nice and Inſtruments. 3 
| | 1 „Same God like Angel did thy Soul inſpire Þ 
4 . * On Heav'nly Mirth, to raiſe a Heav'nly Quire * 
1 On Earth; to praiſe our God with ſacred Love, I 
W:1 Jo do that Work as Angels do above, 5 
14 ö The Royal Bard who firſt Compos'd the Lays, E 
1 - © To which ycu've ſer New Tunes would ſhare the Bays: 
| 40 


And make all Pſalmiſis for to Tune their Lyres, 

„ To thy ſoft Notes, which" divine Love inſpires. 
[| ( Reuarded may {t thou be, as thou doſt merit, 43M 
= And after death a Gulden Crown inherit: 3 1 
=: In heav'n be plac'd, amidſt the Heav'nly Throng, P 1 
> % And Hallelujah thy perpetual Song. 
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1 % Whoſe Tunefull Notes a Monument will. raiſe; 


„% Like Marble Laſting to declare his pralſe. (Vide Ecclef, 44, Ve. 5, 13) 
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; 15 OHNE. 
= Of the GAMUT, and its Uſe: Hud, f CLIFFS. 
1 IT HE ſole Subject of this following Diſcourſe is 50% (which Art or Sciexce is called Muſick) which 
1 may be performed, or made, either by a Natural Voice, or an Artificial Iaſtrumemt; which Art may be 
= properly ſumm'd into theſe following Heads; viz. Tune, Time, and Concord. 5 | 
I. Jure, is regulated by the Scale of Mrfick, called the Gamut; which gives a true Diſtinction of all Sounds, or 
Tones; either Grave, or Cheerful, | | | : : ; | 
II. Time, is comprehended and underſtood by Marks, or CharaFters, called Notes; which being fixed regularly on 
dhe Lines and Spaces of the Gamut, guideth the Performer to a true and exact Movement of Time, either Quick, 
or flow ; which when performed by Voice, or Inſtrumeut alone, tis called Melody. 85 „ 
9 III. Concord, is when two, three, or more Sounds are performed together in Mu ſical Concordancæ; there being 
the Diſtance of 3, 5, or 8 Notes above another; which when regularly compoſed together, tis called Harmony 


i. e. Three in One, | 1 | | 
The true Nature, and Uſe of theſe three Heads, I {hall endeavour to demonſtrate ; and all their uſeful Branches 


: „ hereunto belonging, in a plain and familiar Method, by way of Dialogue; in the twelve following Chapters, 


7 1. Of the GAM U P is 


rand 


HE Scate of Mu ſick (as Authors report) was compoſed in the Year 960, by Guido Aretinns (a Monk of 
St. Benedict's Order) who firſt derived it from the Greek, and afterwards reduced it into the Form as it now ap- 
pears; who uſed to place this Greek Letter, T, at the Bottom of rhe Sale ; from whence it took its Name, which 
ras called Gamma, or Gamut (but in Ergiiſh G.) which ſhewed from whence he did derive it. es 
9 bis Scale contains all the Degrees of Sund, which is the e or Ground-work of all Mufick ; out 
13. ich, no Knowledge can be gained in chis Noble and Divine S/ ence. 5 thall firſt ſet down, and" after. 
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A New INTRODUCTION 


Toe Scale of Muſick called ite GAMUT. 
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G-ſolrent in Al 


F faut — — | (7 | 


Ea - ta * 
D. 195 ——— — A I 
C ſola fa IJ 
— — — — — " e 0 
A. la mire 8 
G alteut pO 
'D- a J A 
C- folfan: A 422 ONS 
B-fabemi Ar 
A lamir. :- S 8 
G ſolreui 
F faut 5 
E- lami 
Wt 
85 


4 . C 


EXPLANATION. 


This Scale is divided into three Parts, each Part 1 


including five Lines; in which you have a: Name for 


every Line, and every Space ; they being either a a 
whole, or half Toe diſtant one from another: And 
when your Notes are ſet on any of them, you muſt call 


them by that ſame Name as 1s given to that Line or 
Space. 

Obſerve, that every Eighth Note bears the ſhea 
name as was before, it being founded on no more than 


| ſeven Letters, viz. G, A, B, C, D, E, F, and then 


G again; for every Eighth i is the ſame. 


This Scale you muſt learn perfect by heart, fo that } 
you have the Name of every Lize and Space perfect 
in your Memory; that yau may readily call your Note 


in any of them. 


Obſerve, that all Note; that ſhall aſcend above 


FP Fant, in the Treble, are called Notes in Alt; and [ 4 5 
all Notes that deſcend below Gamut in the Baſs, are 


called Double; as Double F fait, Elami, Dſolre, Sec, | 

Scholar, All this ſeems ſo plain and eaſy to learn, | 
that I doubt not but ſoon to get it perfect; and chen 
2h a 178 Inſtructions | thal become a Maſter of it. 
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To the Grounds of MUSICK, Book I. [ 24 


Maſter. Be not too much conceited in thy ſelf, leſt thou art guilty of that Fclly of being wiſe in thy 
pwn Concett ; for it will be of no Advantage to thee to learn a Table, and doſt nor know the Uſe of it: Let 


e adviſe thee to learn any one Part firſt, that which is moſt ſuitable to thy Voice, before you proceed any fur. 
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| her. 
. 1 9 Scholar. But pray muſt all the hard Names be learnt with them? | | 
lame for . Mafter. Thoſe proper Names are only fer for Antiquity, the firſt Letters with the Sol— Fa's, &c. are ſuffi- 
ner a ET for the Underſtanding of any Leſſon of Muſich: But next I will ſet down the Scale in a more eaſy Method, 
ph Ang In their proper Places one above another, as thus : 


muſt cal! 
Line or 
| Pp 
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The Scale MUSIC K on the Five Lines, iu the three uſual Cliffs. 


{TREBLE 
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4% and 
Baſs, arc 


— whe VB. That thoſe Syllables that are ſet uuder the Notes are uſed in Vocal-Mufick ; but the Letters above are 
9 33 uſed to Muſick for Inſtruments, 8c. and alſo direct to the Compoſition of both. ee BY 

bes Tl 8. Obſerye that in the Compaſs of theſe eight Notes, there are two of them called Semi, or Haf- pues; which is 
ter Of rom Mz to Fa, and from Fa to I.:; there being a Bar drawn between them, Suppoſe a hole Toe be an uch, 
„he Half is but half an 2b ; which is a Mathematical Demonſtration, | . 
CNT 7 9 5 e / 
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Sol la Mi, fa ſol la, Ja fol: 


then the ſhifting 0 


Maſter. 1 N the Scale of Mu ſick there are three ſeveral ¶ Haracters, or Marks called Cliffs, or cleaves: 


Baſs, or F. faut Cliff, is commonly ſet on the fourth Live from the Bottom, thus | Sometimes; 


The Counter-Tenor, or C fol faut Cliff, is ſet on any one of the four loweſt Lines, thus F 470 And 
| 2 | | Ne- 

gives its Place the Name of C, and when ſung tis called Fa; and guideth all the other Notes both above, 
and below, This CI; was the Ancient Tenor Cliff, but now it is ſeldom uſed to any other part but the 
Counter-Tenoy, or one of the Inner-Parts of Mu ſick; by reaſon its place was ſo very uncertain that few could 
ever play, or ſing to perfection in it. | | SE, 

The Gſolreut, or Treble-Cliff, is commonly placed on the ſecond Line from the Bottom, thus 18 
and gives its place the Name of G, and when ſung, tis called So. This Cliff of late Vears is applied to 
the Texor, and ſung an Eighth below that Cliff in the Treble ; it being the beſt and eaſieſt Cliff in uſe, both for 
Voice, or Organ. oh 5 
Scholar. Why was the Cſol faut Cliff ſo much in uſe formerly, and fo little in uſe now? And for what rea- 
fon is the & ſolreut Cliff uſed in its place? | 

Maſter. Formerly the Cſol faut Cliff was moſt uſed by reaſon it was moveable, and could be ſet on any Liu- 
the Compoſer hath a mind to bring their Keys into the Compaſs of the Five Lines: But now it is almoſt 
grown out of uſe, by reaſon our Keys are regulated by ſhifting of the Mi, both by either Flats or Sharps; for 


— 


the Mi by Sharps was not invented, neicher was Fauſpoſition by Flats rightly un food, Fi 
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b To the Grounds of MUSIC KR, Book I. T3 
Therefore the Tele Cliff takes its place, by reaſon tis not ſo moveable ; and by the help of Flats, or Sharps, 
*X our Keys are properly grounded; which is of more certainty to the Performer. | | 
= Scholar. Why are thoſe Charatters called Cliffs And for what reaſon can't a Tune be pricked down as 
well without a Cliff as with? 5 | 
3 UMafter, The Word Cliff, Cleave, or Clavis, is a Latin Word, which ſignifies To open, or a Ney to let 
into, Sc. which openeth to us the Names, and Keys of all Mu fick; either Flat, or Sharp. 
* Suppoſe there was no Cliff uſed : How could I know the true Names of any of the Notes 5 I might ſuppoſe 
it was Tenor, or Baſs ; Flat, or Sharp; yet not poſitive which; then was the Treble Cliff ſet on the Grond Line 
from the bottom, that Line would be G; then ] could eaſily find out all the reſt both above and below. 
= . 9 Sir, I humbly thank you, for your Aſſiſtance in this Branch; but pray what is the next thing that 1 
== muſt learn? | Dh 
1 — The next is the Names, and Meaſure of the Notes; which ſhall be our Diſcourſe the next time ot 
meeting, Oe. 
1 Learn firſt by Cliffs to call your Notes, both Lines and Spaces right; 


Then Iune with Time, to ground your Skill in Mufick's ſweet Delight. Yours W. Tansur, 


Pa art rs hr he hp the hp , , ee w hp he G E ip E; E E Er d. ve, 
1 eee 


Notes, their Meaſure, Number, nd Proportion of Time; 
and of their Reſts, and their Ule. | 


A dlaſter.] N the former Chapter 1 told you, J would give you ſome Inſtructions of the Names and Sounds of the 
. 1 Notes, hoping by this time you are perfect in the Gamut; and able to undertake this Task I am now 
Poing to lay down before you; which is a Table of 


Of the Names of the 


* Cr o 
* : . 2 


B 3 


9 ANw INTRODUCTION 


The Names, aud Meaſure of the Notes, aud their Reſts, and Uſe. 
The Semibreve. | The Minim. e e The Ove The Smiquaver. 


1 Bar. | T Tc 7 
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Reſts. 
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een. 
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IF» 2. 3. | 4. 55 } Jo | | 6. 
EXPLANATTION. 


Maſter. I HIS Scale comprehends the fix ſeveral Sorts of Notes ufed in Muſict, with their Refs under them; 
1 of which 1 ſhall diſcourſe, and begin with _ | | | | 

1. The Semibrede, whoſe length and proportion of Time is fo long, as while you may leiſurely tell 1, 2; 3, 4, 
by the flow Motions of the Pendulum of a large Chamber Clock (or any other Pendulum of the like Proportion) 
it being the longeſt Note of any now in uſe ; tho' formerly it was their ſhorteſt. 

2. The Mirrm is but half the Length of the Semibreve; having a Tail to it. 

3. The Crotchet, is but half the Length of the Mizim ; having a Black Head. 

4. The Cuaver, is but half the Length of the (yotchet; having the Tail turned up. 

5. The Seai-Quaver, is but half the Length of the N being turned up with a Double Stroke. 

6. The Demiſemi-Quaver, is but half the Length of the Semi-Quaver ; having its Tail turned up with a Tre- 
ble Stroke; which is the ſhorteſt Note uſed in Ma ſict. 

Scholar. Why is the Semibreve treated of firſt? And what is the Uſe of the Reſts 2 


The Demiſemiquaver, * _ 
| 1 * 


"Wy —  — —— —— —ů —e— inatt ä — — — — — — N "i, 7 


Maſter. The Semibreve is called the Meaſure-Note; and guidech all the reſt to a true Meaſure of Time, and 7 ; 4 
is called a IF hale Time. The Reſts are Notes of Silence; which ify that you muſt Reſt, or keep Silence ſo 
long as if you was founding one of the faid Votes. But the Þetter to explain the Length and Proportion of 


all Notes, obſerve the following S:heme, 


© þ 
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38  Senibreve - -.!„. 
—4 >. contains 
— » Minims —--— 

contains 

4 Crotchets — — war 

== contains 

8 Nuavers — Un. 


5 1 1 Contains 


Bed 


0 SCMIQUADEY a 


9 85 


contains 32 Demi-ſemi- 0 


You never can attain to know the Time in N, ick's Art. 


75 the Grounds of N US ICK. Book I. 
A Scate NOTES, 444 their Proportions. 


Unleſs theſe Notes, Names, Time, and Reſts, you perfect learn by heart, 


Tours W. Tanvur, 


71 


Explanation. 


In this Scale the Maſ- 
fer-Note, (which is the 
Semibreve ) includes all o- 
ther leſſer Notes to its me: 
ſure in proportion, it be- 
ing ſet at the Top; : ſo that 
one Miuim is 5 of a Sti 
breve; one Crotchet but 3; 
one Quaver but -; 4 one Fo- 
miqugver but 3; andone 
Demiſemi-Quaver 15 bur 
3 4 Part of che Scmibre ve. 
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, ] 'A New , 
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CHAP: F II. ieee 1 


ö 


0% ell other Choracters cd in MU SL C k, and their Uſe. 


1, 25 35 45 55 65 Ty | 8, 95 10. 
. . 4 . : a Kan 7 t "6 
— — } ww — — — 3 = —— — - Ta mo . — —— 14 2 — 1.—— 


a Shake, a Cloſe. 
Scholar. 8 IR, This Table ſeems to be drawn in a very curious Form, by reaſon they 
| but if you don't explain their uſe, I am ſtill in the dark. | 


©  deavour to lay down their Uſe in the beſt, and eaſieſt Method I can invent ; beginning firſt with a Hat. 
1. The true Uſe and Nature of a Flat is, to cauſe any Note it is ſet before that riſeth a whole Tone, to 


riſe but half a Tie ; I mean to flat, or fink it half a Toze lower than it was before; the ſame as from Fa to Mi, 5 : 


or Fa to La. Alfo all Flats that are placed at the beginning of the Five Lies, ſerve to flat all ſuch Notes that 


thall happen on that Line or Space through the whole Strazz ; except any Note be contradicted by an accidental 5 


Sharp. Flats are alſo uſed to * the M' in Tranſpoſition of Keys. 
2. The true Uſe and Nature o | e of 
it is ſet before, half a Tone higher, the ſame as from Mi to Fa,'or om La to Fa. 


late the Mi in Tranſpoſition of Keys. 


all appear in view together ; 


Mafier, Becauſe you ſeem to have a true deſire after the Knowledge of Divine · Mu ſſct, 1 thall do my utmoſt En- f 1 


a Sharp is contrary to the Nati M a Flat; it uy to raiſe, or ſharp any Vote , | 
mer, Likewiſe all SHarps that are 
placed at the beginning of the five Lines, ſerve to ſharp all ſuch Notes that ſhall happen on that Lie or Space; ex- 
cept any Note be contradicted by an accidental Flat (which ſerves only for that Note) Sharps are alſo uſcd io begu. 

a 1 | 3 4 


; I by 2. A Repeat, is uſed to direct the Performer, that ſuch a Part, or Strain muſt be repeated over again from the 


To the Grounds of MUSICKR, Book I. 91 
Vote it is ſet over, or after; Either of theſe Words ſignifies the ſame; viz. Repetatur, Re preſa, Replica, Rep'i- 
to, Reditta, Riditta, Encore. | ; © FFP 3 
M. B. That this Character is uſed in Caunous, to direct the following Paris to fall in at ſuch Notes it is 
placed over, under, or after. 

4. A Fur, is in form like a Bow, drawn over, or under, the Heads of two, three, or more Notes, when they 
we to be ſung in one Syllable. x 


3 2 5. A Single Bar, ſerves to divide the Time in Mi ſick according to the Meaſur e-Note. 


* 6. Double Bars, ſerve to divide many Strains in Mufick ; and to reſt fuch a Quantity of Time between the Strains 
the Meaſure- Note contains, But if it be dotted on each fide, it ſignifies that ſuch a Strain, or Part, muſt be 
repeated over again. | 


3 7. A Direct, is placed at the End of a Line, to direct the Performer to the Place of the firſt Note in the next 


Lire. Either of theſe Words ſignifies the ſame, vi, Index, Guidon, Monſtra. 7 a | 
8. (A Proper, is often ſet before a Note that is made Flat, or Sharp at the beginning, to cauſe it to become 


*Froper ; or as it was before thoſe Flats or Sharps were ſo placed. Bur ſince Flats and Sharps are to the ſame 
ect, I rather uſe them.) 


9. A Shake, called the Trilloe, is commonly placed over any Note that is to be ſhaked, or graced. 


1 f 10. A Cloſe, or Concludo, is three, four, or more Bars together, always ſet afrer the laſt Note of a Piece of Mu- 
; which ſignifies a Concjuſiou, or the Cloſing of all Parts in a proper Rey. a 
Scholar. Sir, 1 have often ſeen a little Dot ſet on the right ſide of a Note; and ſhould be very glad to know its 


Name, and alſo its Uſe. 


2 © Maſter. That Dot is called the Prick of Perfection, or Point of Addition; which adds to the Sound of a Rote 


3 


Half as much as it was before. When this Point is ſet to the Semibreve, it muſt be held as long as tluee Mi- 


MY Nins, $&c, But let me give For 
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4 New INTRODUCTION 
An Example of Prick'd- Notes. 


„ 3 Mining, 3 Crotehet, 3 Quavers, 3 Semi-Quavers, 3 Demi. Qua vers. 
E — 2 e ee R == 


N. B. That ſometimes you'll meet with a Point at the beginning of a Bar, which belongs to the Sound of the 1 
laſt Note of the foreg ing Bar, as for | | | | | 


| __ Example. The ſame by Notes. | Eo 
| T42:334+ 152 : 3,4. 152:3, 4. * 2: 26 12:34. 123,4. 1,2: 33 Ae 1,2 37 Fe 1, 234. 1,234. | 1 * 

Ma — 74 — 2 — 1 nn $4 ———— =: . — — . — 
een 
EEE ===. 
FR FOE ola i et ot CC 8 -— a 
i FF | d, He d, 4. d, au, d, 4. d, . d, 4. d, i, d, H, d, 4. d, 1p. 1 IT 
| | | | ” » . - w : 9 
=: hon Notes are called Notes of Synco pation, or driving of Notes; of which I ſhall fay ſomething in th* 


Scholar. Sir, I humbly thank you, and ſhall be very ready to give attention whenſoever you pleaſe. = 
| | 7 | Yours, V. Tun sur. 


CFC TTT 
C _ 

| Of Time, ix all its Moods ; and how to Beat as! of them. 8 

: Maſter. T HIS Part of Muſick is called Time; and is ſo neceſſary to be underſtood, that no Perſon can ever be 1 4 
| able to ſixg or play without it as he ought to do; neither can his Mu ſick ever yield any delight to 


Himſelf, unleſs there be an exact Agreement of Time in all Parts; which if rightly underſtood by all hp „ 
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b Ceaſſons all Parts to move, and agree rightly with each other (whether Vocal or Iyftrumental;) according to 
the real Intention and Deſign of the Compoſer, | | | 


S— = Scholar. Sir, I ſhould be glad if you would pleaſe to tell me how many Sorts of Time there are; and alſo their 
1 ds. | | 1 

— Maſter. There are ſeveral Moods of Time, yet all are reduced from two, viz, Common-Time and Triple-Time ; 
of the which are- meaſured either by an even or odd Number of Notes, as 4, or 3. I do not mean ſo many Notes in 


Number, but the Quantity of ſuch like Notes to be included in every Bar. But I ſhall ſpeak firſt 


1 C1. Of the Meaſure, and Proportion of Common-Time, and its ſeveral Moods. 

lm nlaſter. (Common. Time, is meaſured by even Numbers, as 2, 4, 8, Sc. each Bar including ſuch a Quantity of Notes 

lis 3 as will amount to one Semibreve (which is the Meaſure Note, and guideth all the reſt; ) it being 

: called a whole Time, or the Time- Note. AS 
But to give every Note its due Meaſure of Time, you muſt uſe a conſtant Motion with your Haud, or Foot once 

adieoum, and once up, in every Bar; which Motion is called Time and Meaſure. | - 


n the 1s told you in CHap. 2. That the Time and Meaſure of the Semibreve, (which is-the Meaſure. Note in Commor- 
Nume) was fo long as while you may leiſurely tell 1, 2, 3, 4. Therefore the Motion of your Hand, or Foot is, 
o beat two with your Hard down, and two up, in every Bar; fo that you are as long down as up; which Sort of 
gu, | 


me is known by theſe three ſeveral Marks, or Moods; C, F. J, which are called Quadruple Proportion 5 
being meaſured by ſorr. 


T The firſt Mood, or Mart denotes a very law Movement; the ſecond fort is more brisk, being as quick again; 
The third Mood is called Retorted-mood ; being as quick again as the ſecond; fo that you may tell 1, 2, 3, 4 in 
every Bar almoſt as faſt as the Motions of a Matech; it is ſometimes mark d with a large Figure of 2 
= Solar, Sir, if you would pleaſe to give me an Example of theſe three ſeveral Moods, I ſhould be more appres 

ver be henſive of your Diſcourſe. | | ER : 
ht to 8 49fter. There ſhall never be any thing wanting in me to render the underſtanding of M fi.k eay, either to 
mes, eu or any other of my Fellow Creatures: Therefore J will give you an Example of them, with a 4 for down, 
caſios and u for up, under the Notes; which will appear as mne NS pa 


n 


A New INTRODUCTION 
An Example of the three ſeveral Moods in Common-Time. 
I. Very ſlow. 2. Alittle quicker. 3. Very quick, 


L121 


Tenor. 
1, 23,4 . 1,2 E 374 · 1.2 d 354 · 1,2: 34. 4,2: 3,4. 172 2. 172 © 354. 172. 34. 1,2 3) \» 1,2 - 344. To 314, I,2:3,4, 


e ee 


d, u. 4 1 | d, 14 d, L. d. 1. d, #u, d, . d, H. d, Wu. d, Wo d, f A. d, WH. 


Ba ſſo. 
152 2 334+ 1,2: 3. 1, 23,4. 1, 273,4. 1,2:3,4, 2: 3,4. 142 5 34, 7734. 12:4. 172: 3.4. 12 : 3.4 „5 31. 


eee 


d, u. d, u. d, u. 4 „ .4 1. „ 


„, i. „n. 


cording to its Meaſure Wy Far eg or driving of Motes is very difficult for young Beginners, by reaſon your 
Hand or Foot is either put down, or up, while the Note is a ſounding : But the foregoing Zxamples (as Bag 10.) 


up; as you ſee it marked over the Notes. But next I ſhall ſay ſomething N | 


SF 2. Of the Meaſure, and Proportion of Tripla-Time ; and all its ſeveral Moods. 


Minims, 3 Crotchets, or 3 Quavers ; two of which muſt be ſung, or play d with the Haud, or Foot "4 "y 
don, and one ap; fo that you are juſt as long again down as ph wt = 


} 2 2 1 ES by 

a „ a =" N 
_—_ . 

Obſecre, Yb 
4 | Sb. 

—_— 


By the help of this Example, and obſerving other Leſſons of 41ufick in Common-Time, you may be able to beat ; i 
and perform any Leſſon in this fort of Time; ſtill dividing the Semibreve into what fort of Notes you pleaſe ac | 


are ſatficient to give you a right Uuderſtanding in them, by telling 1, 2, with the Hand on, and 3, 4, with it | * 


Maſter, T RiÞPla-Time is meaſured by odd Numbers, as 3, 6, 9, Sc. each Bar containing either 3 Semilroves, 3 4 
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A © Obſerve, that the ſloweſt Mood in Tripla-Time is always 4 quicker in every Bar than the Meaſure of the Semi- 


eve; though every Bar is called a full Meaſure according 1 to the Meaſure of Time, and ſo indeed it is; for if a Bar 
ould include the Quantity of three Semibreves, they are ſang, or play d but the length of three Minims : or if 
tee Minims in a Bar, they are counted but in the Time of three Crotchets; though in Pſa/mody they are often 


Hog ſomewhat Slower, it being ſometimes more ſuitable to the Words. 


he firſt, and generally the ſloweſt Mood, is called Seſquialtera Proportion; being a Triple Meaſure of three 


Votes to two, ſuch like Notes in Common-Time ; and ſung, or play d in the ſame Time; which is one fourth Part 


q nr! in ny Bar. This Mood includes three Minims in a 9 and t d in the ſame Time as two in Com- 


ſung, or NS d Hows, and but one up. 


The Second Sort is called Three to Four; being as quick again as that of 3, being marked thus, 0 each Bar 
Including three Crotchets, or one pointed Mixim; two to be performed with the Hand, or Foot dow», and one p. 
2 7 The Third Sort is called Three to Eight ; being as quick again as that of ?, being marked thus, 3, each Bay 


beat 2 4 cluding three Q#avers, or one pointed Crotch?t ; two to be fang or play'd with the Hand, or Foot down, and 
ſe ac- dne #p. IT heſe are all the Mood, that are generally uſed in Vocal- Mu ſick: But let me give you 
1 your 
810.) ll An Example of the three Vocal-Moods in Triple Time ix. 
ain x Three to Tivo, 7. ”y fo Few. Taree: to Ex. 
123, 2.213. %% 3. 1,2'y. ,: 3. 1,2 3. : 3. 1,7. 3. : F,2:3» | 
2 5 eee 2 eee eee 7 bf 7; WACO 7822 35 <A 2 1 
F e e He: JETS 
Vos, 3 3 — 4 — wn „ EE * 2 — 1 — —— 
e FF yy Ms 4 . 1. d, u. * J 4 x. „, „ . | 
bee, lb C3 85 var, 


1 1 4 New INTRODUCTION 
Scholar. Sir, Are theſe all the Moods in Pi pla- Time? —_ 
Maſter. No: there are fix other Moods uſed in Iuſtrumental- Mu ſick, called I:ſtrumental-Mood's ; twoof which 

are meaſured by one Prick'd Semibreve, by dividing it into fix Crotchets, or fix Quavers; and the other four are 

different in Meaſure; two of theſe Moods are called Double Tripla-Time, their Movements being as quick again 

as the two laſt Moods of the former Example; the upper Figure of 3 being altered to a Figure of 6. 

The firſt of theſe Double Tripla-Time Mood, is called Six to Four; each Bar including fix Crotchets, or ſo many 
leſſer Notes as will amount to one pointed Semibreve ; four to be played with the Hand down, and two up; 


marked thus, 4. 
The ſecond Sort of Double Tripla-Time is called Six to Eight; each Bar including fix Quavers, or ſo many 
lefſer Notes as will amount to the Meaſure of one poivted Mixim; marked thus , A being as quick again as that 
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of 4 But let me giye you 


An Example of the two Double Tripla-Time Moods, vis. 
Six to Four, Six to Eight. 
1 2 3 4&4 : 56 1234:56- „ 1 1 $66. 42324 2:36; 
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| Thete are two other Moods called Triple Tripla.Time Modds; the ſloweſt Mood being quicker than the lat 
Example of Double Tipla-Time. | Cs en WTO | . | 
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Axe 


gain 


many 


up; 


nany 


that 


5 p The firſt of Triple Tri pla- Tine i is called Nine to Four; each Bar including nine Crotchets, or fo many lefler Notes 
Y 5 | will amount to the ſame Meaſure ; and marked thus,“ 9 ſix to be played down, and three up. 
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4 The ſecond Sort of Piple Tripla-Time is called Nine to Fight; each Bar including nine Quavers, or ſo many 


leſſer Notes as will amount to the ſame Meaſure; ſix to be played down, and three up; being as quick again as that 


a 1 7. But let me give you 


An Example of the two Triple Tripla-Time Moods, viz. 
Nine to Four, Nine to Wet 


7 8 9. 123455; 2 „ 6: oh J. 
EEE . = —_— — — — 1 85 7 | © = — | 
DS El KN = 8 | 8 þ- — 55 = 755 4 — 
5 2 —— — K f =} ed ocons — — — 4600 9 — 
* — 1. d, — up. 


5 2 There are two other Sorts of T;; pla-Tims calle! 4 Fourth Tripla-Time ; the ſloweſt Mood being quicker than 


Ke Moods of the laſt Example, 
Ihe firſt Mood of Fourth Tripla-Tim? is colied Tu ve to Four; each Bar including twelve Cotchets, or ſo many 


Aller Notes as will amount to the Meaſure at three S. ire ves; eight to be Played with the Had, or Foot mu 
a d four up; and marked thus, 2 

1 4 The ſecond Sort of Fourth Pi pla- Tine is called Twelve to Fight; each Bar including twelve Quavers ; eight to 
3 d played with the Hand, or Foot down; and four up, and marked thus, 83 ; fo that 2 are as long again 


2 a3 up; being as r agalg as '2: But le: me give you another Example 


of 
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[ 161 A Nw INTRODUCTION 
Of the rwo Moods of Fourth Tripla-Time, Vike 


Twelve to Fow, | Twelve to Eight. 
5 1 34's v7 v:9 10 It 12. 12313678:9 011 12. 1 2 3 4 3 6 7 8:9 10 11 12. 12345678:910 1 12, 


CC (po HE 3 


d, a, VV —— * up. 


Theſe are all the Mood s that ever I ſaw uſed in Time, either in Vocal, or Iaſtrumental. Mu ſick; fo that there 
may be properly ſaid to be nine ſeveral Moods in Tripla-Time, each Mood being quicker in every Bar than ano. 
ther; which Moods I will ſet down in Score one after another thus; 3.3.3.6.6.9.9.12. 12. 
2 m Tt Ry i RO Wt © 8 
Obſerve, that both in Common-Time, and alſo in Tripla-Time, that — Hand, 1 Foot * be 3 at the be. 
ginning of every Bar; for which reaſon all uy Notes ſhould ſtand firſt in every Bar; leſt in T-ipla-Time the Motion 8 
of your Hand be contradicted. Tho' many ſimple Authors have ſet a Mixim at the beginning of a Bar, and: 
Semibreve after it quite through a whole Piece of Muſick, which is quite contrary to the Motion of your Hard, 
neither can it be allowable, unleſs it be at the Rote before a Cloſe. Alſo all odd Notes before a Bar muſt be per. 
formed with the Hand or Foot up. | 25 = 
Scholar. Sir, I apprehend the true Nature of every Mood of Time by your plain and eaſy Examples; but I have 
read in Mr. Playfor's Iutroduction concerning Time, and he ſays, that Six fo Four and Twelve to Eight, mult 
be beat as many dow as up; and he alſo calls it Common-Time. Fane =... 
Maſter. Tis true he does, but in my Opinion he's much in the wrong on't; for I cannot conceive which w7 
Comma Time can be mark'd with Figures; for if one Semibreye makes one Bar in Common-Time, I cannot appre- 
hend how one prick'd-Semibreve, or three Minims can make a Bar; which is but ſtill the fame Meaſure as Three to 
Tv; ouly the Minims are become Crotehets, and the Crotchets Quavers, and play d as quick again, But let _ = 
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mental Practitioners uſe which way they moſt effect. But I would have you obſerve that Reſts are of the ſame 
eaſure as Notes, and wherever you meet with a Semibreve Reſt, it ſerves for a whole Bar of Time, in either 
& m01-Time, or in Tripla-Time, You will alſo often meet with a Double Bay drawn thro between two ſingle Bars 
en the Ie is not perfect on either ſide of the Double Bar; both Bars making but one Bay ot Time, as 


Example. | 
3 FFP . — 
— = Do Re ͤ 
, RES » | 
chere . B. That the lower Figures, 2, 4, 8, Ge. in all the Moods before mentioned denote the Compoſition to 
1 and. to the meaſure of ſuch like Notes as make one Bar in Commor-Time. . | 
2 1 „ ä Yours, W. Tuns ur. 
WVHP ]˙²?Uvv CI THF ITT 5 
anda © 5 | 85 | © 
Bai | CHAP... 
be per.. / Tuning the Voice; and of the ſeveral Graces uſed in Muſick. 
I have fer. 9 k HE firſt thing to be obſerved by a Vocal Performer is, to have your Voice as clear as poſſible; 
muſt - and to give every Note a clear and diſtinct Sound; neither forcing the Sound through your Noſe 
F vr blowing your Breath through your Teeth with your Mouth ſhut (which is the Fault of a great many) which 
ch way | Very offenſive to a Muſical Ear when ever they ſing alone; next proceed to ſome ſhort Leſſon ; but I thall give 
- appre- the firſt Leſſon commonly taught by Muſicians, in two Parts, in Common-Time ; with an Aftrick placed be- 
bree u Meen the two Half, or Semitones; which Leſſon is called | 
t Inſſru. | The 


DO. 

= * 

Ws FS. 

8 
oe. R 

By . 
* 7 2 


— enpamn oea nee Pre — — aps en — 


A New I N T R 0 D Ver 10 N * 

The Eight Notes, aſcending and deſcending, his A f 

* . 3 ä <9 on 5 I. 

TS ID: 125 e 2 * —— =p 22 —_ — 1 28 
rr Set H-3H9-H- j 

— = mt —1—— 11 —t--- PTR NE OLE EO TOTS RT 0 ee 

fol 1a ja fol: Sol fa ta "Jet: / mi la fell. 

Fn IN RR e. r SIE bon oldie: HS 
CC 

S rr ENF gl 

. Sir, I apprehend the true meaning of this Leſſon, but only I cannot ſing them in right Tune. 
Maſter. The true and exact Turing of this Leſſon is, to obſerve the two Half, or S⸗mitones; that is, from . 
Mi to Fa, and La to Fa, aſcending; and from Fa to La, and Fa to A, deſcending; and all the reſt are hole = 
Tones. Suppoſe the Whole Tone be an Ich, the Flaif Tore is but half an Inch; which is a Mathematical Demon- nh 2 
ſtration. But the better to explain what 1 have ſaid, I have contriv'd 3 * 
A Mathematical Scale of all the Semitones included in an Octave, or 8h. with the Concoxds, and Diſcord; 2 


and the Notes o th? Lines and Spaces, by way of Inches. 
Cords Names. Uniſon. B2d, | Ad, 53d, # za, 4th, 774%, 5th, EC, ETA Þ 74h, 4770, 8th. 
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MM To the: Gronnds of MUSTCKR, Book I. | [49 Y 
his Scale is drawn according to the Keys of the Organ, &c. which ſhows that an Octave may be divided into 
2 Semi, or Half-Tones ; But the twelfth Chapter of this Book gives a proper Name to every Degree of Sound: 
hen compared together. 

. B. That G, and AF, are iſo! to each other, and ſo likewiſe are the reſt that are ur d, which 
1 tlic foregoing Scale will demonſtrate: the Proper. Notes being Semzbreves, and the other Slur d Minims, &c. 


= Leſſon 2d. The Eight Notes, with the true 15 every Interval iz the G- Cliff. 
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A NwTINTRODUCTION. 


which are as eafy as any Leſſon that can be ſet you. But next I ſhall ſay ſomething of the ſeveral Graces uſed in © 
Mu ſick; which is the perfection of a Sz7ger, be it either Man, or Woman. | 


8 


$ 2, Of the ſeveral Graces uſed in Muſick. 
Scholar. HAT is a Grace? | 


Maſter. A Grace is a Shake, Turn, or Humour of the Voice or I»flrument ; which when uſed © 


in a proper place, and performed to perfection; is ſo ornamental to Mu ſict, that it fills the Heart with the Spirit ot 
Harmony; ſo that nothing is required after it; if it ends right, and in a regular Ney. 
Scholar. What is the firſt and fundamental Grace ? pray tell me, and not let me be like many conceited Fools, 


who begin in the middle of a Rule to look for both Ends; not knowing which way is right; and argue and prattle 3 


about a thing that 1 know nothing of. 


© Maſter. In my Opinion, (with ſubmiffion to better Judgments) the Tyilloe, or Shake is the moſt principle Grace A by 
uſed in Mu ſick; that is, to move, or ſhake your Voice, or Iuſtrument diftinAly on one Note, or Syllable, the 


diſtance of a whole Tozze, as thus: 


EXAMPLE. 
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When you have once got Maſter of theſe three Leſſons, you may next proceed to ſome ſhort Pfalm- Tunes; = 
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Firſt move flow, then faſter by degrees (as you fee in every Bar of this Example) and by obſerving this Method: 
you'll certainly gain the perfection of it. | 
I do not mean that you ſhould hold your Shake fo long as in this Example; but! that you muſt move as quick 
g poſſible while the length of the Note is performing; though the Shake at a Cloſe is held ſometimes ſome what 
ger than the Time, for variety fake, * But I will add another Example, and place a (tr.) over. the Notes you 
ke to ſhake. | 


As for EXAMPLE. 


3 77. 
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tr, 


» 
* * 


The Pilloe, or Shake may be uſed in all deicending prichd Notes, and always before a Cloſe ; alſo on alb des 
Pending ſharp'd Notes; and on all deſcending Semitones; but none ſhorter than Crotchets. 

There is another Grace uſed in Mu ſic that requires much Judgment, called the Grace of Tran ſit ion; that is: 
26 flur, or break a Note to ſweeten the Roughneſs o a Leap; and in Inftrumental-Mufick, Tyan ſition is often uſed! 
che Note before a Cloſe. But let me give yon an Example of this, firſt as it is uſually prick'd with the Grace 
cer it, and che Baſs placed at the bottom; which is called | 
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8o theſe are the moſt uſual Graces uſed in Mis fick. — 
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Cu AP. VI. 


oy the feveral Keys in Mulick ; and of Tranſpoſition of Keys. 


after. JN Muſick there are but two Natura! primitive Keys; viz. C fart, tlie ſharp and cheerful Key; and! 3 C 

flat and melancholy Key: And that no Tuxe can be e on any other Aey but theſe tus 4 1 
Wichout the help of placing either Flats or Sharps at the beginning of the five Lines; which brings them to tel ; 
fame effect as theſe two Natural Keys ; but firſt | mall gire you 
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3 5 15 An Example of the two Natural Keys. 
3 3 8 A, the Natural Flat Key. | . C, the Natural Sharp Key. | 
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1 polar. W hat difference is there in two Keys? and why is one called Flat, and the other Sharp. 
7517, Maſter. 6 firſt is called 4, the Natural Flat Key, by reaſon it hath the leſſer third, ſixth, and ſeventh 
ee its Hey. - 5 | b | Dir nit WR 
==; I The ſecond is called C, the Natural Sharp Key, it having the greater third, ſixth, and ſeventh above its Key ; 
= * half a Tozze ſharper than the Flat Key in the very firſt third ; fo that one may well be called Flat, and the 
er Sar p. | 


eee Song ; f that a Ine depends as much on a proper Key, or a proper Squrd given to that Note; a8 
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8 F. undation of all the other Parts, But I ſhall next ſay ſomething 
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$ 2. Of Tranſpoſition of Keys. 
Maſter. Tag Tra 


nſpoſe, ſignifies to remove from one to another; but the firſt thing to be conſidered is the IA As 
Maſter- Note, which guideth all the other Notes both above and below; and alfo bringeth _ a 
all other Artificial Keys to the ſame nature as the two Natural Keys; the Mi being next above the Key- Note in et 
the Flat As and next above the Key-Note in the Sharp Key; as you may obſerve in the two Keys before 
mentione 


Tranſpoſition 1s perlected by ſhifting the Mi, which is a ſharp Note; by firſt placing a Flat in its place, which : f = 


removes the Mi a 4th above, or a 5th below the place where it was before; ſo that by addin 


8 a Flat every tin: 
on the Ni- Nele, (by one at 2 time) cauſes the Mi to * every time a 4th above, or 5th below ; as 1 m 
obſerve in this Examp! 21 6 


IP Tranſpoſition of the Mi by Flats, in two Cliffs; 
y 5 G, 33 
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B, Proper. 5, = 
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2 to Render more eaſy what I have ſaid, keep this Verſe perfect in your Memory, vix. 
If that Ly Flats your Mi you do remove, * 
4 4 It muſt be called in the fourth above; — — or fifth below its former place. 
e Mix 111 %% tion by Sharps is contrary to that by Flats: : for by Sharps it moves always a fi {th above, or fourth 
get 8 low ts former place; alſo the Mi ſtands in the ſame. Line, or ENS with the Sharp laſt added: Bur I ſhall give 
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te in another Example: 
efoe Of Tranſpoſition If the Mi by Sharps : in two Cliffs. 
pom 4 proper. | F, | 05 | G, D, | A, B, proper. 
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9 . „ by” G, | D, A, B, proper. 


hoe "E ere you ſee the firſt $ wp is founded on F; the reſt being added on a fi h above, or afowth below; (by 
at a time.) But the better to explain what I have ſaid, keep this Verſe perfect in your Memory. V7;.. 
W + «If that ty Ships the Mi romoved is, 
4 I Ki iſe up five Notes, and then you cannot miſs; — — or a fourth 3 
2 Iu dir, e you moſt heartily ; But why cannot the Mi be brought home again, as well by Sharps, 
it was by Flats £ 
— 4 e If the Mi could be moved but once more, by adding another Sharp on E, it might be done; bur this 
cot, becauſe there is no place for the Half. Tops: do but examine ſuch an Example, and you will find that 
e kre can be no more Harps added to any Leſſon of uf 2 3 
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4 New INTRODUCTION: 
Scholar. Why was Tranſpo ſition invented? and why was the M7 ſhifted out of its primitive Place ? 0 
Maſter. Tranſpoſition was invented to bring every Compoſition as near as poſlible within the Compaſs of „5 


„ e ; 
22 
N 1 
n > 22 


five Lines, when the two Natural. Keys could not keep within its bounds ; eſpecially the Sharp Key, if 19 I : | 
Mu ſic did rife an eighth above the ſaid Key-Note. Likewiſe the Ai was ſhifted to bring all other Artificial? A = 


to the ſame effect as the two Natural Ones; viz, A, and C: But I ſhall next ſet you down 


An Example of all the ſeven Flat-Keys, to the ſame Effect as Are the Natural Flat- Key 


Nw and Baſs. 
A, Natural-Key. 8 
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11 Example of all the Seven Sharp-Keys, to the ſame Efef as C- faut the Natural Sharp-Key. 
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= ml 'F theſe Examples you may tranſpoſe any June to any of theſe ſeveral Artificial Keys, by either Flats, or 
Ti Shy iS Give your ſelf but the trouble to trace over theſe ſeven ſeveral Keys, and you will find them ſtill the ſame - 
WE ect as two; but you are not confind to the Solfaing of them all, ſo you bur obſerve the Places of the Semitones : 
8 if any of theſe Keys ſeem difficult to you, you may tranſpoſe chem into any other; ; Þy the Rules before mentioned; 
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"ANwINTRODUCTION: | a 
for Solfaing was only intended to guide young Praitioners to the true underſtanding of Toes and Semitone; 
and to give a proper Diſtinction one from another, Oc. Feet 1 


wt 


x» 2%; 48% 


Maſter, Thus have I Tranſpoſition well ſurvey'd, 
And its Original have open laid; _ 
But Mi, th? Maſter-Note does bear the ſway, 
And guides all Muſick to a proper Key. 
Tis their own Faults that will no wiſer be; 
Read but my Book and then th:yll plainly ſee 
All Fro plain; that's done without Attention, 
By Mad-brain'd Authors who love their own Invention; 
Which falſe, and crooked are to underſland, 
Fix d on no Key, no Voice can them command; 
Yet they can prate like ſelf-conceited Fools, 


And bear great Sway, but know no Muſick Rules. a no 
Tho fourteen Keys [ ve written h:re in view, $4 
et ia effebt, you ſee there are but two: 
A Rule for which Ive grounded in this Section, 
2 And call it Tranſpoſition to perfection. 


Yours, V. Jans ur 


ane N 
n 


Scholar, Sir, I humbly thank you, for I think you have added and explained this Branch in a far better Method 
than any that ever wrote on this Subject, and alſo brought the ſame to an exact Rule; and plain to be underſtood b 
the meaneſt of Readers. | | | | | | ; 0 
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1 "+ f Intonation, or ſome nſeful Directions concerning the regular Sound, or Pitch 9 
2 the Keys in Vocal-Mulick. 


7 


| JE Sound given to the Key. Note; for without a Tune be founded on a proper Sound, that is, neither 
os high, nor too low, it never can give any pleaſure. or delight either to the Performer, or Hearer. 15 ä 
EE Therefore 1 ſhall add fone few Iuſtructions by which you may be able to carry on all Parts of Mi ſieꝶ in a true 
Pecorum. EF | : | 4 
WE Firſt, take a view of all Parts, and prove their Compaſs of Notes above the Rey. Note of the Baſs ; alſo all 
Notes below the Key of che Baſs: (if any thould ſo happen; ) then try if your Voice will perform all Notes 
och above and below in all Parts; ſo that you can reach the higheſt Notes without ſqueaking above, and without 
rumbling below; which if you can perform clear, and allo all the Performers of the other Parts move in perfect 
* arion y; then the Song may be ſaid to be pitch'd in 2 proper Key (ex. gr.) | 
RE Suppoſe your Key be on G 4, and your Tor ſhould riſe but five Notes above the Key, and your Baſs 
4 LIP | reach to &, the eighth below, which is twelve Notes ; then prove 


— 2 Y - 1 your Song in this manner, both Baſs and nor. * Let the Buſs 


8 8 after TH E RE is nothing more neceſſary to be underſtood by a Vocal Performer then the right Pitch, or 


2 give the Soummd of all other Parts firſt, and let there be but one Leader 

to each Part; the Tezoy leading the whole Song in true Time: and by 

Key. Key. this Method you may give the true Fitch: to avy Aey whatſoever, 
. cri for which uſe, a Pitch-pipe is very uſeful to learn by. 
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/ the ſeveral Concords, and Diſcords, both Perfect and Imperfect. And of the Ei- 
gures, vſed iu the Thorow-Bals. With ſome general Rules for Tuning the Virginals, 
Harpſichord, or Spinner. 

Maſter. + b HERE are but four Corcords in Mu ſict, viz. the Uniſon, Third, Fifth, and Sixth ; their Eighths 

or Oftaves are alſo meant. Ihe Uniſo is called a perfett Cord; and commonty the Fifth is fo called; 
but the f/ may be made Imperfett it the Compoſer pleaſes : The Third, and Sixth are called /p?rfe, their 

Sounds not being ſo full, or ſweet as the Herfects: But in Four Parts the Sixth is uſed inficad of the Fifth in 

ſome certain places, when the Ft h is left out; fo in effect, there are but three Coxcords. 

The meaning of the Word Imperfect, ſignifies that it wants a Semitone of its Perfection to what it does 
when it is Perfect; for as the Leſſer, or Imperfect, or Minor Third includes three Ha'f-Tones ; the Greater, or 
Perfect, or Major Third, includes four Half-Tones, &c, | | 

The Diſcords are a Second, a Fourth, and Seventh; and their Octaves; though ſometimes the Greater Fourth 
comes very near to the Sound of an Imperfett Cord, it being the fame as the Minor Fifth : But I will fer you 

An Example of the ſeveral Concords and Diſcords, with their Octaves under them, 
Contords | Diſcords. 5 
n „„ 5 $6 bo Bo | 
Fl. 81101213 9 1114 | 
Their Octaves, or Eights— 15 1771920 15 | 18|21 &. 


F 30 1 "4 New 


2224 26127 23 25 28 


NM B. That if a Voice, or Inſtrument would permit to ten thouſand Octaves, they are all Aill as one and the 


fame in nature. | | | 
But I ſhall next ſet you down another Example of all Concord, and Diſcords, both perfect and imperfect; major. 


or 2207, as they ſtand in order; their Interva), or Diſtance being counted between Tezor and Baſs, in the G Cliff, 
: | 1 X 9 | Couc 0rd 's- 
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Concords D:ſcords 
3ds, | «ths, } 22 1 Bibs, | ads, £1 At he, [ ths. 

— — — — — — 242 — — — 1222 vo — 2 — — — — — — — — — 
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ee eee eee ee eee ee ee eee eee 


mejor « minor major. minor | major, minor | Stb, | major. minor | major” „ miner | mojar , minor 

. Sth, * 5tb, eib, stb, 2, 24, 4th, +» atb, I ib, + 7th. 
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By this Example you ſee how Concords and Diſcords are made either greater, or leſſ-r, perfect, or imperfect 


5 without the help of either Flats, or Sharps: (except the ei 4th: ) but they are made in Compoſition either 
ES greater, or leſſer, by adding either Flats, or Sharps to one of the Parts that ſtands joyned with another; and that 
= U:iſcords may be uſed in C ompo ſition if mixed with judgment, which you will better underſtand hereafter. 


$ 2. Concerning Figures uſed in the Thorough-Baſs. 85 


2 A Maſter. TH E Thorough Baſs is moſtly performed by the Organ, Harp fichord, S pinnet, or Theorbo, &c, being 


often Lnrermixed with Figzres, which are placed either over, or under the Notes of the Ground, or Baſs. 
Theſe Figures are to direct the Periormer to ſtrike in the other Parts, or Notes, either a Third, Fourth, Fifth, 


| 9 I 
3 6 353 8 
e ee ee ee eie 


— 


[+ 7 Sixth, Seventh, or Eighth, &c. above the Ground; ard ſet down as thus, & Le- -I. 


— — —— —ä—— kä— — wu 


— — — 


My e e wh og | 
Obſerve thatwwhere there is only a ſingle Flat, or a ſingle Sharp marked, thoſe Flats or Sharps denote that you 


7 1 muſt play eitheg Flat or Sharp Thirds: But where nothing is marked, then common (Concord are played, Alſo where 
We 40s, 7ths, Se, (which are Diſcords) are only marked, they are only ſet to introduce other Common Concords to 


follow 3 


* 
— — 


AE a 
r 


Fa By obſerving this Method, you may put your Inſtrument in perfeq tune, in order to perform any Concord or 


3 . 


TH een 


Maſter. FN Tuning the Harpſichord or Spiznet, obſerve firſt to ture the CC liff by a Conſort Pitch-Pipe : Next 2 7 


Ear will permit; which will render the Mu ſick more fuller, 


—— —uͤ—-—t 40% - ae —＋*˙ͤ223⸗ũũ⸗ů! U᷑—•U 


follow; i. e. ſuch as lie next, or the neareſt interval to follow next as the Rules will admit, Oc. Many Authors 
only mark their 3ds with ſingle Flats, or Sharps; alſo ꝗths, 6ths, 7ths, Sc. and omit figuring the Common Con. 
cords, (which are zchs, 8ths, 12ths, 15ths, gc.) But I rather ſhould chuſe to have all mark*d down, to avoid miſtakes. 

Iwo Fifths, nor two Eighths are not allowed to be played together neither riſing nor falling (as well as in 
Compoſition: ) Therefore the beſt way to avoid a Conſecution of two, or more, is, to move your Hands contrary YG 
one from another; on either the Crgan, Virginals, Harpſichord, or Spinnet, &c. A Scale of which you have at the 
beginning of the Third Book. But uext I 1nall give you Y 


__ 


$ 3. Some General Rules for Tuning the Virginals, Harpſichord or Spinnet. E 


I tune the 8th perfect either above or below, for all 8ths are the ſame : Then te zds, 5ths, c. thi: 
are in the Sytem of the Otaves. Obſerve to tue all Sharp zds, as ſharp as poſſible; aud all 5ths as flat as tue 
41 


But the better to explain what I have ſaid, I thall give you 


| _ , 2 Example of Tuning by Notes. 1 
th. den. 8 6D 
ab d 163884 ach. 13 Ji b 45 8th. _ 
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Diſcord; either perfect, or im penfett; both proper Keys, and Mu ſic's; or Semitones ; acaording to the Scale > 3 N 
all the Acys, which frouts the I itle- Page of Book III. Loud, 77. In rur. WR. 
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7 7 the Grounds of MUSICKR, Book Þ US) { 
Co. 7 HAF. 1% 56:5 
« il 2 3 Wewieg how to Compare one Part of Muſick with td; 


trary 2 THE Interval, or Diſtance between 34s, 5ths, 6ths, 8ths, &c. are called Concords, (and ſome Diſcords ;) 
t the 1 and alſo their Octave s. I thall therefore draw eleven Lines according to the Scale of Mu ſick, 
Fee the three-C/iffs in their uſual Plac es; by which you ny count the true diſtance of all Intervals; and 
all ſet down | 


>. Scale of all the Fovr Parte of Mvſick. 
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*öͤö˙́ 00 So 
Treble 33 e 105 


r! 
Altus FE ERS ———— == X | 
c pede 1M 


— | 
Baſs 92 85 = E SS 1 
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E — —— 


Theſe Four Parts are taken out of the other Sca/e and 


I by this Scale you ſee the Diſtance, and alſo the Places 
all the our Parts of Mui ck according to the Gammut. 
Inother, as they proceed from the Baſs. 


0 ſet down in Score in their proper Places, one above a- 
6 

5 ii 5 23> cannot omit but give my opinion, that it is the beſt and eafieſt way to ſet the C/ F of the Altus on the middle 
\ | . ze, and place the Notes accord ingly; which is done in the following Books. But to know the nature of theſe ſour 


ez I refer you to Page 60. Yours, ,. Iuns ur — CHAP, 


— ww rea Wes Soi pen ny 


DET A New INT 
Co LICL IE TE TCL 


—— a St re ee ee EONS 


e . ꝗ¶ ͤ Es 4G — —ä—äê—Pñ rr —— —— Ba eas 


RODUCTION 855 1 
ccc . 1 
5 c HA P. X. 2 4 
Of Theoretical-Muſick. Containing a Mathematical Demoz/ration of the Nature f 
blk 7% Sound; and f the Rations, and Proportions of Harmony. 1 


Maſter. ©« ] T hath always been allowed by all profound, and judicious Obſervers in. this Science, that al 
p 1% Sound is made by motion; and that this Motion requires a Medium, or Arr to carry it diſtant; . 
© and that ſo far as the Medium paſſeth, fo far paſſeth The Porto with þe : And when its Moto, ce Nh, then h 
*© muſt the Sound ceaſe alſo,” 2 i _ TT CC bn nn ene omen =” 
But if it meets with any obſtacle, or hindrance in the way that it paſſe, KY and ſhakes.at.cyeryſone it | 
« paſſes; making Errho's and Sounds according to the Nature of the Obſtacle whom it meets, till it s thro RY 
© the Medium, or Sphere of Activity: But if it meets with no hindrance, then it paſſeth into the Sphere. of the 
« Air, er Medium, according to the force of the Sovoraps Body ; which Body is as the Centre ; tho not paſſing WY 
"a | 7 My LPR 


e to the Centre directly, but in a certain degree of Quigkneſg...or Veloci © -1 
Hence it is, that all Sounds do move with Vibration, Of illation, or'tremblins Motion from the Sↄnorduß Body; 
as the Ear may demonſtrate either by a Bell, String, Pipe, &c. or any other Sonorops Bedies what ſacver.; Their 
Vibrations, or Tremblings being either equal, or unequal; ſwiſter, or flower ; according to the Nature, er Con- 
ſtitution of their Bodies; the Vibrations, or Tremblings of their Bodies being that by which all partieular S027 d . 
are conſtituted, and diſcriminated, or divided; and carried along the Madium, or Air in the very fame Meaſure; 
and that the Vibrations, or Tre mblings of the Air are carried along with it, in the very ſame velocity, or quick 
neſs; or elſe when it arrives more diſtant, it would not be in the fame Sound. "Therefore, I am of "opinion, thit 
was there no Air, there could be no Sound; eſpecially at a diſtance from the Sororons Bo, from which all Sound. 
do proceed, and do arrive from a certain Pitch, or T-nſion; i. e. either Grave, or Acute, according to the greatneß „ 
1 1 Tenfio of the Sonorous Body; which Body is called Th? fir/# Element of Sound, or The Element of 
Tu ich. | | | | 2724 . 1 2 = 
Scholar. From whence did arrive the Meaſure of Time, and alſo the Proportion of Sound # 
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9 To the Theory ef MUSIC X. Book I. 1351 
N laſter. The whole Theory of Muſick proceeds from the Vibrations, Oſcillations, or Tremblings of the Sono- 
ons Bodies, both in Time and Meaſure, and Proportion of Sound; tor what Bodies are moſt Acute, the more 
WFwifter are their Vibrations, or Tremblings ; and what Bodies, or Sounds are more Grave, the more lower are their 
I 7brations Iſcillations, or Tremblings : Therefore, the firſt principal by whom the Nature of Harmonica! Sounds 
e of aas found out, was by the eaſure and Proportion of the Vibrations of the Sonorous Body, or Sounding Body: So 
at any Note or Tune is made by one certain Mraſure of the velocity, or quickneſs of the Vibrations: I mean that 
Wuch a certain meaſure of Courſes and Recourſes doth in ſuch a certain ſpace of time, conſtitute, or appoint ſuch x 
Wcertain determinate Tie And alſo its continuance of Sozzrd to the laſt, depends only upon the equality of the 
ime of its Vibrations; as you may oblerve by a Wire String after it is firuck ; and that the graver the Sound is 
the ont are its Vibrations, Oſcillations, or Tremblings; as was firſt obſerved (as ſome Greet Authors ſay) by 
Pythagorus. | | "I 
/ No Sir, have you no true and exact way td meaſure Time s Mabe TY 
'f the Maſter. Yes, Since the ingenious Galileo hath diſcovered to us the uſe of Pendulums, Time, and Propertiors 
%s far better underſtood than ever it was before he invented them; of which Iuſtrument I thall firſt draw its Form 
aſlin; e and afterwards explain its Motion, and alſo its Uſe. The Form is thus: 1805 a e 
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EXFLANATION. 


Firſt take either a Wire or String of what length you pleaſe, and hang or faſten a Neigbt or Plummet at one 3 


end; then make a Hole, or Nooſe at he other end, and hang it on a Needle, or Centre; then let it hang til], 


and it will be perpenditular as from A to E; then draw up the Plummet to the Semicircle C, and let it fall, and I 
it will 3 or ſwing towards D; moying both Courſe and Recourſe (or forward and backward) till it reſt per. 


pendicular on B to A. 

_ Here you may obſerve, though it range a greater compaſs between C and D, than it does between E an] 
F; yet it always keeps a conſtant and true motion of time, both forwards and backwards from C' to D, as it 
does from E to F, till it reſts on A; for the further compaſs it ranges, the ſwifter it moves, and ſtill in the 
very fame time as it does when it ranges fhorter. | 7 | 2 

* N. B. That whenſoever we ſpeak of the Vibrations, or Oſcillatious, we mean the Courſes and Recourſes from 
one ſide to the other; and not the Centre B, by which it paſſeth. 


« Now if you would make your Vibrations, Oſcillations, or Courſes as ſwift again; make your Pendulum but one 


« fourth part ſo long; and it will move twice to once, in the fame time as it did before. Again, if you would 
« make it as flow again and let it paſs but once to twice in the ſame time, then you muſt make it four times | 


3» 
* 


« as long; and fo cn to what Proportion you pleaſe ——— 
Scholar. Sir, But pray how are theſe Proportions of Tim? applied to the Proportions of Sound CS 


Maſter. The Proportions of Sound are conſtituted by the Pendulum, as well as the Proportion of Time : Fe. 8. 
Take a Chord, or Mu ſical String, and hang a large Weight at one end, and fix the other on a Centre to hang as 
a Pendulum ; and when it ſtands ſtill, ſtrike the top ot the Sting with a Wire of the ſame kind ( ſo as not to 


move the Plummet, or Weight) and it will give its Tune; and alſo Oſcillate, or Vibratè fo long as it ſounds, and in 8 


equal ſpaces of time till its Sound ceaſes, and reſt at its own Centre ; Vibrating wideſt in the mid. le, according to the 


nature of a doulle Pendulum; as appears in the following Margin. 
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1874 
EXPLANATION. 


1. The firſt Tine repreſents a Mu ſical String, or Wire, hanging Per- 
pendicular with a Weight ar the bottom; as from A to B: But untouch'd. 

2. The ſecond is the very ſame Str7»g juſt ſtruck, and giving its Tune; 
Vibrating wideſt in the Middle in equal Times, till its Souꝛd ceaſes: Ac.. 
cording to the true Nature of a double Pendulum; which Vibrations 
eonſtitutes and determines its Tune, acccrding to the Acuteneſs and 
Cravity of the Note it Sounds. Therefore, if the Vibrations ate 
more quick, then will the T4-ze be proportionably more ſhrill, or Acute: 
Bur if more flow, then more Grave; according to the Length, Tei for 
and Bigneſs of the Chord, or String; and likewiſe the length and 
weight of the Pendulum. Caſt your Eye but ſteady on the Soundi»g 
firing as ſoon as you ſtrike it, and yw'll ſee it Fil rate, or tremble accord- 
ing to the Figure, i. e. open and ſhut wideſt in the Middle in equal 
Spaces of Time till it ceaſes; in the very ſame Motion of a double Pen. 
dulum; for as the Pendulum moves in equal Time, fo alſo does the 
Vilrations of the Chord, or String, till it ceaſe: and this is rhe very 
reaſon that Harmony comes under Mathematica! Proportions, both in 
Time and June. For when two Strings are Vxiſon to each other, fo are 
alſo their Vibrations; and as the Times and Vibrations of two Strings, 
Sc. are contrary to each other, ſo are their /2tervals in Acuteneſs and 
Gravity: For as is the Length, ſo is the Iune. 

3. The Third Figure repreſents a double-Pendulum, fixed on a 
Centre, having two Plummets in equal Motios: Moving according to 
the Vibrations of the Chord, or String; the String Iſciilating, or Vis 
brating the ſame in Nature. 

3 Py 
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8 7  ANwINTRODUCTION 9 
By theſe Examples you ſee the Reaſons of the Difference of the Swiltneſs of their Oſcillations, or Vibrations, tho Wiſh: 
you cannot ſo well meaſure them from their Shape; by reaſon the greater String Vibrates ſlower ; and the leſs more 
ſwift ; and that their Oſcillations, or Vibrations gives the June accordingly : But you may alter their Tue, by 
altering their Length and Jen ſion by Screwing them to another I ſion, and to any Interval whatſoever : By which 
Chord, or String, you may diſcover all the Proportions which belong to Harinony; and alſo more eaſie than on 
any other Sounding Body whatſoever. | + 
5 Shola Sir, I have very Attentively obſerv'd the Nature of Sound, both in Tyre and Time, and find it very, 
curious: But deſire you'll Jet me know ſomething relating to the Proportions of Sound. = 
Mafeter. In the 8th Chapter J plainly demonſtrated to you all Concorde and Diſcords, both Major and Minor; 
and alſo their Octaves: Bur to find out their Proportions, we muſt firſt find out their Numbers, and afterwards 
examine how their Production of Sounds cauſe ſome pleaſart, and others n pleaſant; of which the Ear is the Wi, 
Firſt, The Ear allows theſe Four Intervals to be Concords, from any other Sound given; viz. the 8th, 5th, 
za, 6th, and their O&taves. Alſo three Diſcords, viz. the 2d, 4th, 7th, and their Cctaves. FE = 
Theſe Seven Iutervals are included in the Syſtem of an 8th, or Diapaſion, which Syſtem was antiently Reputed 
to be a 4th, and 5th; but the Syſtem of 4 Fa is compounded of them both: But now Thirds and Sixes are 
admitted in, and counted as Concords; and all included in the ſaid Sy/tem, or 2 Therefore, the Octave 
is but the ſame in Nature as the Uniſon, which may be called the Cloſe, or End of the Syſtem, and fo on to Mc: 
their Octaves, as high as can be perform'd, with either Voice, or Iuſtrument. The 8th, is therefore judged by) 
the Ear to be the chiefeſt of all Concords whatſoever, and is the only Conſonant Syſtem: By reaſon if it be added 
to it ſelf, it ſtill makes Corcords ; and all other Concords alſo agree with it, if they do not agree with each other, 
1. But to Explain their Froportions: Tune two muſical Strizgs in exadt Uriſor to each other, and by ſtriking Rx 
1! them both together, they will Oſcillate, or Vibrate in equal Times, both Courſe and Recourſe till they ceaſe 3. when 
i two Stri»gs are in exact Uniſoz to each other, the one will Oſcillate, or Vibrate to the other, tho” untouch'd ; which U 
tryal will demonſtrate: and alſo yield ſuch an exact Sound, that your Ear cannot diſtinguiſh whether there be one 
Sound or two; and their Sounds being ſo perfect, they are called 1 their Kations, or Proportions being 


Lil even, both Courſe and Recourſe in their Ofcil/ations, or Vibrations: Therefore is the Katior ct the Uniſon calle! i 
| I to I. their Mot ions being Equal, os — =] 
5 Sth, 


-. 


9 15 To the Theory f MUSTCK, Book I. 1 39 1 
ho 80, The next Ration in whole Numbers is 2 to 1, which makes the 8th; by doubling the ſame String, or 
— cg Bridge in the Middle, and it will produce an 8th to the open Strizg ; Oſcillating, or Vibrating two Conr- 


more Ws : ij che Time of one, of the open Strius, meeting every other Motion; which Ration is called Dupla, as 2 to x: 
p b $6 "= 4 . b - 8 N 8 7 y . P hg i bl d 13 © , . 
Bug r Dbube-Proportion-tortsOttave.- And all other Proportions are found out, only hy Dividing the Octave into 


Mee other mean Rafions which are included in it. a | 

ch, Next. take another Strizg, that is Dziſoz to the open Strizg, and divide it into three equal Parts, ſtop off 
ne Part with a Bridge, and it will produce a 5th to the open String; and their Motions will unite at every 
bid Conſe, of its Oſci lations, or Vibrations; which Kation is 3 to 2; and called S-ſquialteria+ Proportion, 
hich Virales three Motio7s in the ſame T7me as two, in Dupla Proportion. 


_ as, Then take another String of the ſame Quality of the open String, and dividerit in Four Equal Parts, ſtop 
a 7 ff one qth Part, and place your Bridge thereunder, and it will produce a jth to the open Sting; and its Motions 


ill Unite at every Fourth Courſe of its Vibrations: The Ration of which is 4 to 3: and called Cuadruple-Pro- 
Portion, which Oſcillates, or Vibrates Four Motions in the ſame Time, as it did but three in Seſquialteria, 


5th, 3d. Then take another Uniting Stri7g and divide that part which was ſtopp'd off to make the 5th, into two e- 
ated 2 val Parts; and it will produce the Greater Third to the open String; and its Metions will Unite every Fifth 
are ourſe of its Vibrations: The Ration of which is 5 to 4 By reaſon it Ofcillates, or Vibrates Five Courſes in the 
25e Wame Time as it did Four, in the Ration before it. : . 5 : „ 
sy this you may eaſily conceive the Le ſſer zd, accordingly, its Ration being 6 to 5; which Motions Unite every 
4 * irth Corſe, in the ſame Tine as it did Five, in the Greater Third's Motion, | 
a el 5 * Note, Well, that all Ratios that are within the Number Six are Concords : and that the Rat ions of Diſcords 
cher. re innumerable, by reaſon of their croſs Motions, not bearing proportion one to another. 
iking © | 6th, The Greater Sixth, is within the Compals of the Concording Kat ions; its Ration is 5 0 f 
3 1 The Le ſſer 6th, (tho' it is not within the Number, ) yet it is a far better Cord; by reaſon its Joyning with the 
nich Octave, and qth, from the Uniſoz; it having the Leſſer zd to one, and the Greater to the other; their Motions 
e ne Uniting according]y, Its Ration is 8 to 5:and the Compliment of 6 to 5, to the Octave. | 
being - But the better to explain what J have ſaid, I ſhall draw 5 Lines, and divide them into Equal Parts, as before 
| mentioned, repreſenting 5 Mr ſical Strings, and allo Figure their Sound's accordingly, thus: : 


called 


Open 


with their Ratios, (or Rations) Figur'd over them, thus; = 


Open String. 


In 2 Parts. 


In 3 Parts. 


In 4 Parts. — — 
In 6 Parts. E 


Olſerve, That the Fifth $trivg is divided into Six Equal Parts, the Firſt Part when ſtopt, produceth the Le, 

d to the open Strixg; alſo the ſame compaſs towards the Right in the Second place, yields the Greater 3d Bl | 
from its own Strixg, when Bridg'd at the firſt Part. The Third Part yields a 4th; the next a 5th; and the next Wi 
an 8th; from the open Part of its own String. But I thall give you another Example of their Sounds by Notes, 


—_— 


An Example of Concords, and their Rations. 


Duiſon Thirds | Fourth | Fifth Sixths | Eighth, 
Rations 1 to 1, 6 to $, 5 to 4 | 4 to 3 3 10 2. | 8 to 5. 5 to 3. 
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If you divide the half of a String of any length into equal Parts, (as Page 18,) ycu may demonſirayg all the 1 : 
tervals included in the Syſtem ot Octave, &c. ; | mp 810 - 
| : | | hola, 


b To the Theory o MUSTC Book I. "L 4t } 


= S-ho/ar. Sir, I ſhould be more apprehenſive of your Diſcourſe, if you would inform me of all the Ratzozs both 
of the Concord, and Diſcords in the Syſtem of Cave, in a Table by themſelves ; as they proceed from the Uniſon. 
=__ Maſter, 1 confeſs your Demands are much to the purpoſe ; therefore I ſhall accommodate you with ſuch a Table, 
ad allo their Compounds: Which is properly called, The whole Syſtem of Harmony. 


* 


1 rave 5 (Cords Names.) Metin) (Compounded of a) (In the Scale.) 
ls. | . 
12 Eight, or Diapaſion . al 2 to 1 | Fifth and Fourth, Oc. G. | 
þ IT Major Seventh — — 15 to 8 | Fifth and + Third. F , or Gb. 
10 Minor Seventh gi ihe 9 to 5 | Fifth and h Third. F. 
9 [Major Sixth — 3 5 to 3 | Third and Fourth. E. 
8 [Minor Sixth — — 18 to 5 | Fourth and h Third. D ax, or E b. 
7 Perfect Fifth. —— — nn 3 to 2 | Two Thirds: h and #. 3 
„ [Major Fourth, or Minor Fiſth — [45 to 33 Third Major and Tone Major. | C, or DB. 
5 Perfect Fourth — FER — | 4 to 23 Third Major and Tone Minor. C. 
4 Greater Third a — | 5 to 4 | Third Minor and Tone Minor, | B. | ß 
3 Leſſer Third ARR — 6 to +5 | Second Major and Tone Minor. | A F, or B 3. 
2 Greater Second, or 1 Tone 1 9 to 8 | Two Tone Majors. A. 
1 Leſſer Second, or Semitone — to to 9 | One Tone Minor. , or AB, 
Uniſon. Con We 1 to I One Sound. . 


= Scholar, Sir, This Table gives me 2 very plain Demonſtration of all the ſeveral Coucords, and Diſcords, in- 
We cluded in the Syſtem of Ofave; ani alſo their Compounds, and how they are founded in the Scale of Muſick: 
But I have often heard ſome particular Authors talk very much of Comma's, Apotomes, Die ſis s, Quarter-Notes, &c. 
By which they ſay there is ſome Difference in the Rations, between the Major 4th, and Minor 51h ; which feems 
to prove an Imperfection in our Scale of Muſick. , 5 
Maſter. In former Days, when Mu fik was in its Obſcurity; great Diſputes were among the Antients, about 
| : the Formation of a proper Scale, to bring all agreeable Sounds to os Ear: 1:me of which Authors — rs. 
hola, 5 : ided 


1e IA- 


=. 


G ** * 
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* 


divided a Toze into 9 Particles, which they called Natural-Comma's; and then divided the fame into two Parts, 
viz. 5 to one Part, and four to the other; that Part which included 5, was called Apotome ; and that which 
included 4, was called D:efis; which were called Greater and Leffer Semitones. Afterwards the Tore was di- 
vided into 4 Parts, (which Parts were called Quarter-Notes, ) the middle Comma of the 9 being cut in the 
middle; but to divide a Joe in performance, in four equal Parts, they never could determine: And this is the 
very Reaſon they pretended to have Greater and Leffer Semitones, tho' they never could perform them; neither 
was ever any proper Scale founded to give Directions thereunto. | 

But in this our Age, Mu ſict (as well as other Arts and Stiences,) is in its Perfection and Purity, by reaſon our 
Scale is ſo judiciouſſy contriv d, that it contains all the ſeveral Degrees of Sound, that the Far can diſtinguiſh, 
with proper Names thereunto. Many Perſons have objected againſt the Scale, that both it, and alſo the Keys of 
an Organ, &c. are imperfect, on ſome particular Concords; by reaſon they ſeem odd, or untunable; which is 


only owing to the Compoſey, by ſetting his Concords in improper Places, viz. Sharps againſt Flats, or Flats a- 8 


gainſt Sharps, in croſs Forms, (gc, | ; 
I appeal to better Judgments than my ſelf, if two Itervals contains an equal Number of Semitores in each, 


what Difference can there be, either in their Sounds, or Rations? Some have accounted the Minor 5th, to be in 
Ratio, 64 to 45: But upon Examination, I really cannot conceive any Difference from the Major 4th ; not doub- 


ing but ſuch as have both judgment, and a Mu ſical Ear, will conform to my Opinion. And that Quarter-Notes, 


&c. and Artificial Comma (which ſome Mathematicians have brought to the +55 Part of a bus) cannot be 


Ke Sg 


perform'd by either Voice, or Inftrument, which I turn over as uſeleſs mathematical Suppoſitions ; and only fit to 
fill great Volumnes, and puzzle Practitioners. ü | 

1 hus have I laid down all the moſt uſeful aud Natural Grounds, Rations and ee of Harmony, which 
proceed only from the Vibrations, or Oſcillations of the Courſes and Recourſes of their Motions, from their So- 


norious Bodies; which-Motions determine both Tuae and Time; and alfo render their Sound more or leſs pleaſant 


according to the equality of their Proportiozs, and uniting of their Vibrations, or Courſes, Now it lies on your 


Part to put them in Practice, by obſerving all their curious Concernments belonging to the Theory, which will | 


doubtleſs be aſſiſtant in its Practict; and better enable you to undertake. the Kules of Compoſition : Which wil 
be the Subject of the next Chapter. 8 
1 1 Yours, V. Jans ur. 
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= Mafter. M ANY great and obſcure Volumnes in Former Ages, have been Auffed ſo up with ſo many uſeleſs 


7 


1 Of PraQtical-Muſick : Containing, ſome General Rules for the Compoſition of T. 


their Scales ſeem more ſtrict than Mufical ; and alſo writ with fo much Tantology to fill up the Volumne, that they 
& drowned all Sence by their multitude of Words; fome of which Scales would almoſt puzzel the moſt profound in 


To Practical MUSICA, Book I. * 


CHAP. IX. 


Three, Four, Five, Six, Seven, and Eight Muſical-Parts: Together with the Compo- 
tion of Fuge: Or, the Contrivance of Canon; according to the moſt Authentick Rules. 


Scales, pertaining to the Rules of Compoſition, that they really appear to us very Dark ; by reaſon 


our Age, to find out either their Uſe or Meaning. 

I am really of the Opinion, that no Art or Science ought to be explain'd in an obſcure Style; for certainly, the 
eaſier the Explanation is, the better the Matter is underſtood, Therefore I thall accommodate the in A 
Practitioner with ſuch plain and eaſy Rules which will be as pleaſant as they are uſeful, omitting all cramp Words 
or Terms ; Shewing Firſt | as | 


$ I. The Allowed Paſlages of all Concords, Ge. 


Tenor Moves. [ Tenor Stands. 


3 3553 


THEN one Part Moves, and the other Part keeps its 133; 8633 11331863 
Place; the Moving Part may Move to any Concords. 2 Pe 
| 2 10h F 


Gal, ee = or ERE=S| 


Baſs Stands. Boſs Moves, 
1 * Note 


6 (0x 2 


T 2 " 4 Nw INTRODUCTION: " 
*. Note Well, that whenſdever any ſingle Concord, or. Diſcord is mentioned --their Octave or Fights, are * 
alſo meant; as 1 ſhewed in Chapter the 8th. 1 
34s. Fthre 8th. 3 
--R U"L E IL — — lc.a555il-.008. 5 
prot FER N 
Vou may take as many Thirds, Fifths, and Eights, as you pleaſe ; when 35 = : 
both Parts mn ſtand; as thus: 422 1 
=E I 
| RULE I 3 3 
Two Fifths, may be taken together, both Riſing and Falling, if one be the J5< A : x 
Major and the other be the Minor; (and not otherwiſe.) As thus: =_ 
1 he like is to be underſtood of 4ths, Two of one kind may not paſs together; EO 
by reaſon Tranſpoſition of the Paris will render them 5ths. | Y 
—_” 3 
R UL E IV — : EEE 
Two or more greater Sixes, (or Sixes of different Kinds, ) may be taken to- 19185 EEE| 15 | 
gether, both Riſing and Falling; either by Degrees. or by Leaps: By Degrees 6 6.6 6 =; 
"ou? ; 8 
But leſſer 6ths together are not good, nor allowable, neither, by Degrees, nor 22 27 JE EE 7 | 
by 11 8 | EE SS=<=ITXEN WE 
&ULE i 
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| 5 5 HI: 
ou take as many Thirds as you pleaſe, either Riſing or Falling to- H EE EEE E- 
pn either WE eee; or by 3 if one de the Major, and the other heb Þ 4 bs 2 b ” $3. 
the Minor (But two Major Thirds are not allowed together unleſs it be 8. SE 22 ; =. = 5 
before a Cloſe, or where it can't be well avoided.) As thus: 5 ESTES: ra TX! 
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Contrary Motion. 
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Iftwoor more Parts do Move gradually, they 70 8 | 


10 (12 13013 13 (13 323) io $::(65)-- 3-8 
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„ By theſe Six Rules before mentioned, you ſee how all Concorde may be taken and applied: But I ſhall next 
ſhew you how all Coxcords may follow each other; either Aſcending or Deſcending ; in all their feveral Pailages, 


Of the Allowed Paſlages of all Concords, paſſing one from another. 


The Paſſages of all Concords from any one to another is allowable, when both Parts move by Contrary Motions 
either by Degrees, or by Leaps; I mean when the upper Part riſes, and the Baſs falls: Or, when the upper Part 
Falls, and the Baſs riſes to any different Cord, that lies between their Paſ/zg-5: as the above Example. But to 
give you a more clear Speculation, I ſhall ſet down all the ſeveral Paſſag-s of the ſeveral Concords, as they paſs 
from Ms to another ; Beginning firſt with the Uniſon ; and fiom thence ro the Third, Fifth, Sixth, and Fighth, 
Kc, Ex. gr. 5 | Gag, 


i | 3:(5 
may Move Aſcend ing and Deſcending, as thus: 
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RULE VII. Allowed wie from the Uniſon. 
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n | Riſes zds. 4ths. | Sch. | 6chs7ths,| She. IN 


Fiege 


ho 


r /// TXT 6:18 „i „„ 19:18 : x 16, 
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The Uniſon is of ſo. perfect a Sound, that if never fo many do Sound together, the Ear cannot diſtinguiſh them 
from one. and rhe ſame Sound: It may be properly uſed at the Beginning of Strains ; and alſo at a Condluft on; or 
elſewhere; when the Compo ſer alone pleaſes, | 


RU L E VIII. Allowed Paſſages from Thirds 


Riſes | Falls ds. Riſes 36s, | Achs. | 5ths. | 6ths. 
Fefe # En: F == 
$36 : * Z : : 5 Is &c. 
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from it. It is properly called an imperfeci Cord; and moſt uſed in Compoſition, 


RULE IX. Allowed Paſſages a Fifths. 


Riſes 2ds. | falls = riſes 3ds. | aths. | n 1 Sale 
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The Third is a Cord of great Variety; and two, or more may be uſed either together, or mixed with other per- 
| fect Cords; in any Part of a Piece of Muſick; which renders all other perfect Cords more ſweet, when they paſs 
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The Wy is a very ſweet, ah and 1 Cord: and uſed in any Part of up ck to fill up the Harmony 
But too many of them are apt to cloy the Ear: Therefore, two or more are not allowed to be taken together in few 
= Parts. | 


RULE X. 


5 When the upper Part falls either by Degrees, or by Loops; z and the My riſes. by 
= Leafs; then you may _ from the Fifth thus: 


£ 


Ly 


TxT 4 New INTRODUCTION: : 
RULE XI. Allowed Paſſages from the Sixth» 


Riſes 2ds, | falls 2ds. | riſes 3ds. | riſes 4ths. | 5ths. | ths. | its. ch. 5 | 
—:44-44J 11d :445:41d--44--4119 -=5+4J-=414J-7-41- O- P- -A- EA 
eee 
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The Sixth is an Inperfect Cord, and is the neareſt to a Diſcord of any other Concord whatſoever ; it being i 
Compounded of a Third and Fourth; and ought to be carefully taken. Two, or more Sixths of different Kin 
may be taken together, either by Degrees Or by Leaps ; or be mixed with other Perfetts, in any Part of a Piece > m_ 
of Au fick. Ir alſo takes the Place of the Fifth, in Four Parts, on moſt ſharp'd Notes; or otherwiſe, when the 


Fifth is left out: It is alfo of excellent. Ute to render the other Perfects more Sweet: But never uſed to begin 1'Y 
piece ot Mu ſicꝶ; nor yet to end the ſame, | HH | 1 


Falls 3ds. atus. Fths. 
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By == 
When the upper Part Falls by Leaps; and the Baſs riſes either by © 5 6 : 6 1: 6 3, Th 
Degrees or by Leaps; then you may paſs from the Sixth, thus: . 
| | =S E- FN =-- S- gn 
RULE 
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. ; W. in _ or Diapaſ on, is as "erfeſ a Cord as the Uniſon, and of the very ſame Nature: Two of which are 
r allowed to be taken together, by reaſon they cloy the Ear. It may be uſed in any Part of a piece of Mu ſich, be- 
Þ mixed with Inperfects; „ But none ſo re to conelude wich. ; 1 
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Having thus laid down all the allowed Pa(7ges of the ſeveral Concords, included in the Odave ; C which is 1M 


whole Sy/fem or Body of {ufick ) So that what other Contords, or Diſcords, are uſed either above or below tu 
ſaid Octave, are but only a Repitition of the ſame over again; for every Eig/rth Note is the very ſame in Nat: 
as it was before. It would be needleis for me to ſet down all ſuch Pages that are Not Harmonical, or Not Ali 
: Therefore, becauſe I would not be ſingular, I ſhall only mention ſome few, which are moſt Erronious ; a 
afterwards thew ſome juſt Reaſons why ſuch Paſſiges are excluded from Compo ſitiox. "yp 
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$ II. Of ſeveral Paſſages Not Allowed. 1 
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Thirds not allowed. 


= after. I told you in the 5th Rule, that two Major Thirds together were Ez IATD: $33 === 
1 1 not ſo Harmonical, or ſo allowable as two 7:nor Thirds; (or as - N a e 4 

be Major and one Minor: ) unleſs they ſhould fall in ſuch Places where they E= 3 

ould not be well avoided. Therefore I ſhall give you an Example of them 
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Scholar. Sir, I ſhould be very glad if you would inform me a little farther in the Pœſſages of Fifths and Eights, 
nd alſo others which they call Y harmonical Poſſuges : and why two Fifths, or two Eights may not be taken to- 
ether as well as Thirds and Sixes. | 
| Maſter. Suppoſe you thould take two or more Uniſors together, it would be but the very ſame as one ſingle 
Part; which you could call nothing elſe but Melody: But ſhould you move from the Unifor to any other different 
Cord, you might properly call it Harmony, or Conſort. Therefore the Paſſages of the Fifth and the Eighth are 
ot allowed together in like manner: Not becauſe their Sounds are more ſweet, or more orderly fixed than other 
orcords; but becauſe they ariſe from the two firſt Proportion that are found, viz. an Eighth from Dupla, and a 
th from Seſquialteria; (as 1 ſhewed you in Chap. the Tenth.). Another Reaſon why two Fifths, nor two 
EZFiehths may not be taken together is, becauſe Perfects of the ſame kind are more cloying to the Ear than Imper- 
$ £3 1: : 3 and alſo it is of greater variety to the Ear to hear a different Variety of Cords, than to have the ſame over 
#gain ; and ſhould ir be allowed, that the Compoſer thould take two, or more of one kind together, he would doubt- 
ess be greedy of more; and this is the very Reaſon, that two Peres of the ſame Kind are not allowed to be taken 
together ; neither by Degrees nor by Leaps ; (ſpecially in Two Parts, which the Ear will plainly Demonſtrate, 


n —— — — — 2 te — ns eh me — 


as; A New INTRODUCTION 


Scholar. Sir, But pray what is the Reaſon, that the Paſſages from the Fifth, Po the Eighth, and ſeveral o- 4 5 
thers before mentioned, are termed Not allow'd ; which are different Cords one from another ? | 


Tranſition, = . 


Maſter. It is to be Noted, that every Leap in Mu ſic doth imply a Tranſition 
by Degrees, (if required) from the former Note to the latter; and that every Diſal- = 
Towance doth end either in the Fifth, or in the Fighth ; and that theſe Degrees of 
Tranſition produce a Conſerution of Two, or more Perfects of the ſame Kind; 
when both Parts move the ſame way: Which appears only by this one Example, 


when both Parts move the ſame way by Leaps, into a Fifth, or Eighth : Or, their O&aves, &c. bs 


which Demonſtrates the reaſon of all the reſt, — (The like is to be underflood by _.. | BY : 
q4ths, as I ſaid in Page 44.) | - | | = - 
By this Example you ſee that the Tyanfition, or Breaking of a Note begets a Conſecution of two 8ths together: 
Which is the very reaſon that all others that move in like manner, are called Diſallowances ; for all Diſallowances | 
are commonly generated, when both Parts move the ſame way: Therefore I preſume, that if the upper Part move 
but by one Degree, and the Baſs by Leaps, that no Diſallowance can happen (except as the Paſſage, from the Sixth | 
to the Eighth : ) unleſs it be ſet for the Purpoſe. | = 
Hence it appears, that Leaps are the propereſt Movements for the Baſs; and Degrees are more natural for tle © 
upper-Parts; then certainly, that which is Natural cannot be diſpleaſing to the Ear: But if you make a Diſorder in B 1 
your natural Movements, by moving the Baſs by Degrees, and the upper-Part by Leaps, (to move the ſame waß P 
to a perfect Cord 5 then the Conſecution will ſoon Generate a Diſallowance : For meſt Di/allowances are begot 
when the upper Part moves by Leaps, (to a Fifth, or Eighth ;) while the Baſs moves but one Degree: Oc 1 a 


o 
* v19019); = 


3 $ III. Of Taking Diſcords. 

0 Maſter, D Iſcords, when orderly taken, render the other Concords more ſweet and delightful ; which are admitted 

i into Mu fick two ſeveral ways; viz. by Paſs, and by way of Binding. 
9 : fl 5 i Diſcords by Paſs, _ 
os 1 Firſi. | | a re en . 

The Taking of Diſcords by way of Paſs is, when Parts make a Gradu- = —B-f—-j--- 

2 i Tan ſition from one Concord to another; and may be allowed in any 2 W 20 <= * ar een Matar 
Pas ſition whatſoever, fo the Firſt, or leading- Notes be 2 Concord, nan qa 
te laſt produce not a Coꝝſecution of Perfects ot the ſame Kind, As thus: „ 
ws ee ee eee eee 
er: — — 
es Wn | 


ove Wa By this e you ſee how any Diſcord may have place between the Concords; which Example may be re- 
xth pßeated either backwards or forwards, as Occaſion requires. 
= Secondly, By way of 2 is when Diſcords are placed on purpoſe between the Concords, to render the Con- 
98 EZ cords more Sweet and Graceful; of which the Ear is the beſt Umpire to give Directions how to place them. I 
or L ſhall therefore omit an Example, by reaſon room will not permit; and that you may eaſily diſcern their proper 
war Places, only by Obſervation on other Mufical Compoſitions. | 
/ = Scholar, Sir, In your Table of Rations of Concords in the 10th Chapter, (page 40) you reckoned the Fozrth 
557 > among the Concords; which moſt Authors count a Diſcord ; of which I am yet to ſeek. 


H 3 
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Maſter. Tis true 1 did, and am of the Opinion, that it is more properly an imperfect Cuncord, than a Diſ- 


cord, if it be the Major Fourth; by reafon it includes the fame Quantity of Semitozes as the imperfect fi 
(yet ſome Authors ſay there is difference in their Ratious, which I am very flow to believe, by reaſon the Ear can- 
ict diſtinguiſh them.) Which imperfect Fifth was never counted for a Concord by many Authots, yet I cannot 
+ 1iſs but give my Opinion, that there is no Concord whatſoever has a more gracefull Charm, (when regular placed;) 


let other Compoſers call it what they pleaſe. * N. B. That the Second, and Seventh are very Diſonart and I Har- 
monical : But in many Parts they are eaſier tolerated, N | ; 


— 


— 
— 
- F 


$ IV. Of- Compoſition in General. 
Maſter. ] HE Original of Compoſition is called Plain. Diſtant; which is che Grmmmar, or Ground. wort of Muſi- 


cal Compoſition : Wherein all Concords are orderly taken.. Figurate Diſcant, is when Diſcords are 


admitted into Harmony, either by gradual Tran ſition, or otherwiſe taken: Which is the Ornamental, or Rhetorical 
Part of Muſick. | 


The Firſt and General Obſervation of a Compoſer is, to conſult whether his Mu ſieꝶ is intended for Grave or 


Chearſul Uſe ; ſo that the Harmony may truly expreſs the right Senſe and Meaning of the Hords to which it is 
fixed. Ex. Gr. If your Words ſeem very Grave and Serious, let your Mn ſi ꝶ be ſuch alſo : But if Pleaſant, 
lively, and chearful; then let your Mu ſic be thereunto ſuitable. If your Mord ſeem of Celeftzal Inclination, then 
let your Mu ſick Aſcend according'y, | | 

But if they ſeem Earth'y, or downwards, then let your Muſick Deſcend alſo ; which Senſe may be expreſt whilſt 
the M ſick is performing, by the Motion of your Hand, or Eye. i. e. pointing upwards, or downwards; which 
muſt be ftill brought off, with Air, and in Meaſure ; which are The Soul and Spirit of Harmony. 
Obſerve, That you do not uſe any remarkable Pauſe or Reff, until your Words come to a full Poizt, or Period. 
For no Reſt can Per. be interpoſed in the middle of a Word: But a Sigh, Sob, &c. may be expreſt by a thort 
Reſt, as, Hark! Cc. | | | 
"Ns conſult your Key, whether Grave, or Chearful; and alſo Meaſure your Time according to the Length of 
the Syllables, and Senſe of the Words: and then proceed to the Rules of Compoſition as your Genious Directs. 


9 V. Of 


3 
* 
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$ V. Of Compoſition of Two Muſical Parts. 


Maſter. Wienſoever you intend to begin a Piece of Mufical Compoſition, Firſt, conſult your Key; and alſo 
obſerve to carry your Air as ſmooth as poſſible ; and that you keep your Harmony within the Bounds 
of either a Natural Voice, or an Artificial Iſtrumeut: Be your Mu ſicł intended either Vocal or Inſtrumental, But 
be ſure to avoid Iantology as much as poſſible. | 
Scholar. Before I can poſſibly proceed to Compoſition, 1 defire you'll inform me which Part I muſt compoſe 
Firſt; or elſe I am ſtill in the Dark? 
Maſter. In former Times when Concords were only uſed ( Note againſt Note:) they always uſed to Compoſe 
their Baſs Firſt ; and afterwards ſet their other Parts in Concord to it: Which way (I preſume ) was to ſtrict, ever 


to have any Form or Air in the Upper Parts. But ſince Diſcords are uſe], and Figurate.Deſcant ; moſt modern 


Authors Compoſe the Tezzor, or Leading-Part Firſt; which (in my Opinion,) ought to carry the greateſt Air of 


any Part of the whole Compoſition. Neverthelefs, I don't deny, but that the Form of the Baſs ought to be firſt 


laid, by reaſon it determines the Key; and is alſo the Foundation of the whole Sg; and ought to carry as much 
Air as the T2z07 will poſſibly admit. But after you have laid the Form of a Baſs, (or only founded your Key there- 
on;) you may carry on your Compoſition either together or apart, which you pleaſe : But it was always my con- 
ſtant way, Firſt, to ſet my Tezor ſuirable to the Senſe of the Words, if Vocal; Or, it Inſtrumental, I took the 


very ſame Method: Next I framed my Baſs thereunto, as my own Genious Directed, Gc. 


Obſerve 
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Two Mu ſica! Parts. W n 


Obſerve, That in the Compoſition of two (or mg Parts, you 8455 b 8 . 0 


may begin your Compoſition with any Concord whatſoever, except L- HNA 


the Sixth. I ſhall therefore ſet you down a ſhort Example of Two 1 6. 5 10 (87) 5 8 | 
Parts, beginning with the Vziſon. Thus: | 4 15 5 WE = - = 
| Err te: E Dl. 5 1 
EXPLANATION --: 8 * 


The Firſt Note of the Te20y is Uniſoz with the Baſs : —The Second Note moves to a Sixth, whilſt the Baſs 
falls one Degree; according to the Sixteenth Bar of the Seventh Rule; (only one is the Þ Sixth, and the other 
the "<br )— The Third Note paſſes from the Sixth to the Third; as the Firſt Bar of the Twelfth Rule: 
The Fourth Note paſſes from the Third to the Fifth; as the Fourth Bar of the Eighth Xnule ; _»— The Fifth 
Nate paſſes from the Fifth to the Terth ; as the Eighth Bar of the Ninth Ru/e : — The Sixth Note paſſes from 6 
the T-zth to the Eighch by Degrees, in contrary Motions: as the laſt Bar of the Sixth Rule: — The Se- 17 
venth Note paſſes from the Eighth to the Seventh by Iran ſition, while the Baſs continues; as the Rule of taking b 
Diſcords by Paſs: — The Seventh proper Note paſſes from the Seventh to the Hyth, Gradually: -» And the /c 
Eighth, aud lat Note paſſerh from the Fifth to the Eighth; as the Fifth Bar of the Ninth Rule, 8 /; 
By this Example, and its Explanation, you ſee the full Accompliſhment of Two Mu ſical Parts; and that the 0 
ſame is included in the ſeveral Rules before mentioned: Therefore, be your Compoſition of never ſo many Parts, I 1 
preſume, that their Paſſages may be found in the ſaid Rules before given; from any Concord whatſoever: I mean 
alſo their Octave s. But the placing of Diſcords is to various, that no ſuck Rules can poſſibly be given of their 
Paſſages ; but are taken when the Compoſer alone pleaſes, : 
| — Obſerve, 
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Obſerve, That in two Parts; two Perfect Cords of one Kind, are not allowed to be taken together, viz. Fifths, 
nor Eighihs; unleſs one be the Minor, and the other the Major Fifth: ) Nor any of the Diſallowarces before 
= mentioned. | Fon, | . | 7 

= than imperfe& Cords, But next I {hall fay ſomething . 


8 VI. Of the ſeveral Cloſes, or Cadences in Muſick. 


= after, $255; That whenſoever you intend a Cloſe, Concludo, or Concluſion ; the Baſs muſt either fall 2 
. Fifth, or riſe a Fourth : For a Fourth above is the very fame as the Fifth below; as you may ob- 
ſerve by other Compoſitions, But let us next examine what Cloſes are moſt proper and natural to each Key, Ex, 
W Gr. Suppoſe your Key be Flat, then you may properly cloſe in theſe Three ſeveral Places, Thus: 


ner 3 EX P L ANATION. 


The proper Cloſes in a Flat Key, 


— = 5 ; Key 5th, 3d. EY, 
ffn The firſt and fundamental Cloſe, is — H. -I AK. 585z-L8-1-9- 9 {094 dee en wen f dn 
om the Key it ſelf: The next in the -g 5 "=: Sh = n » = 1 2 -Q- SES 
Se- E 3 Fif th above ; and alſo in the Third a- — Saß 0 . dee LI. AA.. -H. ein 
ins bove; which are called imperfect Clo- iir ST553:3 3544 74:6: 


the MM ſes; and uſed in the Middle of Strains: 


3 Mons i ooo anos: Aats .ofrocd-f- 
L Alſo the Fourth below the proper Key, 2 1} 40 {ot 2252 22 333 2.4 
the or Cloſe, is of the ſame Nattro {al EATS ==: 322 =It 
T6 5 won Cala R 
ean 5 ö 5 Ws | 93 
ew NES ; | ry : 85 ir 


— wo " — ” « o —— 
- — . - — pO) 5 4H — — en ohh ems TR 


Ng ue A Nw NTRODUCTTON 
+ Hd The proper 2285 in a . 


: 1 your Key be Sharp, you may bro: "ES „ 
petly cloſe in vibes ſeveral Places. 
e, e ee K 
. — eee 
The Firſt is the Key itſelf: The next i= —— ——— 1 — Yom 4 —— 1 
in the Fifth, Fourth, and Second a. 3.03 15 3.45 $53 8 
bove; the Fourth below is alſo the aw— 4-n-1t- — 2 28 
fame as the Fifth above;) which three ; prot — ZE 2 =| 
laſt are Imperfect, or middle — TT 2 TS — * 15 
8 5 


5 Jo not mean that you ſhall fe the fume Notes as the fore oing . but that theſe are the 3 Pla- 
ces for Wa in dan 051 which are moſt ſuirable and aufe to each Key ; and are alſo moſt Aut hentick, 


6 vn. of Competition of Three Muſical Parts, 


Mater. Weber you would make a Second Treble, or Cantus, let it begin in ſome different Cord from the 
Tenor; as your Genious leads you: And "then take contrary Cords from thoſe of the Tenor, ſtill 


counting from the Baſs; and alſo avoiding Diſtords as much as poſhble between your Cantus and Tenor, as you do 


between Cantus and Baſs : Keeping your Cantus in proper Limits ſuitable to either Voice or Inſtrument. 

 _ Obſerve, that two ifths, or two Eighths may be taken together in three Parts, rather than ſpoil the Air of 
your Harmony; but then they muſt be taken in the Cantus, when it is covered by the In: Likewiſe, any ſmall 
Diſallowance may be eaſier tolerated in Three Parts than in Two, I ſhall next ſet a C antus to the Two > Parts before 


made uſe of, which ſhows you the whole Accompliſhment of rr 
rec 


A Gr 
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* Note well, That many Authors do ſet the Cantus part Three Muſical Parts. 
in the C-C/iff;- but I rather uſe the G- Cliff: By reaſon, I think 1 
it is more eaſier for the Practitioner; whether Vocal, or In- e 3 == 2 4. 
firumental, _ . 8 Cantus. FE = 6 7 8 -U. 
Obſerve, that the laſt Note of the Cantus is ſet a twelfth fert ot ne 
to the Baſs; which is more proper in the Flat Key, than to J 72 


end a Flat, or Sharp Third, or Tenth. 

Obſerve alſo, That in the Compoſition of three, or more — 
Parts, that you do not make à Coxſecutio? of two, or more Nr. — 
Perſects of one Kind together, from the Baſs; unleſs it be 9 


Fe — | 
5 SEES LE, 
TIED INS 
covered by a Higher Part; which often happens when the Je- 4 3 f 


= 707 makes a 5th or 8th, (being then the higheſt Part) and the | 1 0 0898, 0098 
= Mediug direaly ſupplies the Place of an upper Part, and makes Fg 2.11 8 75 e bee Fee 

a conſecution of the fame Kind, either aſcending or deſcending: Baſs. E- E- += 0 2 2 | Wh 
W To prevent ſuch like Paſſages great Care ought to be taken. | Ou e nog ue ai: —-b---+OMR 
= Scholar. Sir, I ſhould be very glad if you would inform me why accidental Sharps are uſed more in the Flat. Ney 
chan in the SHar p. Ney. 5 

6 Maſter. Sharps are more uſed by reaſon all Flat-Keys are naturally Mournful; therefore they are added to make 
Thirds, Sixths, &c. Majors; which renders the Harmony more chearful: As your Ear may plainly demonſtrate. 


VIII. Of Compoſition of Four Muſical Parts. 


| Maſter- WW Hen you intend a Compoſition of Four Mufical Parts, your 3 upper Parts muſt take each of them 

5 different Cords from the Baſs : i. e. one Part to be the Uniſon, or Eighth; the other the Third ; and 

| the other the Fiſth. But to render the Thing more plain, I ſhall make uſe of the ſame Notes as I did in three 

8 Parts; and alſo add another Part, viz. a Contra- Tenor; and ſhall make that which was before a Caxtus into a Te- 
i.: Which will give you a true Speculation of : 


I 


* 


1 | | Four 


- - . = 
— —— * . * 5 rr 
22 — 2 — ——— ——— Rn — ——_— — 22 *. UTP 


— —— — wàw 


NewINTRODUCTION: 


Four Muſical Parts: 


aaa tags + * ROT. 7277 ee 
You ſee in this Example, that the Tenor begins Uniſor with res peek, pron PR” 

the Baſs : The Contra a Fifth ; and the Treble the Third, or x=its=k==i:o-at- 

Tenth ; by reaſon it is in the Eighth above: So that each Part Contra. PRE - +82} 

takes a different Cord, as much as the Air will permit; they - . res @ wow =: 5 . eee ae e 


being all Four founded in their proper Sphere, and ſet down in 6 10 10 8 12 


„ 


5 

Srore, in their proper Places, e ee S oy 
| | Tenor. TON I | 22 12 = 
N. B. That tho the Treble be figured ſingle Cords to the 6 Cl 7. 7822 
Baſs, their Octave s, or 8ths, are alſo meant: The Treble being | t "6 3's 0-533 8 


. as. E 


— 
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The reaſon why I uſe the G- Cliff to the Tenor ; and alſo ſet the Cliff on the middle Line is, becauſe it is 
more eaſy to the Performer: As I thewed in Chapter the Firſt, _ : 8 1 
Scholar. Sir. This all ſeems very plain, but 1 am yet to ſeek how to uſe the Sixth in Four Parts. 3 
. Maſter. It has always been allowed by all Authors, that if your Compoſition conſiſts of never ſo many Parts, 
there can be but Three ſeveral Concords joyned at once, to any Note of the Baſs; which are the Uniſon, or Eighth, H ( 
the Third, and the Fifth, or Sixth; fo that the Sixth takes the Place of rhe Fifth, when the Fifth is omitted; 

unleſs it be at a Cloſe where a Diſcord is taken; where the Fifth and Sixth is taken together, and the Eighth - 


mitted : As appears in the following . 
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1 ons . 25 EXPLANA e " | 3 * = 1 

By the firſt Example, you ſee how the Fifth and Sixth may ſtand to- 79 5 —— as Leu 
i} the Second (or Seventh) being taken between Treble and Tenor at ==: #©: — —— . 
the ſame Note: This I preſume is the moſt curious C7oſe of any whatſoever. EEE 
Obſerve that in the Compoſition of a. ſharp Key, on the ſharp Note that 1Þ-r-FB-ot a Hon 
lies next under the Xey-Note, an 8th is ſeldom made; nor likewiſe on the H 7 + ae 4 2 
Third above the Ney; nor yet to any accidental Sharp & Notes in the Baſs, H „ ge K.. — F 
by. reaſon its 8th is apt to offend the Ear: But the 6th commonly takes the 9 5 


— — 


Place of the 8th on all Sharp d- Notes; and in Four Parts the 6th and the te 28 
falſe 5th commonly go together; As you may ſee in the Second Strain of 52 E= 
the above Example : The Key being G. Alſo the ſame is uſual on Sharp'd "Theo 


e . 
Nera Fal. NM 25 5 5 SEES! 
Err 


NMB. That neither two Fifths, nor two Eighths may not be taken together in Four Payts, eſpecially between 


the Tuer and Baſs: But it may be allowable in the Comte, if it be covered by a higher Part. Diſcords and Dif. 
allowances are eaſier tolerated in four Parts, than in Two or Three: By reaſon their ſeveral Parts will drown'd. 
many ſmall Difalowarces. Fa | 5 


Scholar. Sir, Are there no more Parts than four? 


Maſter. No, for if never ſo many Parts be compoſed, they are ſtill to the ſame Effect as theſe Four: 
by reaſon there are but three Concorde 


; (i. e.) each Part taking a different Cord from the Baſs ; which is the 
Ground-work of the other three. | | . 


| 
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% | I} IX. Of the Compoſition of 5, 6, 7, and 8 Muſical Parts. 
Maſter. 1 told you in the former Section that if never ſo many Parts were Compoſed, they were till to the ſame 
Effect as Four: and alſo ſnewed you the Reaſon of it. Therefore if you would add another Part to 
make Five Parts, you muſt add another Octave to ſome one of the ſaid Concords; (by reaſon the Concords muſt be 


„ doubled ; } 


r 
—— — 


9 „ 1 New INI RODLU ION: 
doubled; y alſo add another O&Zap? to ſome other Cord, and youll have a Com ofition of Six Parts. Then add 
another Octave to the other Concord, and all the Concords will be doubled: Which Redoublings muſt be either 
in their Octaves, or Uniſons: Neither muſt that Concord be doubled that makes the Binding Cadence; and there- 
| fore ſome other Concord muſt be trebled : which compleats a Compoſition of Seven Parts, © * © 
A Compoſition of Eight Parts, is commonly called Choral-Muſick; which is perform d by two oppoſite Ouires 
bor by, or with Inſtruments; ) which Muſick is faid to have two Baſſes, i. e. one Baſs peculiar to each Cuire; 
and alſo all the three other Parts affixed to each Baſs ; and do perform, either with a frng'e Voice, or with two, 
three, or all four Parts together: And when all eight Parts are joyned together in full Chorus, 
Compoſition of eight Parts; ſo that one of the Baſſes ſupplies the Office of 
gether ; Which Compo ſition is grounded but on one real Baſs. 5 
By the way, it may not be amiſs to ſay ſomething concerning * 
Poſition of Eight Parts; i. e. when each Quire hath its peculiar Baſs, they generally anſwer each other Alternately; 
according to the Fanſy of the Compoſer : But the two paſſes muſt move according to the Nature of that Part; and 
if either of them be ſet alone, it muſt be a true Baſs to all the upper Parts of each Quire, 
As to the Agreement of thofe two Baſſes between themſelves, let them be to each other, 
zave, Sixth, or Third; not above one Fifth, becauſe the upper Baſs will be a 4th to what ever upper Part is 
an Octave to the lower Baſs; and that the Mu ſic of one Quire, ſhould not depend upon the Baſs of another : 
But let the Mu ſick of each depend on its on reſpective Baſs ; and let the two Baſſes, with all, their upper Parts, 
be Compoſed in ſuch a Manner, as to make one entire armony, when joyned together. | 
" Obſerve, that in ſuch Places as the Baſſes are Thirds to each other, if you throw off the Lower, the Eighth in 
the upper Parts will be changed into Szxths: And in ſuch Places as the Baſſes are Sixths to each other, if you 
remove the lower Baſs, thoſe upper Parts which were Sixths to it, will be Eighths to the Higher: and were the 
Baſſes are Uniſon, or Octave to each other, the Concords of the upper Parts, will be the fame Diſtance to each 
other. I ſhall only farther add concerning two Baſſes, that tho' it is allowable, and uſual to meet in Thirds, yet 
if they ee. to move ſucceſsfully in Thirds, there will be a whizzing in the lower Notes, which is not good 
nor yet allowable, | 1 15 e TL 
| Ree what has been faid, it appears, that the more Parts the Compoſition contains, the more Redoublings of 
 Concord' are required; ſome of which muſt be in Uziſors, by reaſon many Parts cannot ſtand in the Scale, but 


that 


it is properly a 
an upper Part, when all perform to- 


of a different Nature, in reference to Com- 


either as Uniſon, Oc. 


* To Practical MUSIC RX. Book J. en 
that fome of the Parts muſt meet in Luiſon, when they can't aſcend to the Octave. But Examples are omitted for 
want of Room. Therefore, — I you erect, Jen Thouſand Parts, or more: | | | 
{0 | | They in Effe&t, are but the ſame as Four. Oc. 

= d X. Of Compoſition of Fuge; and Contrivance of Canon. 
= Scholar. HAT is a Fuge ? ONE R 
1 Maſter. A As or Fuga, is a Quantity of Notes of any Number; which is begun by any inge 
== Part and carried on; and afterward is Sounded again, by ſome other Part; which Repeats the ſame (or ſuch like 


— 


of CO ——— ———_ 
— 


— — 


= Notes) either in the Uu iſon, or 8th; but more commonly in the latter; in a 4th, or 5th, above, or below, the Jead- 


N ing Fart: which is properly Termed, The Prime Flower of Florid, or Fieurate-Deſcant, But the Compoſition of 
= which is compleated in the following Manner. Ex. Gr. | 

= Firſt, Set down your Point, or Portion of Notes on that Part which you intend ſhould begin your Fuge: Then 
Wy conſider what Fart you would have to follow next, and ſet it down accordingly ; either in the Uniſor, 4th, 5th, or 


W 8h; above or below the Leading-part. Thus: Example of Single Fuge. 
3 EXPLANATION. © 33 2. === 
This Fuge, begins in the 4th below the Leading- part: But if you 4 . ante 2. ret dee mee 


& would add another Part, to make Three Parts; then that Part may 
fall in with the reſt, and Fuge either in the 5th above, or in the 8th C TY OCT HE DORA BST" 
above or below: and by this Method you may Form, and carry on all = e e e i= | 
8 Puges in all Parts of your Compoſition, be your Parts more or leſs. —: ns a6 YE a 22 9 | 

= When you have thus formed your Point, or Fuge; next fill up your empty Places with ſuch Deſcaut, (or Notes,) 

8 as will anſwer your Fuge in all Parts; as near as poſlible to the Rules of Compoſition: Your leading Parts ſtill fly- 

ing or running before one another; till you repeat your Fuge again in the ſame Fart as began it. 

Note, Well, That Fuges have ſeveral Terms, or Denominations (Ex. Gr.) The Firſt, (which is as the above 
| Example) is called Sizgle Fuge, or, Imitation: By reaſon the Parts do imitate one another, — Double Fuge, is 
when two ſeveral Points, or Fuges fall one after another, — | Ar ſis and The ſis, is when your Point riſes in one 
Part, and falls in another. Per Augmentation, is when the Notes of the following Parts are Augmented, or 


made 


an ——_— T- 


64 | 4 New INTRODUCTION: © 
made as long again as the Leading-part. = Diminution, is when the Notes of the following Parts are made as 
quick again as the Leading-Part. Double-Deſcant, is contrived ſo, that in Replication, or Anſwer, the Upper- 
part may be made Baſs; or the Baſs be made the Upper-part, Therefore in the Compoſition of which, you muſt 
avoid Fifths as much as poſlible ; by reaſon in Reply, or Anſwer, they will become 4ths, Ge. But next 1 ſhall 
give you ſore brief Inſtructions in T” 
| The Contrivance of Canon. 


Scholar, W HAT is a 8 


Maſter. A Canon, is a Fuge or Point; fo ſtrictly bound up, that the following Parts muſt repeat 


the very ſame Notes as the Leading-Parts; and becauſe the — 5 is bound up by ſo ſtrict a Rule, it is therefore 
called Canon; which is the Superlative, or higheſt Degree of Muſica! Compoſition. 

Ihe Compoſition of Canon, is compleated in the very ſame Method as that of Fuge: by firſt pricking down ſome 
few Notes of the Leading · Part, and then ſetting down the fame Notes in the following Part; and afterwards filling 
up your vacant Places, with ſuch Deſcant as is anſwerable thereunto. But to give you yet a clearer Speculation, 
I ſhall ſet you down a ſhort Canon; which is called 1 


A Canon of Two Parts in One. s 
8 | | 


Ey this Method, you may Compoſe any Caro Ws. THE 0144 43 4 = 

dk this Kind, be it in never fo many Parts: which 74 2 E = — 9-2-2. 
may be ſet in either the 4th, 5th, 6th, 7th, or 8th, e 1 Vi 78 5 2 3 ; ; 2-48 42-8 
above or below the Ney of the Leading-Part. e 1 5 * 


— — . , 5 — — 
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Obſerve that this Canon ends at the Vote under the little Stars; and that which is ſet after the ſaid Stars, are 
only to make a Concluſion; which is commonly done, unleſs the Canon is deſigned to begin the fame again, and 
ſo go round, without a Concluſion: Which when ſo perform'd, the Leading- part is only ſet down; with a Repeat 
2 that al where the Parts are to fall in; according to the Direction which is {ct over the Canon; Which are 

t down as thus: r A A ER LOR IE Sg | | 


% 


7 
7 " 
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A Cano 
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A Canon of Two Parts in One, in the 4th below. 


e. A Canon of Three Parts in One is alſo compo» SE: 99 8c = 12 3 I 
WE fed in the very ſame Method, as this in Two Parts, 2 . ee Ft = CER Nr 


BY Scholar, Sir, I have often heard of Canons of Four in Io; and Four in One; but cannot rightly underſtand 
neither their Compoſitions, nor Denominations. 3 (ES, 

= Mafter, The ſignification of the Word Ore, or Two, &c. Signifies that the Compoſition is compoſed of One, 
W The forts of Canons are fo various, that it would be endleſs to give their Examples: Therefore I ſhall only men- 
tion ſuch as are moſt in uſe. c. A Caron in Uniſon, is when both Parts begin in one Sound, and one Part moves 


I Two, or more Fugs; as the Contents direas : Being moſt reſpeQive to Canons in Four. Parts, &c. 


. in all the Concord of the Key till they meet again in Uniſoz ; ſometimes one Part holds the To-ze, and ſometimes 


W another ; in the ſame Method a Cano is ſet to a Ground, — A Canon Recte and Rectro, is * both backwards 
and forwards; The Compoſition of which, is, firſt, to compoſe two Parts, as Plain-Deſcant ; and afterwards both 
W Parts are prick'd down at length; only the latter end of the Baſs is ſer next after the end of the Upper. part; and 
W prick'd backwards: So that the firſt Part is ſung forwards, while the ſecond is begun at the end, and ſung backwards, 
at the ſame time... A Canon Round, (or Canon in Uniſon,) is compoſed in the fame Method as two, thre, four, 
or more Parts; and afterward all prick d down in one Cliff, as one intire Tune; and ſung round: The firſt Part 
2 leads untill it goes quite thro'; and the other Parts fall in behind, one after another; *rill they come to the end in 
like manner: The leading Part fill beginning again, and alſo all other Parts going round in the fame manner. 
here are ſome few Canons at the end of this Book, which are compoſed, and alſo performed in the very ſame 
Method. So that ſo many Parts as are ſo compoſed, they are termed ſo many Parts in Oze, c. Yours, W. Tar g ur. 


S „„ 8 GSR Þ NL 4 NLP 
| Containing a brief Explanation, Abbrevation and Etymology F all the uſual Terms in 


— _.—c_C 


| Muſick, oth Vocal aud Inſtrumental, taken from the Greek, Latin, French, Italian, c. 


i THE Terms or Words uſed in this Chapter, ſerves to direct the Performer to the true Performance both of 
i Words and Mu ſick; according to the real Intent of the e But becauſe there are many Words ** 
n $ you. do 
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Fes reren 
do ſignify but one and the ſame thing; I have therefore collected them all together in a regular Form, making 
one Explanation ſerve for all; (which was never done by any Author before me.) And have ſum d up the whole 
into theſe ſeven following Heads, viz. | | 

& 1. Of Movements of Time. 5. Of Muſick, Melody, &c. 

2. Of Names of ſome Characters. : 6. Of Names given to all Parts of Mufick. 

3. Of Terms to expreſs the Senſe of the Nords. 7. Of Several Terms worthy of Note. 
d 4, Of the Names of Cords, and Diſcords. | - 


| $ I. Of the Mwvements of Time, Oc. 
£459, Recitativo, Retitatif, Recit, or Reo, Moters, Opras. (Ital.) Either of thoſe rms, or Words ſigni- 
fies, the ſloweſt Movement in Time: Alſo the graveſt Parts in Songs, or Contata's ; which comes as near as 
poſſible to the true Pronounciation of the Words. | | 
Alemand, Graviſonous, (Ital.) or Grave. Either of thoſe Terms ſignifies, one Degree quicker than Adagio; 
and moves moſtly 111 Cammon-Time. | | Rs 
Largo, Lentment, Lento, Lent, Tardo. (Ital.) Either of thoſe Terms, or Words, denotes one Degree quicker 
than Alemarnd. And Largetto, (Ital.) ſignifies, one Degree quicker than Largo. 

Allegro, Animatio, Vivace, Vivacemente, Vivumente, Brillante. (Ital) Either of thofe Terms, denotes one 
Degree quicker than Largetto; and is performed with Life, Spirit, and Vigour ; and in good Time. ; 
Vivaciſimo, ( Ital.) ſignifies one Degree quicker than Alegro; and more ſprightly. 5 5 

Preſio, Freſtiſſino, Pronto, Veloce, Velocement, Veloci ſſamente, Cite, Viſto, Viſtamente, (Ital.) Either of lo 
thoſe Trms, denote that you muſt ſizg, or play as quick as poſſible: To loſe no Time. E. 
NM. B. That the Word Aſſta, is often ſet before another Word, which ſignifies, that the Movement muſt not 
ww ſo quick, or quite ſo ſlow, as the Word it ſelf directs; as, Aa, Adagio: is not quite ſo flow as Adagio Wi a 
It le | 


1 
— 


; Oc. according as the Words do require. 08 th 
Men, Poco, Pico, (Ital.) Either of thoſe Words are often ſet before another Word, which ſignifies, Leſs, ot 
not ſo much, as it was before; as, Men Allegro; is not quite ſo brisk as if Allegro was alone. n 


A. B. That Piu, (Ital.) ſignifies a little more. Men Prefio, not too quick ; Nox Trop po Preſto, ſignifies the ſame, 
Non Troppo Largo, not too flow, Nonupla, denotes that a Figg muſt be play d in very quick Time. 8 U of 
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| To the Terms 2 MU STCKR. Bookl. 57 
< $ II. Of the ſeveral Names given to ſome particular Characters, or Words uſed inſtead of them, 
ED RE etatur, Replica, Re- precuſſion, Replicato, Re preſa, Reditta, Riditta, Come ſopra. (Ital.) Encore. Fr. 
bz Eicher of thoſe Terms ſignity that ſuch a Part, or Strain muſt be repeated over again ; from the Note or Place 
ie, is ſet over. It is often fer over this Charatter, :S: which is called a Repeat; and ſignifies the ſame 

= Tae, Tacet, Soſpiro, (Ital.) Either of thoſe Words ligniſy, Silence, or to Re; which Words are often ſet 
= over thoſe Charatters called Refs. N N — 
Index. (E.) Guidon. (Fr.) Mon ſtra. (Ital.) Either of thoſe Terms is a Name given to this CHaracter oft 
Y which we call a Dire. | | 1 eue 


5 HI. Of the Terms uſed to expreſs the Senſe of the Words, and the Nature of the Muſick, ſo that one may 
F 3 | agree with the other. 5 
A A Maante, (Lat.) Pique, Pointe, Spiccato, (Ital.) Either of thoſe Terms, denote that the Time muſt be kept 
; juſt and true; and that each Note muſt be made equal and diſtinct, one from another. 
Cantabal. (Ital.) Denotes that you muſt Play in a Vocal Manner. 
Euphony. (Lat.) Denotes a very graceful Sound ; or a {mooth running of Words. | 
= Tnderment, Con Affetto, Affettio, Affettuoſo. (Ital.) Either of thoſe Terms: denote that you muft ſing or Play 
in a very ſweet, tender, and affecting Manner. | FE 
Piano. P. — Pianiſſimo. P. P. P. (Ital.) Either of thoſe Terms, denote that you muſt fing or play very ſoft and 
bw. Piu Piano, or P. P. ſignifies a little more ſoft and low. L amentatone, Languemente, Langiiſſant, (Ital.) 
Either of thoſe Terms, denote that you muſt fing or play in a very grave, flow, lamenting, and mournful Manner: 
= Con Diſcertone, Moderation. (Lat.) Either of thoſe Terms, denote that you muſt ſizę or play with Diſcretion, 
= and Adoration. Cox, ſignifies with.— Con Dilig-uza, Diſcerto, Timoroſo. (Ital.) Either of thoſe Terms, denote 
that you muſt ſing, or play with Care, Diligence, and Exactneſs. 
| Con Dolce Maniere, Dolce, Doux, Gratioſo, Gratiuſement. (Ital.) Either of thoſe Terms, denotes that you 
muſt firg or play in a very ſoft, ſweet and agreeable Manner. OTE 

Vigoroſo, Vigeroſemente, Hardimente. (Ital.) Either of thoſe Terms, d:aote that you maſt ſing, or play with 
Life, and Spirit; But Rong, and ſteady, 1 

8 K 2 Mae ſtoſo 
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Mac ſtoſo, Maeſtuſo, (Ital.) Either of thoſe Terms denote that you muſt ſing, or play with Majeſty and Gran. 
dure; but flow, ſtrong, and ſteady, AF | | 
Divoto, (Ital.) ſignifies a grave and ſerious Way of. Singing; proper to inſpire Devotion. 
e Fortement, Fortiſmo, or F. or Fe, (Ital.) Either of thoſe Terms denote that you muſt ſing, or play 
very loud. | | 5 | 
Pin Forte, or P. F. denote one Degree louder than Forte. 
Forte Forte, or F. F. denotes as loud as poſſible. | 
Continuoto. Softenuto. Ugnale. Ugnalement. (Ital.) Either of thoſe Terms import that you muſt continue, or 
hold on a Sound with equal Strength ; yet hold their full Time. | | 
Legermente. (Ital.) Denotes you mult ſing or play very gently, lightly, and with eaſe. . 
* Tifto, (Ital.) Denotes that the Votes muſt be bat juſt touched, yet hold their full Time. This Tm is moſt 
- reſpective to the g Harpficord, &c. in playing the Thorow-Baſs, which is often marked with Figures over 
the Notes; which thews what Diſtance ſuch Notes are ſtruck from the Ground, or loweſt. Notes. FTI 
Echo, Ecrhrus, (Ital.) Either of thoſe Terms denote that ſuch a Part, or Strain muſt be repeated over again in 
a very ſoft and low Manner; immitating a Natural Echo : being reſpecive to the Organ, Harpſichord, &c. 
Concerto Groſo, Jutti, Tutto, or T. Pieno, Grande, (Ital.) Either of theſe Words ſignifies Full; and uſed 
when all Parts fall in, and perform together in full Chorus: as Pieno Choro, a full Chorus. Chorus, alſo ſignitics 
2 Quire, or Company of Singers. | 1 
Harpiggio, Arpeggio, Har peggiato, (Ital.) Either of thoſe Terms ſignifies to cauſe ſeveral Sounds, or Notes 
to be heard one after another, beginning always at the loweſt. | | | 
Intonation, (Ital.) is a Term commonly ſet at the beginning of a Piece of Vocal- Mu ſick, which ſignifies the 
giving of a Tove, or the Soumãs of the Key to the reſt of the Quire ; which is commonly done by the head 
Cantor, or Singer. | | ; 8 
Aſſay (Ital) dignities Examine, Prove, Try, &c. and is often ſet at the Beginning of a Piece of Mu ſicꝶ, importirg 
that you muſt try if your Inſtrumeut be in June: Or, your Voice in the right Key, &c. 0 


| hard IV. Of the ſeveral Names of Concords and Diſcords, ccc. 
ords, or Cords, are the Names given to the Muſical Sounds made by either Voice, or Strings; or by Wind 
Artificially : 2. . when two or more Sounds do Sound together; each Note being an Inter val either greater or 
l-/j-r Diſtance one from another, So theſe Diſtances, or Intervals, are called Cords and Diſcords, Diſſo- 


— 


B 
= 

"0 
7% 
in 
"2 
£8 
4 IF 
B_ 
8 
8 
©. 


N . 
- N 


moſt 
over 


in in 
E. 

uſed 
nties 


Votes 


s the 
head 
ting 


Wind 


er Or 


Diſſo- 


— — —ͤ—ę— ͤ 4 i — a = 


To the Terms in MUSICK. Book f. f 69 1 


3 Diſharmony, (Lat.) or Diſcords; is a Name applied to all zarring Sounds, or all diſagreeable In- 
tervals; viz. a 2d, a 4th, a 7th, Sc. and their Octaves. | 
Conſonants, or Concords, is a Name applied to all agreeable Sounds, or [utervals; viz, The Uniſor, 3d, 
5th, 6th; and their Octaves. | | 5 . 

In the Compaſs of every 8th, or Octave, there are 12 ſeveral Degrees of Sound, each Degree having a proper 
Name from the loweſt Note, which are called the Greater, or Leſſar, Perfect, or Im perfect; as appears by this 
Example. | | | 

1 Diapa ſion, or Eight, or Octave; contains 12 Semi tones. — — 8th. 


2 tive Eighth; ELM i 
BY 4 A Semidiapaſion, or Defettive Eighth ; contains 11 Semitones.— 65e. 


A Sept. Hajor, or Greater Seventh ; 
10. A Sept. Minor, or Leſſer Seventh, contains 10 Semitenes. = 
9. A Hexachord Major, or Greater Sixth, contains 9 Semitornes, 


A Uniſon, is one Sound. 


8. A Hexachord Minor, or Leſſer Sixth, contains 8 Semitones. jo wo * 6ths. 
75 A Diapente, or hain jo? 8. 55 7 Semitonès. — — — 5ths, 
A Semiitapente, or Imperje ifth : 5 

s A Vitor. or Greater Fourth, = by contains 6 Semitones. His WT © 4ths. 

5. A Diateſſaron, or Perfect Fourth, contains 5 Semitornes. 55 aaa | 
4. A Ditone, or Greater, Third, contains 4 Semitones. — = 1 | 
2. A Semiditone, or Le ſſer Third, contains 3 Semitones. PLE 5 7 306. | = 
2. A Tone, or Greater Second, contains 2 Semitones. TI ad To | = 
1. A Semitone, or Lefſ-r Second, contains 1 Semtore, nn PW 7 20% if 


NM. B. That the Particle Semi, in Semidiapaſion, Semidiapente, Semiditone, &c. doth not mean the half of 
ſuch an [zterval ; but that it wants a Semitoue of its Perfection. The Greater Seventh, and the DefeRive Eighth 
being borh of one Interval: Alſo the Greater Fourth, and the Inperfect Fifth. bt | HT. 

This Scale is drawn according to the Keys of the Organ, Harpſichord, &c. which ſhows the true Diſtance of 
all Concord's, and Diſcords ; both Perfect and Imperfect, &c. which may be compared to the Scale, pag, 18, 

A Diſdiapaſion, is a Double Octave; being a 15th (Gr.) ROOF 125 

A Triſdiapaſion, is a Pi ple Octave; being a 22d. (Gr.) | 

A Tetradiapaſion, is a Quadruple Diapaſion, or a Fourth Octave; being a 29th (Gr.) 
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2 # New INTRODUCTION 
- 5 d V. Of Muſick, Melody, Harmony, Sec. . ; 
AAT. (Ital.) Signifies the Art of Muſick ; made either by a Natural Voice; or by an Artificial Inſtrumens. 


0 2 (Ital.) Siguifies, either a Mu ſician, or Maſter of Muſick; or one that either teacheth, maketh, or 
pertorme | | | 


and Diſcords ; explaining their true Nature, Number, and Proportions, &c. 

Practical. Muſick, is that which Deſigns, Contrives, and Compoſes all Sounds into Muſica! Parts. 
Symphony, ſignifies an Agreement; or Conſent in Harmony; alſo an Interlude, or Prelude, being agreeable, or 
in Symphony with a Piece of Mu ſick. Coral-Mufick, is Muſick ſung by turns; by two oppoſite Quires. — A Conſort 
of Au fick, is Three Parts; andno leſs.— Concerto, (Ital.) or Conſort, is a Piece of Mu ſict compoſed in ſeveral Parts, 


VI. Of the ſeveral Names of the ſeveral Parts of Muſick. 


— Dl 


ation of all other Parts; and is the Grourd-work of. all the reſt. 
Baſſo. (Ital.) Is the proper Name for the Vocal. Baſs. | | 
Tenor, Is the Name of the Leading Part, (tho ſome-times tis called Treble. ) Being the firſt, or next fave, or 
Syſtem above the Be. 1 

Cantus, Medius, Mean, Contra Tenor, Alto, Aitus, Haut-Contra, S:cond Treble. (Ital.) Either of thoſe are a 
Name given to the Middle Part, being the Second Syſtem, or Octave above the Baſs. 8 
Treble, Tripla, Canto, Haut Deſſius. (Ital.) Either of thoſe ſignifies Three fold; which are the Name of the 
Third, or higheſt Syſtem, or Odtave in Muſick, or the Higheſt Part of Muſical Compoſition. 

| Repieno or { erage (Ital.) ſignifies Full, or the fame as Chorus: And direQs thoſe Parts to move in Conſort 
that move bur in ſome certain Places. Sometimes it is a Name given to thoſe Parts, that move in bur ſome certain 
Places, as Baſſo Repieno, Alto Repieno, Canto Re pieno, &c. which Parts ure called, Ihe Parts of the little Chorus. 
 Concertante, Continuo, Continuoto, or C. Nece ſſario, Recitante. (Ital.) Either of thofe Terms ſignifies, Continua; 
being a Name applied to thoſe Parts that move continually, thro” the whole Compoſition. As Baſſo Continuoto, A. 
Cortinuots, Canto Continuo, &c. which diſtinguiſheth thoſe Parts that move continually, from thoſe that move in 
but ſome cectain Places: Which Parts are called The Parts of th? Grand Chorus. — The Baſs of theſe Parts 
are commonly marked with Figures; and ſometimes fer only with Notes, thro the whole Concerto, or ety A 


* b | 
Theoretical Muſick, is that which ſearches into the true Grounds of it; and into the true Nature of Corrords, 


B. or Baſſus; Is the Name given to the loweſt Part of Muſick, which is ſet at the Bottom, and is the Foun- 
oY d 15 
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To the Terms 2 MUSIC XK Book I. 
$ VII. Of ſeveral Terms worthy of Note, 6c. | 
AP Libitum, or Libitum, or Bene Placito. (Lat.) ſignifies, if you pleaſe, or if you will. | | 
Da Capo, or D. 4. (Ital.) is a Word often ſer at the End of a Piece of 17 that ends with the firſt Strain, 
which ſignifies to begin again. Theſe Nees that end fo, are commonly called Kondea's : Fhe Word Fir, or F, 
ought to ſtand over the laſt Note.— Ratio. (Ital.) fignifies, the Kation, or Rate, or Proportion, &c. 

Plain-Deſcant, is the Ground-work of Mu ſical Compoſition, where Concords are orderly taken. 

Figurate. Deſcant, is when Diſcords are concern'd as well as Coucords, tho' not fo much. | 

Double-Deſcant, is contrived fo, that the Peble may be made a or the Baſs be made Treble, &c. 

A Cadence is the Fall of the Voice, or a Concluſion, or Cloſe made by all Parts, in ſeveral Places of any Key, 
&.— A Canon (Lat.) is a Piece of Mu ſick compoſed by an exact Rule, i. e. The following Parts repeating the 
very ſame Notes as the foregoing Part. — A Perfef-Cloſe, is when all Parts end in the proper and fundamental Key, 

An Imperfe&-Cloſe, is a Cloſe made at the End of ſeveral Strains but not in the proper Key. 

Imitation, Imitatione, Imitazzione, (Ital.) ſignifies a way of Compoſing, where Parts are made to immitate one 


* 
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another, — Ar ſin & To2 fir, or Ar ſis & The ſis. (Ital.) a Part, Point, or Fuge, is ſaid to move fo, when one Point 


falls in one Part, ar d the ſame riſes in another Part. — Counter- Fuges, is when two Fugen, or Points proceed 
contrary one from another Verte, (Ital.) ſignifies to turn over the Leaf; as, Verte Subito, turn over quick. _ 

A Ground, is a Baſs, compoſed of long Notes, Cc. the Diviſion being run in the other Parts.— Prelude, 
Prelado, Preludium. (Ital.) Either of thoſe Terms, are a Name given to a ſhort Air, or Symphony, play d before a 
Piece of {ufick begins; ſometimes by Rule, and oftentimes Extempore.— Interlude, Reſcerch, Ricercate, Re- 


' Tornello, Riternello, (Ital.) Either of thoſe Texms is a Name given to ſhort Airs or Symphonies play'd between 


many Strains of a Piece of Mu ſicꝭ to grace and ornament it, ſometimes by Rule, and ſometimes Extempore. 
A foo is an Extempore Air, Prelude, Interlude, or Symphony; play'd either before, or in the middle, 
or at the End of a Piece of M#ſick, ro ornament, or grace it; moſt reſpeQive to the Organ, Harp ſicord, &c. 


Solus, or Sola, ſignifies, alone; and often ſer over ſuch parts that are to be performed alone. — Sola, is alſo a 


Name given to a Piece of Mu ſick that is but for one Violzn, one Flute, and a Baſs; to diſtinguiſh it from thoſe 
chat are for two Violins, two Flutes, and a Baſs: and are called Slg, (Ital.)= Sonata, Suonata, Scionata, (Ital.) 
Either of thoſe Names are applied to a Piece of Ma ſicł compoſed only for Inſtruments, &c. 


Fuge, or Fuga, (Lat.) ſignifies flying, or running: And uſed when Parts, or Points fly one before another; 
which is properly called Frg-ing. 1 9 8 


Mu ſicis i 


5 
— Ws EE IEG i oa > " : nt et 1 2 4 
= Dart LT AE ˙ t — To re 

——Ü—P— ITE — — 5 — — — 


1 


72  __ANwINTRODUCTION Oe. * 
Muficis's (Lat.) is a Name given to Narrow Keys of the Organ; Virginals, Harpſichord, or Spinnet, They are 


commonly made of Ivory, and are tuned Semi tones; and are placed between the whole Jones of the proper Keys; 


The proper Keys are commonly black; to give the Performer a DiſtinQion one from the other, A Scale of which 
is ſpecify'd at the Beginning of the third Book. | 

A Cantata. (Ital.) is a Piece of Mu fick compoſed for Voices, or Iuſtruments, in ſeveral Parts; being intermixed 
one with another, like Opera's, &c.— Oſcillancy, Oſcillation, or Vibration. (Lat.) ſignifies, either ſwingiog, wa- 
ying, ſhaking, or trembling, Sc. | ; 

enza. (Ital.) ſignifies, without; as Se za Stroment, without Inſtruments, oF 

Obligato, (Ital.) ſignifies, Neceſſary, or on Purpoſe, 7. e. an Inſirumenta! Part is neceſſary, and ought not to be 
left out. This is alſo a Name given to ſome Sorata's. | 

Voce Solo, (Ital.) ſignifies a ſingle Voice, Duett, or Duetto. (Ital.) ſignifies two Parts. 

Trio, or Pezetto, or in Nez. (Ital.) ſignifies three Parts. — Qzarta (Ital.) ſignifies four Parts. 
 Quingue, (Ital) ſignifies five Parts. — Ex. gr. Erempli Gratia, (Lat.) ſigniſies, as for Example. 

Viz, Videlicet.— Sc. Scilicet.— i. e. id eft. (Lat.) either of thoſe Words ſignifies that 7s, or that is to ſay. 

V. Vide. (Lat.) ſignifies ſee, or ſee thou. NM. B. Nota Bene, (Lat.) ſignifies, Note well, or Mark well 


Score, ſignifies the Original Draught of the whole Compoſition; wherein all Parts are diſtindly marked, or 


fet down, and diſtinguiſhed and ſet one under another, in their proper Places. — Ter fron, (Lat.) ſignifies the ferew- 
ing of Strings to a certain Pitch, &. | i 
_ Conſecntion, is when two, three or more Cords of the ſame kind follows one another; both Parts moving the 
ſame way; which are taken either between the Baſs and Tor, or between two of the upper Parts: When two, 
or more Cords, either Thirds, Fourths, Fifths, Sixths, Sevenths, or Fighths ate taken together, either riſing 
or falling; it is called a Conſecution of two, or more; ſome of which are D:ſſallowarces, eſpecially if two Fifths or 
two E ghihs are taken together, in two Parts. TR 
 Rette, (Lat.) ſignifies, Forewards : Retro, ſignifies Backwards; both pertaining to Canon, (Lat.) 
Ke verted, (Lat.) ſignifies, turned back again, or backwards; pertaining to Caro. | 8 
Tautology, is repeating the fame again, or often. | 
_ Hallelujah, or Allelazah, (Heb.) ſignifies, praiſe the Lord, 80. 
Finally; Be perfect, be of good Comfort, and Love. one another: And the God of Peace, Love, and Harmony 
be with 19 always. Amen, — Yours, William Tons ur. The End of the Fut BOOK, 
; — $ » 0 f a - ; ' 2 
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Tut Publiſhed, Printed for J. Hodges, at the Looking-Glaſs o London-Bridge. 


re | SN oy Io | i 
+ 1. A New Deſcription of all the Counties in Exglaud and Wales: Containing, 1ft, in what Dioceſs, Circumſe- 
ch | rence of Miles, Number of Acres and Houſes; the Air, Soil, Rivers, Commodities, and chief Seats of 
the Nobility and Gentry in each County; 2dly, Market- Towns, Market-Days, and Diſtance from London; 
ed 2dly, Members of Parliament; qthly, Fairs fixt and moveable ; 5thly, Coaches, Carriers, and Watermen bound; 
- 6thly, Roads from Londos to the chief Towns and Croſs Roads, each County diſtinct by it ſell, very plain and 
eaſy : Likewiſe, the Rates of Coachmen, Carmen, and Watermen, in and about the Cities of London and Heſt- 
minfier : The Third Edition, carefully Corrected: Lo which is added, The Dealer's Poſket Companion; con- 
be raining Tables, ſhewing the Amount of any Commodity either by Pound, Ell, Yard, Ounce, from a Farthing 
to Twenty Shillings. Price bound 1 8. 6 d. | 
2. A New View and Obſervations on the ancient and preſent State of London and Meſtminſter: With an Ac- 
count of the moſt remarkable Accidents which have happen'd therein for Fourteen Hundred Years paſt : II. 
luſtrated with Cuts, and the Arms of the Sixty Nine Companies of London, curiouſly Engrav'd ; with the Time 
of their Incorporation. Frice Bound 25s. 6d. | ; 
3. New Remarks of London: Or, a Survey of the Cities of London and Weſtminſter, of Southwark, and 
or part of Middleſex and Surry, within the Circumference of the Bills of Mortality: ge The Scituation, 
. Antiquity and Rebuilding of each Church ; the Value of the Rectory or Vicarage; in whoſe Gifts they are, and 
| the Names of the preſent Incumbents and Lecturers; of the ſeveral Veſtries, the Hours of Prayer, Pariſh and 
the Ward Officers, Charity, and other Schools, Number of Charity Children, how maintain'd, Ge. OF the Alms- 
vo, houſes, Work-houſes and Hoſpitals, remarkable in each Parith, with their Limits or Bounds, Streets, Lanes, Courts, 
ing and Number of Houſes : Likewiſe, an Alphabetical Table of all the Streets, Courts, Lanes, Alleys, Yards, 
Or Rows, Rents, Squares, Oc. within the Bills of Mortality; Shewing in what Liberty, or Freedom they are; and 
an eaſy Method for finding any of them. Collected by the Company of Pariſh Clerks, being more correct than 
any Book of the ſame kind has ever been. Price Baud 2 8. 6 d. | | 
4. Moreland s Vade Wiese or the Neceſlary Pocket Cörgpaniog, being a Book of Accounts caſt up; where. 
by the greateſt Stranger to Arithmetick may find the Price of any Commodity from one Farthing to twenty Shil- 
lings; with ſeyeral Tables of Intereſt; and an Account of all the Fairs, and Markets in Eyglavrd; With ſeveral 
05 other Things highly neceſſary for all Merchants. Tradeſmen and others, Price Bound 25. 
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Sing unto God, O ye Kingdoms of the Earth : 
Yea, worſhip the Lord in the B:auty of Holinels, 
Pſalm 68, 32z and 96, 9. | 


84 Compleat Melody : 
| The Hazmony of S J 2 . 


e | 
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CONTAINING 


The Pſalms of David Now Tun'd: Which Muſick expreſſeth the true Senſe and Sound of thi Words 
more than any ever yet Publiſhed. V-:th an Alphabetical Table of all the Tunes, and what P/alms 
are proper to each Tune; and a Table o Pſalms ſuited to the Feaſts and Fafts of the: Church of 
England; and other Varieties of Life, Wich Fourtecn Gloria Patri 5, ſuited to the true : Mea- | 
ſures of every Fſalm in the Book. 3 BY 


SENT 


The hole i 18 Compoſed | in 7 wo, Three, "ad an our - Muſical Parts, according to the moſt e i 
Rules; and ſet down in Score, (and Leu ) for either Voice or Organ. Corrected and Enl. larged. | 


By W n M TANSUR, of Ewell, ( near Epſom ) in the County of Surry ; Who  Teacherh 
the ſame. (Author of The Melody of the Heart. F H 


Ry 
7 Prat be Tord, OM 401 is Gracious : O fin ing Praiſes unto bis Nawe, eſs it is — 1 To cxxxv, 3. 
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By Z Boe OBA 
Frinted by ALice PRARSON, for James FHoDGEs, at the . on e 
En told by the AUTHOR: at 7 tang in Surry. M DCC XXX VI. 
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6 * Ingenious Practitioners, 


: 


HE Figures that are fixed over the Notes of the Baſſes in the two 
following Books, (when Vocalh performed to perfection ; ).do ſo,aug- 
ment to the Harmony, that there is no deficiency in the fullneſs thereof in 


| ſuch Tunes as are ſet in Three Parts, from thoſe that are ſet in Four, &c. which 
k 
| 


— 
. 


| - Notes may be vocally performed as an Inner-part, where an Organ is want- 
ing; if ſome of the Tenor-Part be ſung as a Treble, in the Octave above. 

+ Obſerve, On ſuch Notes where nothing is figur'd, then may your Part joyn 
with any one of the other Parts that does not make a Conſecution of two 
Perfects together of one kind from the Baſs. — This Part ſo Figur d is molt 
reſpective to the Organ, &c. and muſt be vocally performed with great 
Care, and Judgment. | . 

* Thole Fgures which are ſet over the Firſt and Laſt Notes of the li- 
per- Parts, ſerve to direct the Performer both to the Pitch, and allo to the 
Ending of all Parts of the Concert; which Figures ſhew what Concord each 
Part makes from the Ground, or Baſs. 
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\ To all Lovers of PSA LM Oo D V. TY 
JN the former Treatiſe of this Book, my utmoſt Endeavour was to lay down all the Grounds of Muſick. 22 « - 


New, Eaſy, and Familiar Method; leaving no Branch of it untouch'd, relating to either Tune, J ime, 
or Concord. | | 


Next, I thought nothing ceuld be more neceſſary and uſefull to the Praiſe of God, and alſo for the Service 
of Men, than to Lune the Pſalms of David i» a ſweet and regular Compoſition; hoping the ſams- may cauſe 
them to he put more in Practice: By Reaſon the Muſick expreſſth the true Senſe and Sound of the Words: 
Likewiſe the Words in ſeveral Pſalms are muth amended, and made to anſer the Muſick hoh in Time and Mea- 
ſure; (viz. Palm 121, and ſeveral others, which, Words would not anſwer the Maſick but once thro” the Tune * 
alſo the Tunes was Compoſed on ſo wide a Conipaſs of Notes, and founded on ſuth dark and obſcure Keys, that 
few could attain to the true Performance of them; again, th ir woſs Forms, and untuneable Leaps yielded J 
ſuch a dull and diſmal Tone, that it was very offen ſive to a Muſical Ear. 

But to remedy this, and to render the Plalins more Muſical, I have compoſed New Muſick to them in Two, 
Three, aud Four Mulical Parts, and ſet down in Score for Voice and Organ; for which Reaſon, all the Tenors 
are ſet in the G ſolteut, or Treble Cliff. "2 

Obſeyve, That all ſuch Tunes that are in Three Parts may be ſung in Two, omitting the Cantus. Likewiſe 
ſuch Tunes that are in Four Parts, may be ſung in Three Parts; omitting any one of the Upper Parts. But if 
the Altus or Contra Part be omitted, then muſt the I reble be uſed as Cantus; Or both the Upper Parts. But 
if. the Altus, or Contra Part be omitted, theu muſt the Treble be uſed as a Cantus; Or both the Upper Parts: 
may be omitted, and ſung but in Iwo Parts, when Voices can't be had 

Finally, / heartily recommend this Work to all who delight in Fſalmody, Hoping it may prove as uſefull as 
it is intended : And that every one may find Advantage to their Improvement Divine-Mutick : Thereby ads 
vancing the Praiſe and Glory of God: Worſhiping and praiſing God in the Beauty of Holineſs, | 


| Cs Which are the Wiſhes of your moſt affectionate Servant, 
From Ewell, in Surry, | 


Sept. 29, 1734. V. TANS UR. 
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''T A B EE F Palms futted to the Feaſts, and Faſts 15 the Church of England ; ; and hey Vari 1 


eties of Life, Very uſeful for Pariſh Clarks. 


Fore Chriſtmas- day ; pal 2d. ver. 5, to the end. pf. 45. pf. 89, ver. 26, to ver, 30. pf. 118, ver. 19. 


For any time in Lent, pl. 6, 32, 38, 51, 102, 130, 134. 

For Good. friday, pl. 2, ver. 1, to 5. pf. 22, ver. 4, to ver. 9, or ver. 14, to ver, 20. Pf. 89, ver. 5, to 
ver. 9. pf. 118, ver. 19, to ver. 26. pſ. 45, ver. 6, to ver. 8. | 

For Aſcen fi 0-day, 2. 24, ver. 7, to the end. pſ. 47, 68, 97, 99, 108. 

For Eaſter-day, pſ. 26, v. 8, to v. 11. pſ. 45, v. 6, to v. 8. pſ. 89, v. 5, to v. 9. pf. 118, v. 19, to v. 26, 

For Whit-Sunday, pl. 48, pſ. 51, v. 10, to v. 13. pf. 68, v. 11, to v. - pl. 104, v. 1, tov. 5. pf. 122, v. 10, 11. 

For Trinity-Sunday, * 32, v. 4, to v. 8. pſ. 81. pf. 136, v. 4, to the End. 

For the Martyrdom ot K. Charles I. Jan. 3oth, pl. 7, v. 1, to v. 5. pf. 26, two laſt Staves, pl. 94, v. 19, to 
to the End. pſ. 141, v. 1, to v. 5. pf. 41, v. 5, to v. 10. 

For the Reſtoration of K. Chatles II. 2 * 29th, pſ. 18, v. 15, to v. 19. pf. 66, * to v. 5. pl. 126 

For the Powder Plot, Nov. 5th, pf. 7, two laſt Staves. pl. 124, pſ. 126, pl. 129, ver. 43. 

On Charity, pſ. 22, v. 23, to v. 27. pſ. 34, v. 14, to v. 18. pf. 41, v. T, to v. 5. pl. 72. v. 13, to v. 19. pf. 107, 


v. 47, and 42. pf. 112. ph. 147, v. 3, to v. 6. | 
Ffalmgef Thankſgiving, z. 33, 66, 81, 84, 92, 95, 96, 98, 100, 105. 10g, 105, One, 197, 108, 113, 117, 
118 135, 136, 138, 145, 147, 148, 149, 150. 


The bleſſed Man deſcribed in Pſalms 1:33, 24, 22,92, 122, 119, 128. 

The Excellency of God's Word in Palm I2, 19, I19. 

For the H. COMET, Pf. 23. pf. 26, v. 6, to 8. pf. 27, v. 4, to v. 10. pl. 36, v. 5, to v. 11. pſ. 42, v. 1, 
to v. 5. pl. 43, v. 3, to v. 6. pl. 84, 103, 106. 

Several Portions worthy of Note, viz, pf. 2, v. 11, to the End. pſ. 16, mo laſt Staves, pl. 19, v. 12, Ge. of 26, 


the five laſt ver, pſ. 28, two laſt Staves. pſ. 32, two laſt Staves, pſ. 43, v. 3, Sc. pſ. 72, two laſt Staves. pſ. 34, 
4 7, to v. 19, and v. 11, to v. 16. pl. 377 V. 16, ge. two laſt Sraves. pl 51, v. 11. pf. 57 V. 9 p 119, 


133, pl. 62, v. 5. pl. 66, 3 | 
* Wedding, Pſalms 67, 128, 133. 
For a Funeral, pl. 16, v. 8, to the d. pl, 99, v. 3, to Vo * FIR v. 5, to v. 9. 2 103, ven. 13, 14, 15 55 
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(By Mr. Milliam Tans' ur.) 


Duneburch Tune. Pſal. 1ſt. Compoſed in Three Parts. A 
Cantus. 
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Perſe "FE py | Verſe 2. 
* T H E man is bleſt that hath nor lent, But in the law of GoJ the Lord, 
| to wicked men his ear: | doth {ct his whole delight: 
p Nor led his life as ſinners do, | And in that law doth exerciſe, 
Lo nor ſar in ſcorners chair. | himſelf both day and night. — Ge. 


Willd Tune. Eſal. 4th. 


4 Compleat Melody : Or, 
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Verſe 1. 


God that art my righteouſne{s, 
Lord, hear me when I call: 

Thou haſt ſer me at liberty, 
when I was bound in chrall. 
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"i Verſe 3 
Have mercy, Lord, therefore on e, 
and grant me my requeſt:. 


For unto thee inceſſantly, 
do cry I will nor reſte=—Se. 
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The Harmony of ST O N. Book II. 
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Treble. 


Alto. 


2 & Baſſo. 
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Verſe 1. 
JXcline thine ear, O Lord, and let 
my words have free acceſs : a 
To thee, who art my God and King, 
from whom I feck redrels. 
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Ticeſler Tune. Pfal. 5th. Compoſed in Four Parts. JF. T: 


e 


2 


818 


5 . 


| wh — 


8 85 


* * 


4 
12 


eee 


Verſe 2. 


LE 


Hear me betime, Lord, tarry not, 
for I will have reſpect, 

| My ſupplication in the morn, 
to thee for to direct — Ge, 


— — ä A — 


110 4 


* "—_ Compleat Melody: Or, 


Harborough Tune. Pſal. 6th. Compoſed in Three Parts. W. T, 


Cantus. 
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| Verſe 1. 

Lord, in thy wrath reprove me dot, 
tho' I deſerve thine ire: 

Nor yet correct me in thy rage, 


O Lord, 1 thee deſire. 
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| Verſe 2. 
For I am weak, therefore, O Lord, 
of mercy me forbear: 
And heal me, Lord, for why? thou know 't 
my bones do quake for fear — Goc. 
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The Harmony of S 1 O N. Book II. 
Abby Tune. Pſal. 8h. Compoſed in Three Parts. V. T. 
Medins. 
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Verſe 1. ä Verſe 2. 
God our Lord, how wonderful . Ev'n by the mouth of ſucking Babes, 
are thy work's evry where? thou wilt confound thy foes : 
Thy fame ſurmounts in dignity, For in thoſe Babes thy might is ſeen, 
the higheſt heay'ns that are. wy graces they diſcloſe... oo 
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9 2405 Melody: Or, 
Wallingford Tune. Pſal 10). Cowpoled ; in Three Parts, N. 7. 
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Verſe 1. Verſe 2. 
Hat is the cauſe that thou, 0 Lord, The poor doth periſh by the ER 
ſo far off now doſt ſtand ? and wicked Mens deſire: | 
Why hideſt thou thy face in time, | Let them be taken in the craft, ö 
when trouble is at hand. which they themſelves conſpire, —&c. 
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Harmony of S 10 N. Book II? 
Bangor Tune. Pſal. 11th. Compoſed in Three Parts; 77, y 
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Verſe I. 

IN God the Lord, I put my truſt, 
why lay ye to my foul? 

Unro the mountains {wittly fly, 

as doth the winged fowl, 


Cantus. 
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ſe 
1! Behold, the wicked bend their bows, 
and ready fix d their dart: 
[i To ſhoor in ſecret, and to hurt, 
4 man of upright heart. — 
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A Compled# Melody: Or, 
St; Philip's Tune: Pſal. 15th. Compoſed in Three Parts. . T. 
 Medius. 


Tenor. 
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1 Verſe. 1. | 8 Verſe 2, ys 
1 9 thy tabernacle, Lord, The man whoſe life is uncorrupt, 


W hoſe heart doth think the very truth, 
and tongue ſpeaks no e 


Or whom wilt thou receive to dwell, 
on thy moſt holy hill? 
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Then long ago they had devour'd us all, 9 5 [i 
And ſwallow'd quick for ought that we could deems, 'W 
Such was their rage, as we mighr well eſteem : xz 
And as the floods with mighty force do fall, ; 
So had they now our lives gv'n brought to chrall, — G. 
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| Verſe 1. 
Uch as in God the Lord do truſt, 
As mount Sion ſhall firmly ſtand, 
And be removed at no hand: 
The Lord ſhall count them right and jult, 
So that they ſhall be ſure, 
For ever to endure. === Ge: 
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Morminſter Tune Eſal. 125th, 2d. Metre. Compoſed in Four Parts. . T. 
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Perſe 1. Verſe 2. 
T Hoſe that do place their confidence; Their faith is ture, ſtill to endure, 
Upon the Lord our God only: Graunded on Chriſt the corner-ſtone : 
And flee to him for their defence, Mov d with no ill, but ſtandeth ſtill, 
In all their need and miſerj. | 3 Stedlaſt like to the mount Sion. — Se. 
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"Yarmouth Tune. Eſal. 126th. Compoſed i in Three Parts, W. J. 
Medius. 
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q Continued. 
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2 Verſe 1. | | Verſe 2. 
. \W Hen that the Lord, again his Sion had forth brought The Heathen folk, were forced then for to confeſs; 


From bondage great, and alſo ſervitude extream; 

His work was ſuch, as did ſurmount Man's heart and 

(choughr, 

Yo chat we were much like to them that uſe to dream: 
Our mouths were all with laughter filled then, 


11. 


How that the Ld. for them alfo great things had done; 

But m uch more we, and therefore can confeſs no leſs, 

Whereifore to joy we have good cauſe, as we begun: 
O I. ord, go forth, thou canſt our bondage end, 

Wh o to delarts doth flowing Rivers fend, == He. 


Alſo our tongues did ſhew us joy ful Men, 
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Verſe 1. . Verſe 2. 
] Or, nnto thee, I make my moan? [> v4 Hearken, O Lord, to my requeſt, 
when dangers me oppreſs ; | unto my ſuit incline : 
I cali, I figh, complain and groan; 2 And let thine ears, O Lord be preſt, 
truſting to find releaſe. N | to hear this pray'r of mine, — Ge 
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Verſe 1, 2. 
D Raiſe ye the Lord, for he is good; 
For his mercy endureth for ever. 
Give praiſe unto the God of gods, | 
For his mercy endureth for ever and ever. 
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Verſe 3, 4. 
| Give praiſe unto * Lord of lords, 
For his mercy endurcth for ever, 
Who only doth great wondrous works, . 
1 his mercy, &:. 


2 Turn over 
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Continued. 
Treble. 
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Ferſe 5, C. Verſe 7,8 ; 
Who by his wiſdom made the heav'ns, | | Who made great Lights ro ſhine abroad, 
For his mercy, Sc. For his mercy, &c. | 
Who on the waters ſtretch'd the earth, The Sun to Rule the lightlome Day, 
For his mercy, 80 0 | ! For his mercy endureth for ever and ever. — Ge. 
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— | 0 Lord, thou haſt me try'd and known, 
HO my fitting down doth know : 
TG | My riſing up, and thoughts far off, 
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No word is in my tongue, O Lord, 
that 15 not known to thee : 

| Thou haft beter me Round about, 
and laid thy band on me, — 4- Such, 
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Verſe 2. 

My Paths, yea, and my Bed likewiſe, 
thou art about always: 

And by familiar Cuſtom art, 
acquainted with myways. — 2. 
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Verſe 4. 

| Sach knowledge is too wonderful, 

and paſt my Skill to gain: 
It is ſo High, that J unto, 

the ſame cannot attain. —+ 
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Y ſoul 1 N thou the Lord always, 

y I will confeſs: _ 

Whilſt e and life prolong my Days, 
my tongue 1 no time ſhall ceaſe, 
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Verſe 2. 


0 


tho' they abound in wealth: 


Nor 1 in the ſons of Mortal Men, 
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Truſt not in worldly Princes then, 
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in whom there is no health. — Oc. 
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25 Tune. 25 148th, Compoſed in Four Parts, . T. 
( Forte.) | Treble. 
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Verſe 1, | Verſe 2. 


Ge laud unto the Lord, eu him both Moon and Sun, 


From heav.n that 1s ſo high; | | Which are ſo clear and Bright 3 
Praiſe him in deed and word, I The ſame of you be done, 
Above the ſtarry sky: | | Ye glitrring ſtars of Light: 
And alſo ye, his Angels all, | And you no leſs, Ye Heav'ns moſt fair, 
Armies Royal, Praiſe joy fully. I | aka of the air, His laud 1 per 
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Continued. 
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And allo, &c. 
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Ver fs 3 3. 
For at his Word they were, 
- All formed as we lee; 
At his Voice did app-ar, 
All things in their degree: 
Which he ſer faſt, To them he made, 
A Law and Trade Always to laſt.— Je. 
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Verſe x, 0 Verſe 8 
Qing ye unto the Lord our God, Let Iſrael rejoyce in God, 
a new rejoycing ſong : | and praiſes ro him ling: 
And let the praiſe of him be heard: 1 47 I And ler che ſeed of Sion be, 
his holy Saints among. I mok joyful in their King. 05 
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Verſe 1. 
yi unto God the might Lord, 
praiſe in his holineſs: 
And in the firmament of his 


great pow'r praiſe him no leſs. 
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Advance his name, and ſc him 1 in 
his mighty acts always: 
According to his excellence, 
and greatneſs eve ken: Feger 
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4 Compleat Melody : Or, 


Here follows Fourteen GLORIA PATRIs, ſuited to Pu Meaſures of 
every PSALM in the BOOK. 


Gloria Patris, &c. 


* 


35 8 Meaſure, of 8 and 6 $ ylables. 


O Father, Son and Holy Ghoſts 
the God whom we adore : 
Be glory, as it was, is now, 


and ſn- U be evermore. 
gon 


1 pſ. 108th. To a Double Thive of 8 and 6. W. T. 


"2. Unto th- Holy, Holy One, 
The Univerſal God: 
Be Glory, Praiſe, and Worſhip done 
On all the Earth abroad. 
As it has been in Ages paſt, 
Is now, as firſt begun, 
Glory, and Praiſe ſhall ever laſt, 
Till Time his courſe has run. 


. 


— 


As Plalm FH W. T. | 


To Father, and the Son, 
And holy Ghoſt therefore: 
And Spir't, be praiſe as firſt begun, 


Henceforth for evermore. 8 


A, Pſalm 51. all 8ths, 


4. To Father, Son, and Ho'y Ghoſt, 
All Praiſe and Glory be therefore: 
As in beginning was, is now, 
And ſhall remain for evermore. 


— — a 


A, Pſalm forth. 


5. To Father, Son, and Spirit ever bleſt, 
Immortal Praiſe and Glory be addreſt; 
As it has been, in ages long ago, 

So it is now, and ſhall continue ſo ! 
To the laſt bounds of Date, and Time extended, 
And ſhall endure, when Time his Courſe has ended. 


As Pſalm 10400, 


6. To Father, Son, Spir't, all Praiſe be addref, 


By Angels and Saints of ev'ry Degree : 
To God in Three Perſons, one God ever bleft; 


As it has been, now 1s, and ever ſhall be. 


d, 
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As Pſalm 111th, W. T. 


7. To Cod the Father, Son, 
And Spirit, Three in Ore, 
All Praife and Glory be: 
As 'twas in axes paſts 
Js now, ans fo ſhall laſt, 
To all eternity. 


— _ . 


mn 


5 A; Pſalm 112th. 


9. To God Almighty, Father, Son, 
And Comforter the Holy Ghoſt; _ 
Be Honour, Praiſe, and Worlhip done, 
By Saints and Angels ſacred Hoſt : 
As twas in Ages: heretofores 
Is now and ſhall be eVerniore. 


To Palm 113th. 


5 the fame” as to Pſ. 5 ff. to the 4 laſt Lines. 
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AP ſalm 121ſt. 


9. To Father, Son, and Holy Ghoſt, 
Th' eternal Three in One; 

Be ali Obe iſance done, 

By Saints and Angels ſacred Hoſts 
As 'twas, it ſo ſball be, 
Henceforth, eternally, 


120 
Gloria Patris, &c. 


DO 


As Pſalm 122d. W. I. 


10. All Prait to Father, Son, 


Him I'ra'fe as fi: ft begun, 

Aud to the Holy Ghefſt therefore. 
For it begun the lame, | 

And ever {ali remain, 

World without end, for evermore- 


—_ — — 


As Plalm 1: 24th, 


11. To G:d moſt high, the Father, and che gon, 


And Hely Ghoſt, all worthip, thanks and p1ailt, 
Be Glory new, as Was in fy; mer days: 

From Time's fi:ſt Date ir always has Feel dene a 
And ſhall be fo, when Time his courſe has tun. 
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A Palm 12545. Fiſt Mure. 


12. To Father, Son, and Holy Ghoſt, 
The bleſt eternal Thier in One. 
Ber Honour, Praife, and M. 1 dene: 
Re joyce in Gd ye facred Lott 
For it begun che ſame, 
And ever fhall remain. 


FP PS” As 


4414414 


if 12h Gloria Patri's. 
As Pfalm 126th. W. T. | - th Pſalm 148*h; W. T. 


44 


1 All Glory be unto the Father, and the Son, 14. To God, the Father, Son, 
And Holy Ghoſt ; be Honour, Thanks, and alſo And to the Holy Ghoſt : 
( Praiſe ; Be Praiſe, as firſt begun, 
Ev'n as it was, when Time and Date it firſt begun, Sing all ye ſacred Hoſt: 
So it is now, and ſhall remain henceforth always: Praiſe God on high, as it has been, 
One God we'll ſtill adore in Trinity, 5 So ſhall remain Eternally. 
Whoſe ä Love endures Eternally. 
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F the foregoing Tunes f the like Meaſures. 
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The End of the Grams BOOK. 


Note, That the Hymns, E9c. that follow the Book of Pſalms, may be ſung to any 
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A ws, and Select Number of Divine Hymns, and eaſy Anthems ; on ſeveral Occaſions : With 


a Scale. of Muſict proper to either Voice, Organ, Virginals, Hary/i icord, or Spinet, With ſeve— 
ral Canons, of Two, Three, and Four Parts, in One. 


The whole is Compoſed in Two, Three, and Four Muſical Parts, according to the moſt Autbentick 
Rules; and ſet down in Score, (and Figured) for either Voice or Organ. Corrected and Enl: irged. 


By WILLIAM TANSUR, of Ewell, ( near Epjom in the County of Surry ; Who 'Teacheth 
the ſame. (Author of The Melody of the Heart.) 
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Divine Hymns, and eaſy Anthems, on ſeveral Occaſions. 
By Mr. William Tans'ur. 


( Intonatien. ) ( 2fays) „ Tenor 
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Ith Heart 220 Voice let us accord, 

To Bleſs and Praiſe thy Name, O Lord: 
For all the Benefits which thou 
Upon us daily doſt beſtow. 

II. | 

But chiefly for that Giſt alone, 
In giving us thine only Son: 
Our Nature on him for to take, 
Our Peace with thee, O Lord, to, make, 
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I An HYMN on Chriſimas-Day Compoſed for Two Voices. W. T. 
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III. 
| Then let us Mortals here on Earth, 
Now ſor to celebrate his Birth: 
With one accord, joyn Heart and Voice, 
And with the 170 of Heav'n rejoy ce. 
IV 
With Angels and Arch-Angels ſing, 
| The Praiſes of our Heav'nly King: 
Hal—le—lt—jah, Hal —le—lu—jab, 
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Bear in Mind how Chriſt was crucify'd, 
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Nail'd to the Croſs he was, with Arms out ſtretch d, 


Thro' ,pangs of Death, deep Groans and Sights ke | 
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And how the Jews our Sav'our did deride : 
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BEEP 


Whoſe ſacred Voice, this doleful found did cry, 

Eli, Eli, La-ma-ſa-bac-tha-ni: 
Which pow'rful Notes, all thunders 
Nen the Rocks, and Temple Vail in two, 


did out do, 
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Which made the Earth to ſhake, and alſo thoſe, From theſe Five FVounds that iflu'd from his Veins, 

ut do, © Who had been long in Graves forthwith aroſe : Flows Bread of Life, and Wine that entertains 

, Give up the Ghoſt, then did our Sav'our dear, His Hoh Saints; if they receive it juſt, 

And thro his tender Side, they thruſt a Spear. And! in God 5 holy Name, do put 1 truſts 
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17 ects Sung our Sav'ours Birth; 
Upon that Heav'nly Morn : 
We well may imitate their Mirth, 
Now he again - Born. 


C driſt being rais'd by pow'r divine, 

| And -reſcu'd from the Grave: 
Spball die no more, death ſhall on him 
No more Dominion have. 


Nea Melody: Dr, 
III. A HY M v. on Eaſter- Day Compoſed! in Three Parts: . 7. 
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| III. | : 
| For that he dy'd, twas for our. Sins, 
He once youchſaf'd to die: 
But that he lives, he lives to God 
| For all Eternity. 
So count your ſelves. as dead to Sin, 
{ Bur graciouſly reſtor'd: 
; © And made, henceforth, alive ro God, 


Thro' e Cbriſt our Lord. To Father, Son, &c. 
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J. IV. . 
HEs' come, ler ev'ry Knee be bent, | Thor to the Conſcience doſt convey, Tet 
All Hearts new Joy reſume : The Cheeks that all muſt know: 
Let Nations ſing with one Conſent, Thy Motions firſt does point the Way, 
The pd come. | Then gives us Strength to go. 
What greater Gift, what greater Love? As Pilots by their Compaſs ſteer, 
Can God on Man beſtow: Till they their Harbours find: © 
"Tis half the Angels Heav'n above, So do thy ſacred Breathings (here) 
And all our - below. | Guide ev'ry _ ring Mind. 
1 £ 
Hail Bleſſed Spirit ! no not one Soul, | IJ Bur thou, 0 Lord, our Sins impeach; 
Bur thy Influ'nce doth feel : The World's rough Billows roar. 
1hou doſt our darling Sins controul, | | But following thee, we're ſure to reach 


And fix our way' ring Zeal. The ſafe Eternal Shore, 
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V. in HY MN, on Trinity-Sunday. Compoſed in Three Parts. M. T. 
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| II. 3 
E Tune * Souls with one 1 1 O Lord, convert each wand' ring Soul, gl 
To Praiſe thy Name above : And bring them ro this Light: | — 
And fix our Faith in thee, O Lord, And ler thy Grace his Sins controle, _ His 
Thar none OO can move. And guide his ph aright. . J 1 
Increaſe our Faith, we thee deſire, To God be praiſe in Perſons three, 
That we may worſhip. Thee: | One God we'll ſtill adore: 
O Holy Ghoſt ! our Souls in{pire | In Trinity, and Unity, 
With Faich of Trinity.  Henceforth for evermore. 
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VI. An HYMN on the Holy Communion, Compoſed in Three Parts. . T. 
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: 8238. Hallelujah to the Lord, 

Who nobly entertains | 

His holy Saints, with Bread and Wine 

That iſſu'd from his Veins. 

1 2 | 

He gave his Body to be broke, 

And unto Death to bleed: 

That we his Sacred Blood might drink, 
And on his Fleſh might feed. 
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III. 
This precious Fountain ever ſptings, 
Where living Waters, flow ; 
And they who freely drink of them, 
No want n know. 
I 
Live then, O Chriſt, O Lamb of God ! 
Thy Throne eſtabliſh'd be: 
For ever may all Hearts and Tongues, 
Sing Praiſes unto Thee, = To Father, Sor, 
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The Lord, 705 Co 


THE Lord 5 Paſture ſhall prepare, 


And feed me with a Shepherd's Care ; 
His Preſence ſhall my Wants ſupply, 
And guard me with a watchfull Eye: 
My Noon-day Walks he will atrend, 
And all my Midnight Hours defend. 
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When in the "x 45 Globe I faint, 

| Or on the thirſty Mountains pant; 

To fertile Vales and dewey Meads, 

My weary wand ring Steps he leads: 

Where peaceful Rivers ſoft and flow, 
Amidſt the verdant Landskip flow. 


Oe A A Arete oo” 


An HY MN, talen out of the 23d. Pſalm. Compoſed in Three — V. 7. 
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Tho' in the Paths of Death 1 tread, Tho' in a bare and ruged Way, 
With gloomy Horrors overſpread ; Thro' various lonely Wilds I ſtray ; 
My ftedfaſt Heart ſhall feel no ill, 3 Thy Preſence ſhall my Pains beguile, 
For thou, O Lord, art with me ſtill: 5 The barren Wilderneſs ſhall ſmile: 
Thy friendly Crook. ſhall give me aid, With ſudden Greens and Herbage crown'd, 
And guide me thro the diſmal Shade. | And Streams ſhall murmur all around, 
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VIII. As HY M N, 
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Praiſe the Lord, enthron d on high, 
And Praiſe him in the Sanctuary : 
And praiſe him in his mighty Deeds, 
And praiſe, and praiſe him who in pow r exceeds. 


(HALLELUT 48) 


A Compleat Melody : Or, 
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II. 
Praiſe him with Trumpets, Viols, and Lutes, 
With Timbrels, Organs, Harps, and Flutes; 


| P/alt'ries, and Cymbals, ſhall record, 


And all, and all things breathing, praiſe the Lord. 
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IX. 4½ H Y MN, or Prayer for the King's moſt Excellent ak W. T. 


( Pigureſe. ) 


= — wa — 


SE HRS 


Tenor & Baſlo, 


ME Eno EE: 


O od, es 5 | 
e 
J. 


() God of Love, that reigns above, 
and Rules the Earth alſo: 


Send from thy Throne a Bleſſing down, 


On George our wg below, 
II. 


And grant that he, in unity, 

May rule his People well: 
That Love and Peace may never ceaſe, 

In Englend 4 * dwell. 

I 

May. God him bleſs with righteouſneſs, 
And let his Study be; 
From Day to Day to give God praiſe, 
With pure Sincerity. 
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In time of War, 5 Nations jar, 
And Diſcord does remain: ; 

God him protect and each Subject, 
And all the —_— Train, 


When that pale Death ſhall end his Breach 
May he always remain, 
With Chriſt above in Peace and Love, | 

And ſing the 3 Theam. 
Holy, Holy, Lord, God, Holy, 
| Praiſe God in Perſons Three: 

Both Father, Son, as firſt gan, 

_ Sprit eternally, 
3 | 
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I, (mine eyes, | II. 
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Let nothing Lord, this Night my Soul annoy, 
That in the Morn, 1 may thee magnifie. 


Ome, come ſweet Sleep; come, come and cloſe 
And drive away all Daily Vanities: 


O Guard my Soul, and keep it free from harms, 
And claſp me in thine Heav' nly Angels armss : 


- | Then from the Darkneſs Dart a ſhining Ray, 
And gild my Midnight with a Glorious Day, 
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III. 


And when the dawning of the Morn I ſee, 
Thy Heavenly grace O Lord, inſpire to me ; 
Then fix my Heart, and Tune my Voice to ſing 
Sweet * sto my Heavy 'nly King. 
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DOXOLOGYN. 
. 
raiſe be to the glorious Trinity, 
The Three in One, and one in Unity, 
The Farther, Son, and Spirit we'll adore, 
In Hallelugah now, and eyermore, 
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A Wake my Soul, ftir up my 1 Muſe, 

And Tune the ſweeteſt Notes that Art can uſe: 
Moſt glorious Lord ! to thee my Voice I'll raiſe, 
| And dedicate my Anthems to thy praiſe, 
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A Morning H Y M N. - Compoſed in Three Parts. W. T. 
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II. | 
Thou haft preſerv'd me in the Darkſom Night; 
And caus'd mine Eyes to ſee this glorious Light: 
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ee e 


GLORIA IN FXCEL3ITS DEO. 
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( Quarta. ) Lord, Tune my Hear . 
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Melody of the Heart : 
The Plalmiſt's Pocket-Companion. 


8 


Old. 


FFF 


1 2 5 


— — 


CONTAINING, 


I, The New Verſion of the P/alms of David New Tun'd, with Muſick more proper to the Senſe of the Words than 
any Extant. With an Alphabetical Table of all the Tunes, and what Pſalms are proper to each Tune: And a Table 
bf P/alms ſuited to the Feaſts and Faſts of the Church, &c. with Gloria Patri's proper to the Meaſures of cvery Pſalm 
in the BOOK, To which is added, Compendious Inſtructions on the Grounds of Muſick, &c. | bk 

II. A New and Select Number of Divine Hymns, and Eaſy Anthems ; On ſeveral Occaſions, &#c, 


The Whole is Compoſed in Tue, 7 hree, and Four Muſical Parts, according io the molt Luthentick Rules {and ſet 


down in Score) for either Voice or Organ, &c. The Second Edition, Corrected by the Author according to his Original 
Manuſcript : With large Additions. IE 


%. 2 — 


(Author of the Hatmony of 81 O N.) 


Name : 


Il Celebrate thy Fame, &c. — Pal. 108. Ver. 1 


* — 
9 


N My Heart, O God, is fully bent; to magnify th 
My Tongue with Tanefwl Notes of Praiſe, iba 


| 2 7 | „ D O N. a 
Printed by 4. Pearſon, for Fames Hodges, at the Looking.G/afs on London Bridge. And alſo Sold by the 4y;hcp 
at Barns, in Surry, Price 15. 6d, Or all his Works bound together in Calf 3 , 64d, M.DCC.XXXVIL _ 


c 


By WI LLIAM FANS UR, of Ewell, (now at Barns,) in the County of Surry: Who Teacheth the ſame! N i 1 


— — AI — 


EY, 


To M,. Tans'ur, Oc. 


H 4 VING diligently perus d your Two excellent Books, the one Inti- | 

= “ tuled The Melody of the Heart; and the other, The Harmony of Sion: | tf 
« and finding them both done with ſo much Judgment, and Ingenuity; and i / 
« all the Tunes in all their Parts ſo well adapted to the Words, and allo to 1 #7 
each other; that I think them much more preferable to any other Books / 


« of P/almody extant: And doubt not, but they will in a great meaſure, (if 
« carefully perform'd to perfection, ) diſpoſe that moſt Harmonious Part of a 
«© Divine Service to much more Devotion than it has been of late Years, for | , 
* want of ſuch Aſſiſtance as may now be had from your aforeſaid excellent 1 » 
Boobs. 
| 2 
3 t 
7 am, Str = _ 
| | R m 
Vu ſincere Friend. * 
and Humble Servant, f 


— * 
* 
r 


[. Ot | The Preface, To all Lovers of Pſalmody. 


T is very evidently known, and alſo appears, that no Book whatſoever hath been more admired for it. 
ſweetneſs of Poetry, than the New Verſion of the Pſalms of David : ( By Dr. Brady, and Nathum 
Tate) and is alſo received into the Hands of the moſt learned and judicious Perſons ; and uſed both in their 
private and public Devotions. | | 
The Greateſt Obſtacle that has hitherto laid againſt this Verſion was, that theſe Pſalms were always 
ſet to the ſame Muſick, as the Verſion by Sternhold and Hopkins; which Muſick was compoſed on 
fo wide a Compaſs, and alſo founded on ſuch dark and obſcure Keys, that few could ever attain to the true 
Performance of them. Again, their croſs Forms, and untuneable Leaps yielded ſuch a dull and diſmal Toxe, 
that it was ver) offenſive to a Mufical Ear. 3 
But to illuſtrate the Pſilms more Muſical, I have purged out all the croſs Motions of Diſſonant Sounds \, 
and have Tuned up the ſame in toa New and Melodius Compoſition ; in Two, Three and Four Muſical 
Parts; and ſet down in Score, for either Voice or Organ: which will doubtleſs cauſe the ſame to be put 
more in practice, in all ſuch Congregations as do uſe the ſame. To which is added, Hymns and Anthems; 
on ſeveral Occaftons. 15 
1 Need no- ſay any thing to prove the Antiquity of Divine-Muſick, by reaſon it is clearly recorded in the - 
moſt ſacred Hiſtory of the Holy-Scriptures, from the true evidence of God's holy Mord. Ex. gr. O Sing unto 
the Lord a New Song : Sing unto the Lord, ALL ye whole Earth, c. &c. Cc. Pſal. 96. ver 1. 
Finally. 1 heartily recommend this Work to all ſuch, whoſe Hearts are Harmoniouſty compoſed, hoping it 
may meet with a candid Reception, and that every one may find Advantage therein, to the Service of God, 
and alſo to their own delight: Aud that after this Life, we may all be Partakers of that ſweet Couſort 
and Harmony which is inceſſantly perform'd by the Angels in Heaven. Which is the hearty Prayer of 
your moſt humble, and effettionate Servant, | | 
From Ewell in Surry, * 
May 29th. 1735. 3, 


W. TANSUR. © - 
A Table 


—— 


* | Tableof the 2d Part; ſhewing on what Page you may find any Hymn, or Anthem, by their Beginnings, 


5 As - | From 
Page HYMNS, Beginnings. , FO ANTHEMS, Beginnings: Pal. 
| 43 Lord, touch my Heart | 53 | The Lord he is my Shepherd —— — 23 
44 The Day breaks forth 57 |O! how amiable are thy — — 84 
45 All ye who faithful 62 [Bow down thine Ear ——— — ][ 86 
1 46 |While Shepherds watch'd 66 [Behold : behold ! how Good — — 13; 
49 |[Mourn, mourn ye Saints, 71 [O Praiſe God in his Holineſs, &c.— 159 
50 |Chriſt from the Dead 79 [An Hymn on Divine Muſick —— | 
'51 |Come Holy Ghoſt 3 N | | 
52 leſt are the Dead Oc. 2 52, The End of the ſecond Part. 


3 5 Juſt Publiſh'd, being the moſt correct Book of this Kind, extant, 


A New Deſcription of all the Counties in Erg and and Wales : Containing, 1, in what Dioceſs, Circumference 


of Miles, Number of Acres and Houſes ; the Air, and Soil, Rivers, Commodities, and chief Seats of the No- 


billity and Gentry of each County; 2dly, Market-Towns, e and Diſtance from London. 3dly, Mem- 
bers of Parliament; 4thly, Fairs fixt and moveable ; 5thly, Coaches, 

Days they go out of Town. 7rhly, Roads from London to the chief Towns and Croſs Roads, each County 
diſtinct by it ſelf Alphabetically, very plain and eaſy ; the like not extant. Likewiſe, the Rates of Coachmen, 
Carmen, and Watermen, in and about the Cities of London and Weſiminfter, The Fourth Edition, carefully 


arriers, and Water-bound. 6thly, What 


Correted. To which is added, a compleat P:dex, for the more eaſy finding out what County each Town 


is in, Price 1 8. 6d, Printed for Fames Hodges, at the Loobing- Glaſs on London-Bridge, 


An 


are proper to each Tune. 


Tunes Names, 


Pag Pſalms proper to each Tune Da e TIIRR. 3838 proper to each Tune. 
A | ; ; 
1 | Axminſier Tune — | x. 2. 3. 5. 66. 72. 7 Newport Tune — - 1. 36. 44. 45.98. 114. 
: B | O. 
5 ! Banbury Tune —— 1. 8. 62. 55. 13 1. 133. | 16 | Oakingham Tune —— 46 76. 113. | 
12 Bellford Tune 33. 81. 85 99. 128. : | 
22 | Burlington Tune 67. 130. 142, 13 | Portſmouth 'Tune 41. 77. 103. 126, 
13 | Chelmsford Tune 64. 29. 24. 127.132.1341 Quinzay Tune — — 28.72 64 94. 115.135.145. 
6 | Darlington Tune —— 22. 16 56, 39, 141. 20 | Richmond 'Tune 57. 
| E. 1 8. | 
4 | Ely Tune — ——| 9.19. 21. 27. 92 147. 23 | Sarum Tune 68. 43. 57. 63. 80.92. 112. 
| F. | Fe Suh 31 | Seford Tune — 139. 18.40 73 123. 137. 
19 | Farnham Tune X | £2.14:32 35.60 69.70. 114. ; 2 Wh | I 
G. „ 28 | Tunbridge Tune —— 100. 29, 65. 89. 104. 106, 
29 n r 105. 34. 108 125. 138.146 | UV. | « (107. 122. 144. 
10 | Ucoxeter Tung ——o—— 25. 21, 51. 
24 | Harlington — 91.37 50. 63. 119. 120 5 | | 
32 | Hartland Tune — 119. 30. 58. 75. 82. 3 | Wellingbrough Tune — 6. 19, 21, 27. 147. 
I. | 8 | Woodſtock — 23. 35. 39. 74. 
15 Keck 78 48 93. 118. 129. 143. 1 X. 
K. OS | : | 36 Xativa Tune 149. 
2 | Killingworth Tune 47. 10. 83. 140. V. | 
30 | Kellngton Tune —— | 116. 49,53. 71.86, 34 | Yaxley Tune 136. 148, 
| . | 2. | 
14 | Lutterworth Tune - 42 90. 102, 121, 38 | Zembla Tune 159. 95.43-68.97-110.111 
ILY Marſhfield Tune 1 3 39 | Gloria Patri's | | 
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ff Table 
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L. A — Table of the firſt Part: Ontaining the Nimes TH. all the Tunes; and what Pſalms 


— — ju 


| F "Oy T AB [. E 9 Plalms Tuited 70 the Feaſts and Falls of the Church of England und other Varieties 
[ll * | of Life. Ver; uſeful for Pariſh-Clerks, 


F OR dur gest, : pfal. 2d. ver. 5, to the end. pf. 45. pf. 89, ver. 26, tg ver: 30. pf. 118, ver. 19. 
1 For any time in Leut, pl. 6, 32, 38, 51, 102, 130, 134. 

For Good. friday, pſ. 2, ver. I, to 5, pf. 22, ver. 4, to ver, 9, or ver. 145 to ver. 20. of. 89, yer. 5, to 
ver. 9. pf. 118, ver. 19, to ver. 26. pſ. 45, ver. 6, to ver. 8. 

For A zen fion-day, pl. 24, ver. 7, to the 2 pl. 47, 68, 97, 99, 108. 

For Eaſter-day, 5, * v. 12 to v. 11. pl. 45, v. 6, to v. 8. pl. 89, v. 5, to v. 9. pl. 118, v. 19, to v. 26. 

For Mhit- Sunday, pf. pf. 51, V. IO, to v. 13. pſ. 68, v. II, to v. 23. Pl. 104, v. I, co v. 5. pl. I 22, v. 10, 11. 

For Trinity-Sunday, FE 33, v. 4, to v. 8. pſ. 81. pl. 136, v. 4, to the End. 

For the Martyrdom of K. Charles I. Jan. zoth, pſ. 7, v. 1, to Fey pf. 25, two laſt Staves. pl. 94, v. 19, to 
to the End. pf. 141, v. 1, to v. 5. pf. 41, v. 5, to v. 10. 

For the Reſtoration of K. Charles II. e 29th, pſ. 18, v. 15, to v. 19. pſ. 66, v. 1, to v. 5. bf 126. ' 

For the Powder Plat, Nov. 5th, pf. 7, two laſt Staves. pl. 124, pf. 126, pl. 129, ver. 43. 

On Charity, pf. 22, v. 23, to v. 27. pf. 34, v. 14, to v. 18. pf, 41, v. 1, to v. 5. pl. 72. v. 13, to v. 19. pl. 107, 
v. 41, and 42. pf. 112. pf. 147. v. 3, to v. 6. 

Pſalms of Thankſgiving, viz. 33) 66, 81, 84, 92, 95, 96, 98, 100, 103, 104, 195, 106, 107, c8, 113, 117, 
118, 135, 136, 138, 1 5+ 147, 143, „149, 150. ; | 

The bleſſed Man d eribed in Pſalms 1, 15, 24, 32, 92, 112, 119, 128. 

The Excellency of God's Word in Palms $2, 1% 119. : 
For the H. Communion, Pf. 23. pf. 26, v 6, to 8. pf. 27, v. 4, to v. 10. pl. 36, v. 5, to v. 11. pf. 42, v. x, 5 
to v. 5. pſ. 43, v. 3, to v. 6. pl. 84, 193, 196. Wt 
Several Portions worthy of Note, viz. pf. 2, v. 11, to the End. pf. 16, two laſt Staves. pſ. 19, v. 12, c. pf. 26, A 
the five laſt ver, pſ. 28, two laſt Staves. pf. 32, two luſt Staves. pſ, 43, v. 3, Sc. pſ. 72, two laſt Staves, pſ. 34, 
v. 7, to v. 10, and v. 11, to v. 16. pf. 377 v. 16, 805 two laſt Staves. pl. 51, v. 11. pl. 57 V. 9, pl. 119, u 
v. 133, pf. 62, v. 5. pf. 66, v. 16. 5 
For a Wedding, Pſalms 67, 128, 123: -E 

For a Funeral, pſ. 16, v. 8, to the nd. ip 99, V, I meme» 39 v. 5, to v. 1 103, ver. 13, 14,15, 16 
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Compendious Inſtructions on the Grounds of Muſick. il | 


— 


2 


A 


By Mr. WILLIAM TANSUR. 


— 


T cannot poſſibly be imagin d that any Part of this moſt Noble Science of Mu ſicꝶ, can ever be rightly 
underſtood, cr perform'd. to Perfection, unleſs the Performer be truly inſtructed in the Gamut- Rules, and all 
other Branches thereunto belonging; tho' many flatter themſelves on the contrary : But let me aſſure ſuch 

Perſons, they are very much in the Dark, and ever will ; neither will they ever attain to the true Perfor- 
mance of any Part, or Zefſoz no otherways than as they hear it from others: Nor can they be able to 
Regain what they have forgot, or Loſt, without the Aſſiſtance of ſome Perſon to teach them the ſame again: 
Neither can they judge whether they are taught wrong or right. 

But thoſe who endeavour to qualifie themſelves in the Grounds and Principles of this Art, may be able 

to perform any Part whatſoever contain'd therein; and alſo very nearly at the firſt View, if they be 


thoroughly grounded: Neither will they ever forget any thing whilſt they are in Practice: But be able to Learn, 


and perform any Le ſſon without the Aſſiſtance of others, and alſo be able to judge if the Compoſition be 


. wrong or right. "Thoſe who endeavour to be Qualified therein, may be therein aſſiſted by diligently ob- 
ſerving the tllowing Rules, which are done in a New and eaſy Method; and are Compendiouſly explicated 


in the five following Sections, viz. | 0 


Compendious INSTRUCTIONS, 


I. Of the Gamut, and of Cliffs; and their Uſe, 
$ II, Of the Names of the Notes, &c. and of other Characters uſed in Muſick. 
III. Of Time, in its ſeveral Mygods. | 7 


IV. Of Keys, and of Tranſpoſition. 
V. Of the ſeveral Concorde, and Diſcords: And how to compare one Part with another, 


[ GI. of te GAMUT, and f CLIFFS: and their Ule. 
T7 HE. Scale of Muſick is commonly call'd the Gamut, which contains all the Degrees of Sound; But the 
Better to Explain its Uſe, 1 ſhall ſet it down on the five Lines, in the three uſual Cliffs, thus: | 
| The GAMUT, or Scale of Muſick. 


Treble, or Tenor. 
G A BY D . F 8: 


Cantus, or Tenor. 50 
N 3, C D E, F. 6: 2 Ü . EL ee oh 
Baſs, or Baflo. pl 1 "os |; het? ppm 1 = Cc. 
G 4 B, C DE, F G. HZ E REDS on LI erte, auge 
1 —ʒ ...... bol 1 f fol l, falol 3 
Etna a dae tae; BI 


353 — — — OO 
— ES — 6&}- — — — 2 — — —— 


deen aun of ena 
Sol la Mi, fa ſol la, fa fol: 
COB PEA NATO MN 


F HIS Scale muſt be perfectly learnt by heart, which may be eaſily done by learning only one Part firſt; 
By reaſon every 8th Sound bears the ſame Name-as. it was before ; which will Give you a proper Nam? 


for every Line and Space. ; 1 
x Obſerve, that all are II hole. JTboues both Aſcending: b Deſcending in every Octave, or 8th, only 1 
from Mi to fa, and La to fa; and they are but Haf- Jones. 97 3 


TT.. onal Dd bs COER_e. 
| = . Sol la Mz, fa ſol la, fa ſol: 


— —  -. — — —— 
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On | the Grounds of Muſick, 34 
of CLIFFS. 


T HE. Baſs, of F faut-Cliff, is ſet on the 2d. Line from the Top; and called F, or fa. Pg 
The Contra, or C ſolfaut-C/iff, may be ſet on any of the 4 loweſt Lies; and falled C, or fa: But 
ſeldom uſed but in Inner- Parts, tho' formerly moſt uſed to. the Tenor, | 

The G ſolreut, or Treble-Cliff, is ſet on the 2d. Line from the Bottom, and is called G, or So!: Be- 
ing moſtly uſed to the Ro-, by being ſung an 8th Below; which is of more certainty than the Contra 
Cliff, &c. 


2 S * 3 
K _— 
nn 


— 
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5 JI. Of the Names, and Meaſures of the Notes; and their Reſts: And uber Characters 
uſed in Muſick. = 


The Semilreve. The Minim. The Crotchet, The Quaver, The Semiquaver. The Demiſemiquaver. 


. E's Fo F. 7 * 1 


MER == 2 . eee eee 
E. — 
EXPLANATION. 


T HE firſt Character is called the Semibreve, which is the Meaſure-Note, and called a whole Time; and 
Guideth all the other Lefler Notes in Proportion to it. The Sembreve is performed while you may 
leiſurely tell 1; 2; 3; 4; By the flow Motions of the Pendulum of a large Chamber Clock. The Mining 
is but half, or one 2d. Part of a Semibreve ; and the Crotchet is but one 4th ; The Qzaver is but one 8th ; the 


T 


t; Semi- Quaver is but one 16th ; and the Demi - Semi- Nuaver is but one 32d. Part of the Semibreve ; And are 
Ne made as the above Example. | | 
ay The Reſts that are fixed under the Notes, (when uſed in Compoſition ) imports, er denotes, that the Per- 


former moſt Reſt, or keep Silent ſo long as one of the Reſpective Notes are performing, Oc. 


2 -, Ot 


© Compendions INSTRUCTIONS, 


; Of other Characters uſed in Muſick, viz. 1 : 
A Flat, A Sharp. A Repeat. ASlur, A Proper. A Single Bar. A Double Bar, AClofe. 


— —— ——ů— — — — —_—_—_—_ —— ́ : — — —— — —— — — —— — — — - — — — — — — — —— ͥ ͤ ; — — —— . — x — C—_—— 
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1. 5 Do 3. 44 3 6. „ ö«öĩ 
EXPLANATION. 


x; A Flat, is made as above, and Denotes that any Note it is ſet before, muſt be ſung half a Tone Lower 

44 than it was before; the ſame as from Mi to Fa, or La to fa, &c. 

2. A Sharp, Denotes that any Vote it is ſet before, muſt be ſung half a Toe higher than it was before; 
the ſame as from Fa to Mi, or fa to La. 

&S> Obſerve, that all Flats, or Sharps that are placed at the Beginning of the 5 Lines, Denote that all 
fuch Notes muſt be fung either Fiat, or Sharp, that ſhall happen on that Line or Space thro' the whole 
Stanza ; unleſs it be contradicted by another accidential Flat, or Sharp : which ſerve for thoſe Votes only. 


2. A Repeat, imports a Repetition; That ſuch a Strain muſt be Repeated again, from the Note it is : 


ſet over, after, or under, | 

4. A Sur, is drawn over or under any Number of Notes together, when ſang to but one Syllable : 
Sometimes they are joyned together with Stroaks thro' the Tails, which are to the very ſame Effect. 

5. A Proper, is often ſet before any Note that was made either flat. or ſharp at the Beginning of the 
5 Lines; and denotes ſuch Notes muſt be ſung in their Proper, or Primitive Sound, | 

6.. A Sing'e-Bar, is uſed to divide the Time according to the Meaſure-Note. 

7. A Double. Bar, is uſed to divide many Strains in Muſick, &c. | 

8. A Cloſe, is 2, 3, or more Bars drawn together after the laſt Note: which ſignifies a Conclufton, &c. 


| ,. 
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4 Oz the Grounds of Muſick. C37 
5 The Prick of Perfection, or Point of Addition is a little Dot, always ſet on" the Ri ght-fide of a Rote 
= which adds to its Smd, or Time, half as much as it was before, Sc. When this Point is added to the Sen- 
Z 2 
{ breve, it muſt be held as long as 3 Minims. And fo to all the reſt. As thus: | 251 = Fl 3 
. | + nl © 1-02 . th X86 i 
2 $ III. Of Time: Aud its ſeveral Moods. 
$ Common-Time Moods. Tripla-Time Moods. 
6 | T,2:3,4- I,2:3,4. 1, 23,4. 123,4. | 1, 2:3. 12:3. 1523. 13273. ; 
cM m, n ohh i. <tc: 
no === 2 5 2 2 e Sie: 1952} | 
_—__— === = EIEEES EEE EE 8 
_—_ . lin, d:n d: 1. „in. diu. d: u. din. 
e EXPLANATION. 
IS Ime is meaſured by the Motion of the Fland or Foot, which Motions repreſent the Moiions of a Pendulum; 
by puting it dtn, and taking it up in Equal Motion. | „ 
A Common-Time is meaſured by even Numbers, and known by the 3 Moods as above: The Firſt is very flow; 


| the Second as quick again; and the Third very quick: So that your Hard or Foot muſt be down and 1 
in every Bar, in equal Time, as the Figures and Letters direct. 
the a FEES 3 . 
; Tripla- Time moves by odd Numbers, as 3 Minims, 3 Crothets, or 3 Qzavers, (or more) in a Bar; two to 
be perform d with. the Haud, or Foot down, and one vp ; as above. There are many various /{ood's iin 
Tripla-Time uſed in Inftromental Mu ſict, which I ſhall omit to mention, by reaſon they are not concern d 


| Obſerye 


in this Book. _— 


£6J Compendiour INSTRUCTIONS, 


| Obſerve that in Commor-Time, and alſo in Tripla- Time, to have your Hand or Foot down at the firii 1 
I Note in every Bar: And that all odd Votes before a Bar be perform'd with the Hand up, &c. FP 
1 (See my Compleat Melody, Chap. 6.) AU I 
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IV. / the ſeveral Keys: And if Tranſpoſition. 


TE are but two Natural-Neys in Muſik, viz. A, the Natural Flat-Key ; and c, the Natura! 
x Sharp-Key ; all other artificial Keys being brought to the ſame Effect, by adding either Flats or Sharp; 
| at the Beginning .of the five Lines; which Flats or Sharps Tranſpoſe the Mi to be either next under, or 
over the Key Note; (which is the laſt Note of the Baſs) which Key is known to be either Hat, or 
Sharp, by the firſt Third next above the faid Ney. Note: For if the Third includes but 3 Semitonrs 
(which is the Flat Third, as A the Natural Flat Key; ) then the Te, or ay is ſaid to be Flat. But if 
the Third includes 4 Semitones, (which is the Sharp Third, as C the Natural Sharp Rey;) then the Tune 
or Key is ſaid to Hi Sharp : in any Cliff whatſoever, But the better to explain what I have ſaid, I will 


give you 
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An Example of the 7 ſeveral Keys, beth Flat and Sharp; in the G-Clif, 
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A, Natural. B. G. D. E. F. G. , Natural. D. E. F. 6. A. B. 


Ie 12 Artificial Keys above, are made conformable to the two Natural ones; firſt by Nanſpo ſing the Mi, 
i (which is the Maſter-Mote,) by either Flats, or by Sharps; and afrerwards founding your Aey either next 
| above, or next below it, G. But the greateſt Difficulcy lies in the regular placing the Flats, and Sharps; 
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Oz the Grounds of Muſick: 
on which I ſhall add the following Inſtructions: Ex. Gr. If the Mi be moved by Flats, the Firſt 
is founded on B, which ſhifts the Mi ro E, a 4th above: (or 5th. below,) The 2d. Flat muſt be on E, 
which {ſhifts the A: to A, a 4th above the Former: So by this Method it may go thro' the whole Sy /- 
tem of Octave. To Tranſpoſe by Sharps, the firſt Sharp is founded on F, which is then Mi; the 2d. 
— © Sp muſt be on C, a 5th. above the Former, Oc. the Mi going with the laſt Sharp added. 


Tranſpoſition of the. Mi, by. Flats and Sharps: in the G- Cliff. 


1ſt 


5 | By Flats. | By Sharps. 

r . . 2 —.— e 
rps | ——- Ns eh * DF- P- mes 526, e e ee e 2 e eee * 7 — =O I 

r ß, — „ ee 
or „on E. on A4. on D. on G. B. on F. on C. en G., on D. | 

225 | EB | | | 

1 if lf that By Flats the Mi you do Remove: If that by Sharps the Mi removed is; * | 
f It muſt be called in the 4th above, c. * | Riſe up 5 Notes, and then you cannot miſs, Oc. 
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$ V. Of Concords, and Diſcords : Aud how to Compare one Part of Muſick with another, Cc. 


3 Concor?s. | [| Diſcords. 
8 L Uniſon.'| Thirds. ] Fifths. | Sixths. Octave. Seconds. | Fourths, | Sevenths. 
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1. Major, Minor, Major, Minor. Major. Minor. Eighth. Major. Minor, Major. Minor. Major. Minor, 


e 5 NV. 5. HAT if your Voice or Inſtrument would permit to ten thouſand Eights, or Cd aves, they are ſtill 
r next 


72 L | Examples how to Compare one Part of Muſick with another: And ſo conclude. 
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Example of Two Parts, 
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That all our Hearts, and Tongues may be 
Loud Inſtruments of Praiſe : 

And in the Church, and Houſe of Saints, 
Sing | Pfalms to God always, 8c. &c. &c. 
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Example of Three Parts. 
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\F Theſe are the moſ uſeful Iuſtructions I think 
in this Art, or Science, I refer you to my Com 

ſition in all its Branches. 

ing the moſt curious Book a eber publiſhed. 


fick, and com 
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neceſſary for young Beginners; but for farther Knowledge 
leat Melody: Which teacheth all the Grownds of Ma- 
Sold by me, and at the Looking. glaſs on London-Bridg? : 


N. B. J alſo Teach the fame, in a New, pech, nn But take no Letters, 
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Ae Tune. Pſat.1 Is Compoſed 3 in Two Parts. . 7 
(Aſpay.) ware Tenor & Baſlo. 
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. : Verſe 1. 25 Perſe 2. 

edge II O bleſ#d is he who ne'er conſents | But makes the perſect Law of God. 

Mu» by ill Advice to walk : his Bus'neſs and Delight: 

ige: Nor ſtands in Sinners way nor fits | Devoutly reads therein by Day, 

1 | where Men profancly talk. | and meditates by Night. Gs. 
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Killingworth Tune. Pſat. 41h. compoſed in Three Parts. W. J. 
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Thou Kill redee Diſtreſs, 


” have Mercy, 
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e, O Sons of Men, 
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The Melody of the Heart. ES 
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: T H Y dreadful Anger, Lord, reftrain; Have mercy, Lord, for I gow: faint, 
2 and ſpare a Wretch fortorn : | unable to endure : 
Correct me not in thy' fierce Wrath, | The Anguiſh of my aking Bones, 
ell = too heavy to be horn: | | which thou alone can't cure. Ts 
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Rillingwont Tune. Eſal. 4th, Compoſed in Three Parts. W. T. N 
: 8 Cantus. 7 
eee ee 
: 5 Tenor & Baſſo. | 5 K 
E ²ĩi 


#25 3 - 3 $3 * 


Br Een EE fp 


R ” 4 888 * F FF 2 cri Nr 
$ au 54. ph 4 dE "OP * n 8 7 ES 7 


Vaſe 1 1. | | Verſe x 
3 that art my righteous Tadge, How long will ye, O Sons of Men, 
to my Complaint give Ear: I. to blot my Fame, deviſe? 
Thou till redeem'ſt me from Diſtreſs, *  .. Þ How long your vain Deſigns purſue, = 
have Mercy, Lord, and hear. {8} . 197 ſpread malicious Lies ? — Cc, © ( 
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Wellingbrough Tune. Pal. 6th. — in Three ram W. 7. 
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Cantus. 


Tenor & Baſſo. 
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T H dreadful Anger, Lord, refrain, - | Have mercy, Lord, for I grow faint, 
and ſpare a Wretch fortorn : unable to endure : 
Correct me not in thy fierce Wrath; The Anguiſh of my aking Bones, 
too heavy to be born, | which thou alone can't cure. — Cc. 
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The Melody of the Heart. 


9th. Compoſed in Iren Parts. W. T. 
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| Vaſ, ; A 


5 F I will my Heart prepare: 
Io all the liſt ning World thy Works, 
thy wond'rous Works declare, 


O celebrate thy Praiſe, O Lord, 
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Verſe 2, 


The thoughts of them, ſhall to my a 
_ exalted Pleaſure bring: 

Whilſt to thy Name, O-thou moſt high, 
 Fiuwphaot Praiſe I ſing. — Oc, 
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Verſe ; Verſe 2. 
8 Ince I have plac'd my Truſt in God, Behold the Wicked bend: their Bows, 
a 8 55 always nigh ; and ready fix their Da rt: 
Why ſhould I, like a tim'rous Bird, Lurking in Ambuſh, to deſtroy 
to diſtant Mountains fly ? I the Man of upright Heart, —— Cc. 
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Darlington Tune. Eſal. 22d. Compoſed in Three Parts. . 2. 
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| . Mr God, my God, why leav'ſt thou me, | All Day, but all the Day £5." FM 
» when I with Anguiſh . to thee 1 do complain: 
O! why ſo far from me remov'd, 2 With Cries implore Relief all Night, 
and from my loud Complaint ? I | but ery all Night in vain. — Cc. 
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Newport Tune. Eſal. 50, 
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Ord, who's the 3 Man that may 
to thy bleſs'd Courts repair? 

Not Stranger like to viſit them, 
but to inhabit there d 
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Compoſed in Three Parts. 


Cantus. 
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Verſe 2. 


"Tis he, whoſe ev'ry Thought and Deed 

| by Rules of Virtue moves: 

Whoſe gen'rous Tongue diſdains to ſpeak 
the Thing his Heart Te. — Ic 
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. de Melody of the Heart. 


Woodſtock Tune. 5 234, Compoſed in Three Parts. W. 7. 
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* E Lord s the 1 Lord, [He does my wand'ring Soul reclaim, 
vouchſafes to be my Guide; and, to his endleſs Praiſe, 
The Shepherd, by whoſe conſtant Care lnſtruct with humble Zeal to walk 
my Wants « are all ſupply d. I. in his moſt righteous Ways. Ge. 


ti NI 


1111 


111185 


The Melody of the Heart 
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Verſe 2. 1 Verſe 4 
In tender Graſs he makes me feed, | I paſs the gloomy Vale of Death, 
and gently there repoſe 3 from Fear, and Danger free: 
Then leads me to cool Shades, and where | For there his aiding Rod and Staff, 


refreſhing Water flows. | G fends and comforts me. G. 
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Veſe 1. | Verſe 2. 


i J cruſt I |] Thoſe who on thee rely, 
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O let me not be put to Shame, Be that 1 5 7 1 . 8 , uc 
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nor let my foes rejoice. 
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15 Verſe 1. 


E T all the Juſt to God, with Joy, 
L their chearful Voices raiſe; | 
the Righteous it becomes 
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For well 
do Sing glad 80 
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Verſe 2 


Let Harps, and Pſalteries, and Late, 
in joyful Conſort meet: YE. | 
| Aud Nawanade Songs of loud Applauſe, 
| the Harmony compleat, == Oc. 
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Portſmouth Tune. Pſal. 41ſt. Compoſed in Three Parts. V. 7. 
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TJ bop! s the Man, whoſe tender Care The Lord his Life with Bleſſings crow ds. - 

i relieves the poor Diſtreſs'd : in Safety ſhall prolong ; 
ſe, When Troubles compaſs him around, And diſappoint the Will of thoſe 
the Lord ſhall give him Reſt, | that ſcek to do him Wrong. —— . 
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Derſe t. 


when heated in the Chace; 


So longs my Soul, O God, for thee, 
and thy refreſhing Grace, 


A 8 pants the Hart for cooling Streams, 


The Melody of the Heart. 


Lutterworth Tune, | Pſal. 42d, Compoſed in 'Three Parts. 
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Dierſe 2. 


For thee, my God, the living God, 


my thirſty Soul doth pine; 


O! when ſhall I behold thy Packs 


thou Majeſty Divine! 
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The Melody of the Heart. 
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Vaſe Is . dp he 2: 


* E Lord, the only God is great, 
and greatly to be prais d; 

In Sion, on whoſe happy Mount, 
his ſacred Throne is rais d. 
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Vaſe 1. 


8 OD is our Refuge in Diſtreſs, 3 
A preſent Help when Dangers preſs ; ; 
In him undaunted we'll confide : be he 
Tho' Earth were from her Center tolt, 
And Mountains in the Ocean loſt, 
Tom PR by the roaring Tide: 
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f A gentle Stream with Gladneſs ſtill, 
WW ©. The (ii of our Lord ſhall fill, 


'The Royal Seat of God moſt high : 
God dwells in Sion, whoſe fair Tow'rs, 
Shall mock xh' Aſſaults of Earthly Pow'rs, 
While his Almighty Aid 5 nigh, — Cc. 
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Perſe 1. 3 Verſe 2 
ORD, ſave me, for thy oloriens Name, More Strangers, whom I never wrong d- 
and in thy Strength appear : to Ruin me deſign : 
Jo judge my Cauſe; accept my Pray, | And cruel Men, that' fear no God, 


and to my Words give Ear, | -againſt my Soul combin d. &c 
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M Y Soul for Help on God relies, 


From him alone my Safety flows: 
My Rock, my Health, that Strength ſupplies, - | 
TV bear the Scorn of all my Foes. 
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Verſe 2. 


How long will ye contrive my Fall, 
Which will but haſten on your own ? 
| You'll totter like a bending Wall, 

77 Fence of uncemented Stone. — . 
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Vaſe 1 i: 


O D's Temple crowns the bly Mount, 
'The Lord there condeſcends to dwell ; 
His Sions Gates, in his Account, 
Our 1/”&s faireſt Tents excel: 
Fame glorious Things of thee ſhall ſing, 
O! Gy of the Almighty King, 
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I' mention Rahab with due Praiſe, 
In Babylou's Applauſes join; 
The Fame of Zthiopia raiſe, 
With that of Tyre and Paleſtine: - 
And grant that ſome, amongſt them born, 
Their Age and Country may Falorn: — . 
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Peaſe ::! K Perſe. 2. 
1 Raf bleſs thy choſen Race, | That ſo thy wond'rous Ways, 
in Mercy, Lord, incline;  \ | May through the World be known ; _ 
And cauſe the Brightneſs of thy Face, Whilſt diſtant Lands their Tribute pay, 


On all thy Saints to ſhine, ', e. And thy Salvation own, — Cc. 
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O thee, my God, and Sav'our, I 
By Night and Day addreſs my Cry ; 
| Vouchlaſe my mournſul Voice to hear, 
To my Diſtreſs jncline thzge n 


For Seas of Trouble me invade, 
My Soul draws nigh to Death's cold Shade; 


Like one 
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whoſe Strength and Hopes are fled, 
zmber me among the Dead, — . 
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Vaſe 1. 


E that has God his Guardian 3 
Shall under the Almighty's Shade, 
Secure and undiſturb'd abide: 
Thus to my Soul of him III ſay, 
He is my Fortreſs and my Stay, 
My God, in whom I will contide- 
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Thus to, 2 


Continued. 
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Virſe 2. 
His tender Love, and watchful Care, 


Shall free thee from the Fowler's Snare; 


And from the noiſom Peſtilence: 
He over thee his Wings ſhall ſpread, 
And cover thy unguarded Head; 


His Truth ſhall be thy ſtrong Defence, — er. 
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| From Day t 
Who us 

To heathen 


o Day hi 
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His Wonders to the Univerſe 


s Praiſe proclaim, 
Salvation crown 
Fame rehearſe, 
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Continued. 


Cantus. 
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He's Great, and greatly to be prais'd, 
In Majeſty and Glory rais d, 
Above all other Deities: 


For Pageantry and Idols all, 
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Perſe 2: 


Are they whom Gods the Heathens call, 
1 hs rules who made the Skies : 
| With Majeſty and Honour crown'd, 


Beauty eee his Throne furround, - - Oc, 
E 2 . Ni- 


— — —t. - = — 1 — 4 
— 
—. 
K : 2 


4 CLI = 
— —— 2 — — — — — 
Aa 3 
— — 


i |; 
al. 6 
[ 


| 5 

b | 

l $75 
5 4 : 

. 4 

* ? 
iT 

: 4 3 

* 


[28] The Melody of the Heart. 


Tunbridge Tune. Pſal. 100d. Compoſed in Three Parts. 22 7. 
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Peak I. 
Ich one Conſent ler all the Earth, 


To God their chearful Voices raiſe : 


Glad Homage pay with awful Mirth, 
And ſing before him Songs of * 


b ED off: Seger: ES! 


g—_— 8 


Verſe 2. 


3 'd that he is God alone, 


From whom both we and all proceed: 
We, whom he chuſes for his own, 


'T he Flock that he vouchſafes to feed, C. 
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Verſe 1. 


O invoke his ſacred Name: 
Acquaint the Nations with his Deeds, 
his matchleſs Deeds proclain. 
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Render Thanks, and bleſs the Lord, 
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Virſe 2. 


Sing to his Praiſe, in lofty Hymns, 
his wondrous Works rehearſe : 

Make them the Theme of your Diſcourſe, 
and Subject of your Verfe. — &. 
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M. Seal, with groukal Thoughts of Love | * h inclin'd, 


Becauſe the Lord vouchſat'd to hear | Bur ſtill in all the e of Life, 
| "0 Voice of my requeſt. I rohim addreſs my Pray r. — * 
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Perſe 1 


"Hou, Lord, by ſtricteſt Search haſt known, 


My riſing up, and lying down: 
My ſecret Thoughts are known to thee, 
Known long before conceiv'd by me. 


E 


r 
3--=placiaFs s Rh! 
UE 9 eck 


s 12 8 6 


N 


Vurſe 2. 


Thine Eye my Bed, and Path ſurveys, 

My publick Haunts, and private Ways; 
Thou know'ſt what 'tis my Lips would vent, 
My yet unutter' d Words Intent. .. 
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Vaſe 1 


OW bleſsd are they who always DE 
the pure and perfect Way! 
| Who never from the ſacred Paths 


The Melody of the Heart, 


of God's Commandments ſtray. — 2. How, 


1 Hartland Tune. Pſal. 119th. Compoſed in Three Parts. . 7. 
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Verſe 3 


Fe Men their utmoſt Caution uſe, 
to ſhun each wicked Deed : 
But in the Path which he directs, 


with conſtant Care proceed. — 4. Thou, 
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| How bleſs'd," who to his righteous Laws, 


And have with fervent humble Zeal, 
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have ſtill Obedient been: 
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Vorſe 4. 


to learn thy ſacred Will; 
And all our Diligence employ, 
thy Statutes to fulfil. — Cc. 
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O God, the mighty Lord, To him whoſe wond'rous pow'r 
Your joyful 'T anks repeat ; * | All other Gods obey; 
To him due Praiſe afford, | | Whom earthly Kings adore, 
As good as he is great; | This greatful Homage pay: 
C H ORUS, i BED CH O. 
For God does yo Our conſtant Friend, | For God, Ec. 
ve Shall never end, | 7 7 
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Verſe 4, 5: Vaſe 6, 7. 


By his Almighty Hand, | | He ſpread the Ocean round 
Amazing Works were wrought ; About the ſpacious Land; 
The Heav'ns, by his Command, And made the riſi ing Ground 
Were to perfection brought: I Above the Waters ſtand: 
CHO. | ; | CHO. 
For God, &c, 8 | For God does prove Our conſtant Friend, 
His boundleſs Love Shall never end, — Eb; 
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Xativa Tune. Pſal. 149th. Compoſed in Three Parts. VV. 7. 
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Verſe 1 


O Praiſe ye the Lord, prepare your glad Vice, 
His Praiſe in the great Aſſembly to fing : 
In our great Creator, Let Iſrael rejoice, 

And 8 of Son be glad in their King. 
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Verſe 2. 


Let them his eat Name extol in the Dance, 
With Timbrel and Harp, his Praiſes expreſs : _ 
Who always takes Pleaſure his Saints to advance, 
And with his Salvation the Humble to bleſs, —- Oc. 
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| Vaſe . E ö 2 2. 
! Praife the Lord in that bleſs'd Place, Praiſe him for all his mighty A&s, _ EF: 
From whence his Goodneſs largely flows: | Which he in our behalf has done: = 
hr him in Heav'n, where he his Face His Kindneſs this Return exacts, 
Unveil d, in perfast Rog how's. dee With wingh our Nah ſhouls a run. 00 
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The Melody of the Heart... 
Here Jo lows Eight Gloria Patri's, ſuited to the Meaſures of 2 P S ALM. 


in the BOOK. 
Gloria Patri's, &c. 


Common mea ſure, 8 and 6. as Pſalm the 4th. 


O Father, Son, and Holy Ghoſt, 
the God whom we adore: 
Be Glory; as it was. is ow, 

and ſhall be cvermore. 


— — 1110 


Common meaſure, to a double Tune, as Pſalm the 
23d. W. T. 


2, Unto the Hoh Hh One, 
The Univerſal God: 

Be Glory, Praiſe, and Worſhip done, 
On all the Earth abroad. 
As it has been in Ages paſt, 

Is now, as firſt begun: 
Glory, and Praiſe, ſhall ever laſt, 
Till Time his Courſe has run. 


5. To God Almighty, Father, Son, 


As Pſalm the 25th, or the 67th. W. T. 
3 To Father, and the Son, 
and Holy Ghoſt therefore : 
And Sp'rit, be praiſe, as firſt begun, ; 
henceforth, for evermore, 


— 


As Pſalm the 100d, &c. 
4. To Father, Son, and Holy Ghoſt, 
All Praiſe and Glory be therefore : 
As in beginning was, is now, 
And ſhall. remain for evermore. 


As Pſalm the 1 or the 91ſt. W. T. 
Be Honour, Praiſe, and Worſhip done, 
As *rwas in Apes hcretofore : 5 
Be Praiſe unto the Holy Ghoſt, 
By Saints, and Angels ſacred Ht, - 
Both now be Praiſe, and evermore. | 
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Gloria Patri's, &c. 


As Pſalm the 87th, 


S. To God Almighty, Father, Son, 
Ad Comforter, - the Holy -Ghoft ; 
Be Honour, Praiſe, and Worſhip done, 
. By Saints, and Angels ſacred Hoſt: 
As "twas. in Ages hereto fore, 
Is now, and ſhall be evermore. 


. — 


As Pſalm the. 96th. 


Sing the ſame as to Pſalm the 46%; and end 


5 with Hallelujabs to the twonlaſt Lines. To Cod in Three Perſons, one God ever bleſt, 
-| As it has been, now is, and ever ſhall be. 
The END of the FIRST PART. : 
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7. To God the Father, Son, 


And to the Holy Ghoſt ; 

Be praiſe, as firſt begun, 
Sing all ye ſacred Hoſt: 
Praiſe God on high, as it has been, 
So ſhall remain, Eternally. 


As Pſalm the 149th. 5 


8. To Father, Son, Sprit, all praiſe be addreſt, 
By Angels, and Saints, of ev'ry degree: 
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CONTAINING, | 
A Choice and Select Number of Divine Hymzs, and Eaſy Anthems : On ſeveral 


Occaſions. With New Mzfick ſet to them, Compoled in T, Three, and Fotr 
Mulical Parts: And ſet down in Score, for Vo oice or 0:gan, &c. 


The n Edition Corredded by the Author, orig to his Original Manuſcript ; "with large 
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By 7 LI. IAI 7.4 NS” UR, "of Ewell, (now at Jaw.) in the Coumy of | 2g Who 
Teacheth the ſame. 1 Author of the Harmony of SION. ) 
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Sing : to God's Praiſe in Loſry Hymns, His wondrous Mork Rehearſe : 
Make ti them the 1 heam 10 your Ditcoarle, And Dabjott: of your Verſe, Ge. — Pſalm cv. 2. 
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HE Figures that are fixed over the Notes of the Baſſes, of all the Tunes in 
this Book, (when Vocally perform'd to perf Qtion,) do ſo augment to the Harmony, 
that there is no Deficiency in the Fullneſs thereof in ſuch Tunes as are ſet in Three 
Parts, from thoſe that are ſet in Fur Parts: Which Notes may be perform'd as 
an Inner- Part, where an Organ is wanting; if ſome of the Tenor be ſung as a 


| Treble, in the Octave above, Sc. 


Obſerve, That on ſuch Note where nothing is figur'd, you may joyn with any 
one of the Inner-Parts, that does not make a Conſecution of Perfetts of one kind 


together from the B, &c. 


This Part ſo figur'd is moſt Reſpective to the Organ, &c. which Part muſt be 
Vocally perform'd with great Care and Judgment. | : 


E Thoſe Hgures which are ſet over the firſt, and laſt Notes of the Upper 
Parts, ſerve to direct the Performer both to the Pitch, and alſo to the 
Endings of all Parts of the Conſort : Which Egures ſhews the Concord of 
all the Parts from the Ground, or Baſs, &c. 
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Select HYMNS, and Ea) ANT HE MS: On ſeveral Occaſions. 
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I. An Evening HY M N. Compotid in Three Parts. . 7. 
Tenor & Baſſo. 
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(Cantus, as ge 23.) 
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Ord, touch my Heart, and I will ſing, 
An Anthem, to my Hear nly King: 
Unto my Words incline thine Ear, 
And be attentive to my Pray r. 


When on my Bed I tale repoſe, 

And careleſs "Sleep my Eyes ſhall cloſe : 

O Guard my Soul, with Angels bright, 
Secure from Danger, all the Night. 
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by nothing, Lord, my „Soul Invade, 
But guide me thro' the diſmal Shade: 
That when the Day breaks in the Eaſg, 
I then may Riſe, thy Name to Bl: ls, 


* IV. 


| In Hallelujals, will I ſing, 


To praiſe thy Name, my Heav nly King: 


Hallelujah, Hallelujah; 
Hallelujah, Hallelujah. | 
3 II, 4 Morn. 
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(Cantus, as Page W--: 
1 1 . 


eee — —. Hall 


T* E Day breaks forth, my Soul ariſe, | © Lord, keep my Soul, from Sin ſecure, 
Awake from Sleep my Drowſy Eyes: | © My Life Unblamable and Pure: 
Look up and ſee the New-born Light, “That when the Laſt of Days ſhall come,” 
Which Sl unveil 1 5 darkſom Night. 1 may eſcape . Doom. | 
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5 My Heart, and Tongue, ſhall both accord, | Rejoice in God the Lord, will I, 
To bleſs and praiſe thy Name, O Lord: And praiſe his Name, until I die: 


Secure this Night thou haſt kept me, | My Tuneful- Votes Fil raiſe up high, 
— From all the Pow T of Darkneſs free. I God's Holy Name to Magnify. 
. a | | ( Halklujah.) 
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II. An HYMN forthe Hoy Communion, Compoſed in Three Parts. N T. 
Tenor & Baſſo. 
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4% Rev. 19, v. 5. | | Per. 8. III. 


LL ye who faithful Servants are, | * His Bride her ſelf has ready made, 
* Of our Almighty King How pure and white her Dreſs! _ 
Both High and Low, both 5 Za Great, Which is her Saints i integrity, 
His Praiſe Devoutly ling. * And Spotleſs Holineſs. 
Ver. 7. II. IV. 
Let us Rejoice, and euer Thanks, “ Oh ! therefore bleſt is ev'ry one, 
* To His moſt Holy Name: Who to the Marriage Feaſt ; 
« Rejoice, Rejoice, for now is come - [ And holy Supper of the Lamb, 
The . of che Lamb. 4. wee w elcome Gueſt,” (5 Father, &c.) 
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IV. An HY MN on the Nativity of our Bleſſed Saviour Luke 2. Compoſed in Three 
Parts. W. T. 
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wo Was 8 watch'd Fs night, e Fear not, ſaid he, (for mighty dread ; | 
© All ſcated on the Ground: | © Had ſeiz d their troubled Mind.) = 
The Angel of the Lord came down, © Glad tidings of Great Joy I bring, | | 
SEE And Glory ſhone a round. | * 'To you, and all Mankind.” 
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| « Tg you in Davids Town this Day | © Thus ſpake the Seraph, and forthwith. 
* Is Born of David's Line: | + Aber. d a Heav'nly Throng 
« A Saviour, who is Chriſt the Lord, Of Angels, praiſing God, and thus 
And this ſhall be the Sign : | © Addreſs'd their Joyful Song: 
IV. ; | VI. Doxology. 
« The Heay' nly Babe you there ſhall find, 10 All Glory be to God on high, 
© To Human View diſplay'd : * And to the Earth be Peace : 
e All meanly wrapp'd in Swathing Bands, | © Good Will, henceforth, from Heav'n, to Men, 
And in a Manger laid. | © Begin and never ceaſe. ? 
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Ourn, Mourn ye Saints! As if ye ſee, | What Wiſdom can conceive or know ! 
Our Saviour dear, Nail'd to the Tree ! What Tongue or Pen can truly ſhow, 
A bitter Death he did endure, The vaſt Demenſions of his Love, 
To fave the Souls of Men ſccure. Or ſhow his Pow 75 Heav'n above 2 
„ II. 
Oh! How his Purple Streams did flow ! | To God be Praiſe, and Worſhip done, 
| His Blood on Man he did beſtow ; bor giving us his only Son: 
An With Hands and Feet nail'd to the Wood, | Let's Tune our Souls, and him Adore, 
| And Pierced Side ran down with Blood. | In Hallelujah, evermore, 
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I Cor. Is. v.20. I. | 
Hriſt from the Dead 1s rais'd, and made 
The firſt Fruits of the Tomb: 
For, as by Man came Death; by Man 
Did Reſurrection come. 
Ver. 21. II. 
* For, as in Adam, all Mankind 
“Did Guilt and Death derive : 
go by the Righteouſneſs of Gil, 
Shall all be made Alive. 
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The things that are above, here Chriſt, 
« At God's Right Hand is Set. 
IV. Doxxology. 
To Father, Son, and Holy Ghoſt, 
The God whom we adore, 


And ſhall be evermore. 
VII. An 


Ihe Melody of the Heart. „ [ 51 * 
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; J. 4 . | 
Ome Holy Ghoſt, Creator, come, * Drive far from us the mortal Foe, 
15 „Iaſpire the Souls of Thine: « And give us Peace within: 
Till ev'ry Heart which thou haſt made, I by thy Guidance Bleſt, we may 
* Is fill'd with Grace Divine. | .© Eſcape the Snares of Sin. 
| II. | IV: Doxolgy. 
. Enlichten our dark Souls, till they To God be Praiſe, in Perſons Three, 
Thy ſacred Love Embrace: | | The God whom we Adore : 
* Aſſiſt our Minds (by Nature Frail,) | In Trinity, and Unity, 
With thy celeſtial Grace, | Henceforth, for evermore. 
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Rev. 14. v. 13. I. 
Leſt are the Dead, that die in Chriſt! 
They triumph over Death: 


In falling they do Conquer, and 


Live in their Lateſt Breath. 
1 Cor. 15.v 55. II. 


' Tho! the dead Bodies of the Saints, 


The Grave does ſoon Deſtroy ; 


Jet ar the Laſt, they'll Riſe, _ fay, 


% Where is * Viclory? 
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Grant Lord, when we reſign our Breath, 
We may from Hell be free; 

Nor let thy Holy One in Death, 
The Leaſt Corruption ſee, 
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To us the Paths of Life diiplay, 
That to thy Preſence lead : 

Where Pleaſures dwell for evermore, 
And Joys that never Fade . 
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